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LEEDS Se MUSICAL | | NOVELLO’S 
PESTIVAL, | OR. ATORIO CONCE RTS. 


OCTOBER 33, 14, 15, and 16, 1835. 


ESSRS. NOVELLO, EWER and CO. have the honour to 


rs Se |, ae ioe hy oes te | nnounce that during th SU S (15 >) they wil 
Conductor—Sin ARTHUR SULLIVAN. | rive, at ST. “Jae S'S HAUL, 2 Series of SIX “pins 


Band and Chorus of 4:0 Performers. i 7. first Concert mee illt place on 
Organists . Dr. WM. SPARK & Mr. F. CLIFFE. FRIDAY EVENING, OCTOBER 2, 15 
Principal First Violin... Mr. J. T. CARRODUS. . tal 
Chorus- Master .. .. Mr. ALFRED BROUGHTON. | SA I a i ? p U D M I LA 

| 1 ‘ve iv, composec rs 

WEDNESDAY aaa Oct. 13.—Handel’s ISRAEL IN EC * 
Principals: Miss ANNA WILLIAMS, Mrs. HU TCHINSO , AN TONIN herb on \K 
Madame PATEY, Mr. EDWARD LLOYD, Mr. BRERETO? y, ank ill be given, u: the direction he Com 
Mr. SANTLEY., +d 


Wepnespay Eventnc.—Mackenzie’s Cantata (written for me Fes- MADAME ALBANI. MISS HOPi 
tival ) THE STORY or pe a SELECTIONS MR. LI LOYD. MR. SANTL! 
20, &e. s: Madame ALBANI, Mrs. HUT- 
h , Miss DAMIAN. Me. BARTON McGUCKIN i Mr. TUESDAY 2NI NG, NOVEMBER 2 
WATKIN MIL LS. ag 2 ; Hf N NTF 
Tuursray Morninc.—Bach’s MASS IN B nies _Prit ipals : fi GOLDE LI tGE \ ) 
Miss ANNA WILLIAMS, Miss HILDA WILSON AMIAN = an... an er 
Wr. BARTON McGUCKIN, and Mr. SANTLEY. SIR ARTHU R SULLIVAN 


THURSDAY EVENING.—New Work, for Chorus and Orchestra AND 

THE REVENGE, by C.V. Stanford; SYMPHONY IN C MINOR ‘ 53 Pr 
No.5 (Beethoven); THE FIRST WALPURGIS NIGHT (Mendcl< MESSE SOL E NNELLE 
ohn’. Principals: Miss DAMIAN, Mr. IVER McKAY, and ! 

BRERETON. CH. GOU NOD 

Fripay —ST. LUDMILA. Oratorio written for the The latter for the first t in Lo 

Fest al bs y nin Dvorak. Principals: Madame ae "ANI ws an eee aes 

Madame PATE v. Mr. EDWARD LLOYD, and Mr. SANTLEY. TUESDAY EVENING, DECEMBER 14 


Fripay Eventnc.—ADVENT HYMN (Schumann); SY ice Y ml v7 at Qs 
(The Scotch”) (Mendelssohn); CONCERT OVERTURE (written Si OR Da Ol > 
or the Festival by F. K, Hattersley); BALLET SUITE, &c. Pri A Dr ama Cantata, by 
tipals: Mrs. HU TCHINSON, Mr. EDWARD LLOYD, and Mr. N MACKENZ a 
FREDERIC KING. ? A.C. x o— NZIE 
SaturDAy Morninc.—THE GOLDEN LEGEND, written for the H E Ki ds E a G t E 
Festival by Sir Arthur Sullivan; Mendelssohn’s ST. PAUL (¥ 
I. Principals: Madame ALBANI, Miss ANNA WILLIAMS, Ma 
LTUNG MM PATEY, Miss HILDA WILSON, Mr. EDWARD LLOYD, é ; 
BARTON McGUCKIN, Mr. WATKIN MILLS, and i ne i mn), anc 
FREDERIC KING. Se a 1 PS 5 AL M 
VIND. 4 a 
SaturpDay Eventnc.—Mendelssohn’ . Log IJAH. ri ip Miss | a saul Pam 
ANNA WILLIAMS, "Mad ame PATEY, Miss DA IAN, : TUE i SVEN ING, FEBRUARY 


EDWARD LLOYD, Mr. IVER McKA: and Mr. “SAN “an SLEEPING BEAU TY 


SERIAL TICKETS (admitting to seven perform: 8, ex- A Dramatic Cantata, by 


cluding Saturday nigh ) . +5 C I. H. fe iideaeai 
SINGLE TICKET.—Morning—Front Scats and Gallery, 


Reserved b¢ << — nD x’ 
i Evening—Front. ‘Seats and Gallery, BEETHOVEN’S CHOR. AL SYMPHON) 
Reserved = a a A —__———_ ? 
” ” Morning—Second Se ats , Reserv xi ae) TUESDAY E* VI NG, MARCH 1 
"s Evening—Second Seats, "Reserved... 7 The Sacred Oratorio 


ets st re 
Morning Performances begi in at 12.30. C . I y set eS 
Eveniog Performances begin at 7.30 (Saturday Eveni 7). os ae ix ~ 
Applications must be accom panicd by a re emittanc the ful _ BY 
coor of the Tickets required. L. SPFOHR. 

etailed Progra mmes may be had /ree, : ane emer Sam 49 
Office open fom 10 to 5 (Satur i Tirst time in London since 1852. 
All communications to be addressed— WEDNESDAY EVENING, 

Ald. FRED. R, SPARK, Ho: PC. ~“TAVDOC NPN TY" 

Fe Office, Centenary Strect, L eeds, Septem hae » 1885, aVE ORS Ze, | \ Li: 


TUEN Dat J P \] ‘ CHOR. SOCIET 4 A Sacred Trilogy, compose 
Ps Oe wy AKI soVUliil ae 
FirtcentH Srason. ; CH. GOUN <OD. 
Conductor: Mr. W. HENRY THOMAS, Tke Chor ill consist of nearly 300 car 
REHEARSALS every Tuespay Eventna in St. George's Church C ra will lude the best Insti 
Room, Tufnell Park, N. he following Artists have already accented e¢ 
First Rehearsal on Turspay, October 1 
Works to be performed: Mendel 
CHRISTUS and Corder’s new Cant 
MAIN, to be followed by Sir Artt om : 
LEGEND and Dvorak’s SAINT LUDMIL.z — 
Date of First Concert, December 14 perie of tthe Gaia. Mr. ( 
rospectus and terms of subs scrip tion, address, the Conductor Jreani: VE! 
Lidlingt on Place, N.W. s Organist, Mr. se ise 


ME BARTON Mc¢ McGUCKIN begs to announce con iductor, Frid ALA 
that he can accept Concert and Oratorio Engagements fcr the Tickets and ; : 

ame coming Season, Address, N. Vert, Esq., 52, New Bond Street, W., or | F 

ot (E.C.) Bf 270, i) gin Avenue, Maida Vale, Ww. 





THE MUSICAL TIMES.—Oczozer 1, 1886. 
PROFESSIONAL NOTICES. MISS EMILY PARKINSON. 


(Prima Donna, of the Crystal Palace, Covent Garden, and Princip) For ( 
MER ORM) PART ra ) English Opera Companies. ) -- 
MADAME EMMA BARLOW (Soprano). At liberty for Concerts, Oratorios, &c., address, Sidings) I 
(Late Choirmistress, Platt Chapel, Fallowfield.) Hurlingham Lane, Fulham, S.W 4 
For Oratorio and Ballad Concerts, Organ Recitals, At Homes, &c., nxsastitbeacean rine misters: Ste ——-- aS ee ee = 
address, For th Bros., or Urmston, Manchester. ; MISS FANNIE SELLERS (Soprano), For Or 
ssesses a Soprano voice of surprising range and clearness.”—| For Qratorios, Recitals, Ballad Concerts, &c. For terms, address, 
uth hort ior, A ; : : Crag Cottage, Knaresbro’. 
ne palm of the evening fell to Madame Emma Barlow, her ror O 
sing being much admired, —Novthivich Guardia) MADAME CLARA WEST (Soprano), = 
a = oN eaareasagie Rig ale ny ] ¥ ala amie 
MADAME CARRIE BLACKWELL ae srereny MISS LOTTIE WEST (Contralto). 7 
1 Jeethoven Villa, King Edward Road, Hack A 
(Pupil of the late Madame Sainton-Dolby.) fei For Or 


Orchestral, Oratorio, Ballad Concerts, &c., 4A, Sloane Square, S.W. MISS MADELEINE WHARTON (Soprano), 





-_— 











MISS FRASER BRUNNER (Soprano). MDLLE,. JOSE D°’ARCONVILLE, R.A.M. 
lor Oratorios, Operatic or Ballad Concerts, address, 44, Icknielc (Contralto, of St. James's Hall and London Concerts), 
Sucet, or Messrs, Rogers and Priestley’ s, Colmore Row, B sirmingh: n. | Cratorio, Italian Of ae sand ene —— 27, Central Road, 

= me Sass uae = ithington, Manchester. 

MISS ADELINA CLARKE ( Soprano) “Aa TAIT IGE a eee —— 
MR.J.C. CLARKE, L.RAM, (Bar SOPTANO) lol MADAME WILSON-OSMAN (Soprano). 
Mi. J.C. CLARK we’ PER ERO UNAS NAILS and 0010 | For Oratorios, Operatic or Ballad Concerts, &c., 15, GranvilleT errace 

rganist) Child’s Hill, N.W. 
peg , 
Are cpen to accept Engagements for Oratorio and Ballad Concerts, | ., 
zgan Recitals, &c. Terms on application, Address, 24, Bridge MISS . se ALLEN (Contralto, Mez.- -Sop., E toC), 
Street, Walsall, ata . WALLIS A. WALLIS (Bass). 
MAD. AME. EMIL IE CL ARK (Soprano). _ For Pree Oratorios, &c., address, Willow Grove Ha ul, T e 
For Oratorios, Classical and Ballad C: — &e., adden 2, Wel i] MISS LOUISA B OW MONT. 
close P} BEE, L (Principal Contralto of St. Peter’s, Manchester.) 
--Madame Emilie Clark v in n excellent voice, and has Address, 51, Mercer Street, Hulme, Manchester. 


rd to more advantage, } reatest successes were in ae REPEC —- 
za,’ and the gr nd a vet the bright Seraphim,’ MISS CHADWICK, R.A.M. (Contralto). 
58, Henshaw Street, Oldham, Lancashire. 


ided to the echo.” } shed Poe. ae 27, 1886. 
MISS EMILIE HARRIS Keanteaho), Roya 
| (Honour Certificate, L.C.M., 1885.) Royal 4 
| For Oratorios, Concerts, &c., 42, Golden itiliock Road, Bir: ing sham, Promen 
mala” Mons. 1 
MISS MARGARET LEYLAND (Contralto). October 
(Certificated with Honours, R.A.M., and Gold Medaiist.) Leiceste 
For Concerts, Oratorios, Kc. ,address, 51, 1, Plyt mouth Grove, Manchest 26, Old 





“MISS KATE COLDREY ‘Soprano 


For Concerts, Or: ito orios, L essons, &c.,21,B sacot 


1 

| 

| 

| 

| 

| 

| 

| 

| 

MISS CONW AY, 
Soprano of the Gentle l | 
Ss, Oratorios, Cant ihe 
»riton-on-Medlock, Man t is 
—— - { 

| 

| 

ie 

| 

{ 

| 

i 

| 

| 

| 

| 

{ 

| 

| 

| 


MISS PATTIE MICHI EF, L. A.M. (Contralto). 
(Pupil of Signor Schira.) 
iy or Concerts, Oratorios, &c., 68, Park Walk, Fulham Road, S.W. 


MISS KATE MILNER (Contralto). 
(Of the Guildhall School of Music.) 
For Concerts, Oratorios, Lessons, &c., 77, Macfarlane Road, Shep- 
herd’s Bush, W 


MADAME BAYLEY MORDAUNT (Contralto). 
MR. f. I. BAYLEY (Principal Bass). 


Fer Oratorios, Concerts, &c., address, Cathedral Choir, R ‘ip on, Yorks 


MIS 55 Coo! vig! (Soprano). 


(Honours Certi lemy.) 
For Or itorios, Concerts, &c., address, ‘Lendal, Yor k. 








~ MISS MARJORIE EA \TON (Soprano). 
For Oratorios, Concerts, Cantatas, Recitals, &c., 237, Katherine St., 
A hton-under-Lyne: or Mr. Stedman, 12, Berners Street, W. 
MADAME FARRAR-HYDE (Soprano). 


ratorios, Concerts, &c., Grafton Place, Ashton-under-Lyne, 





MISS FUSSELLE (Soprano), 
Papil of Moteve Sainton-Dolby, formerly her Assistant Professcr;} \[ ISS CONSTANCE POOCK (Contraito & Pianist’, 
Sn ee |  (Ofthe Bristol, Norwich, Derby, Hull, Cambridge, Ipswich, &c, 
i st i Concerts; R. A. M. Honours Certilicate, 1832). 
ao For Oratorios, Ballads or, ve of Sacred, Classical, Oper 
Ro or Ora , cred, 
MI [NNIE GWYNNE (Soprano), ' Popular Pianofo car Weir akc Ba eee 
sical and Ballad Co neerts, Org 3+ | October 1; Stow ket, 43 ditto, 5 
Stephen's Aver ue, Uxbri ad, W. | Fakenham, 11 and 12; Swaffham, 13; td : Upv 
t da tes pending s, «At liberty to join Cc oncert Par ty. ie Val 


“MISS LOUIE HARPER, R.A.M. (Soprano). - it — 
__Oratorios, Conoerty, Be sek, Eaosanter te a4 Notting Hill, W. : MISS KATE REDEFERN (Contralto . 
MISS BRESIE HOLT, RAM Gorm, (eee 
+3) Bradshaw Street, Higher Broughton, aaa MISS SANDERSON (Contralto). 


MIS 3S HONEY BONE (Sopr ano) For Concerts, Oratorios, &c., press opinions, vacant dates, address, 
v Oratorio and Ballad Conce rts. Terms sti Is ppli- Ser Casson Gate, Kochdale, : a) 


cation, Address, Bridlesmith Gate, Nottingham. ss | Ss MISS EDITH THAIRLWALL (Contralto). 


\iTs ‘Ss EA TS (Sonrar (Pupil of Madame Sainton-Dolby.) 
‘1 : —— R. \ JOWET! Ballad Tapes. 42, Ajreville | FOF Cratorios, Concerts, Teaching, &c., 5, Provost Road, N.W. 


oe raat Yorkshir i ers MISS COYTE TURNER (Contralto). 
s had the honour of singin; "before th O88! | Por Oratcrios, Concerts, &c., address, 96, Tollington Park, London, ° 
ince an d Princes 38 of Wales , her song being Verdi's : 
’ on Decei mber Ss. MISS CLARA WOLLAST “ye (Contra! tc), 
the void occasioned by the abs f Madame MR. VICTOR ROMILLY ( ) 
vell for Miss t thi ebeaiieh ; Xe XK 4 Baritone). 
ees Soe one aap britah i Sebohts “or Ballad Concerts, &c., or Concert Party. a 127, Alderney 


, take a principal p ida | : 
th so much cre i 0 Street, Belgravia, S.W 


EON alik« in the recitatives an ni an. ice | es ] ‘GG \I : eal ty) 
reatly,’ applause ft om the chorus and principals, as well as nef MISS ALICE WOLSTE NHOLME (Contralto). 
idience.”—Leeds si, ee (Of the Manchester and Liverpool Concerts.) 

eee eer Address, Radcliffe, Manchester. 

MISS , QT T ? . ) -o h YTV TRE . PA 

“MISS LILY M ARS! LTALL-WARD (Soprano). MISS MAUDE YATES (Contralto). 

MISS NEL LIE MARSH ALL -W ARD {(Mezzo- Sop.) ‘or Oratorios, Concerts, &c., 15, New York Strect, Chorlton-on- 

MISS JESSIE MARSHALL-WARD (Centralto). Medlock, Manchester. : A 

ical eet _ ae son Street, Nottingham. Mk. THOMAS ALLEN (Tenor). Professor 

For Oratorios, Operetta, and Miscellaneous Concerts, address, IS. 

St, John’s Terrace, Failsworth, Manchester. Mis S! 

MR. GEO. BUTTERWORTH (Tenor). a Festiv 

M ISS EN N ~’ OSB x ra Certificated with Honours R.A.M, (1886) and T.C.L, (1535). Novello, 

TE h y SBORN ‘cae ino). For Oratorios, Concerts, &c., address, Moss Bridge, Darwen. See 


MISS AMY OSBORN (Mezzo-Soprano). ———__—" - = sack IS! 
(Both certificated fre Beet of Arts.) MR. RALPH DAWES (Tenor). 


Rutland Lecge, Hainault Read, Leytonstone. For Oratorios, Concerts, &c., address, Gloucester Lodge, Ealing, W- addressed 
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MR. SINCLAIR DUNN (Scottish Tenor). 


For Oratorios, Concerts, “ Scotch Quartet,” 13, Berners Street, W. 
t 


MR. CHARLES KENNINGHAM (Tenor). 
(Canterbury Cathedral). 
For Oratorios, Concerts, &c., address, 12, St. Mary Street 
Canterbury. 


MR. WILLIAM KNIGHT (Tenor). 
For Oratorios, Concerts, &c., address, 68, Ryan Strect, West Dowling, 
Bradford, York s. 


MR. S. MASON | (Tenor) (Exe ter Cathedral). 


For Orat: orios, Concerts, &c., address, 13), Loa igh rook Street, bi: 


alae’ 





MR. J. MEL LOR (Tenor). 
Eccleshill, Bradford, Yorkshire. 

MR. S. THORNBOROUGH (Tenor). 
foe: “ Rede mption,” “Elijah,” ‘Creation,” “ epee 
Maccabec sus,” Rossini’s “ Stabat Mater,” * Acis and Galat 

125) Montague Street, Biack imn. 





Ad dress, 


MR. REUBEN HOLMES | Bz 

(Pupil of A. Visetti, Esq., 181-5). 

For Oratorios, Ballads, &c. Permanent address, 35, Queen's 
Bayswater, W. 


MR. EDWARD MILLS (Baritone). 
(Pupil of J. B. Welch, Esq.) 
355 Knowle Road, S. Ww. (Also Con cert Party.) 


MI. f. F. N ASH (Baritone). 
For Oratorios, Coneeews, &c., address, Cathedral. Pristo! 
MR. ARTHUR ROUSBEY (Baritone). 

Royal Italian and English Gpera, Covent Gard ; Crystal Palace, 
Royal Al bert Hall, Mr. Sims Reeves’, Mr. Stockies 's, Mr. de Jong’s, 
Promenade Concerts, &c. Pupil of Signor San Giovanni, of Milan: 
Mons. Tiessett, Mr. Holland, and Mr. Waliworth. Wi!l sing durin; 
October at Liverpool, Edinburgh, Dublin, Manchester, Nottingh rm, 
Leicester, Derby, Birmingham, &c. For terms and dates, address, 


Old Bond Street, W. 


MR. MUSGROVE T UFN: AIL (Baritone). 
____ The Poplars, West Hill, Dartford. _ 


MR. FERGUS ASQUITH (Bass). 


For Oratorios, Concerts, &c., address, Cathedral, Wells. 


MR. N. F. BURT (Basso Cantabile). 
Decani Bass, Cathedral Choir, Liverpool; Concerts, 
als, &C.e address, Cathedral, oF 49, Nuttall Street, Live 


iritone) 





Festiva 


M R. FRANK COX (Basso). 
(Pupil of Signor Martinengo, R.A.M., S.C.R., Italy.) 
Oratorios, Cantatas, English Songs, and Italian Lutfo Songs. 
58, New Street, eee anal 
MR. FREDERIC W. DALB 
(Lincoln Cathedral). 
For Oratorios, Concerts, Dinners, &c. , address, Monk 's Road, Line In. 
MR. ALLISON LISTER (Basso). 
48, Garfield Road, Lavender Hill, S.W. 
MR. FRANK MAY (Bass). 
And the London Oratorio and Ballad Union, under his direction. 
For Orsatorios, Concerts, &c., address, 14, Hanover Street, ¥ 
Telegraphic address, “ Iolas, London 
For list ot works, see other adv ertisement. 


MR. EGBERT ROBERTS 
51, Pentonville Road, N. 
MR. WILLIAM ROWE (Bass). 
For Oratorios, Concerts, &e, address, Hey wood, Man 
MR. BINGLEY SHAW (Bass-Baritone). 
(Of the Birmingham, Nottingham, Ae Sheffield Concerts.) 
(Pupil of Dr. Swinnerton Heap.) 
For vacant dates, &c., address, The Cathedral, Southwell. 
MR. HENRY SUNMAN (Bass). 


(Licentiate (Artist) of the Royal Academy of Music.) 
For Concerts, Oratorios, &c., address, Christ Church Cathedral, Oxford. 





3ass). 


S (Bass). 





MR. J. SHARPE (Oboeist and Oboe Maker). 
For Oratorios, Concerts, &c., address, 235, Lydgate Hill, Pudsey, 
near Leeds. 


MR. CHARLES FRY 
Recites the LYRICS in ATHALIE, ANTIGONE, PRECIOSA, 
—_ SPEARIAN and MISCELLANEOUS RECITALS 
Address, 4, Park Village West, Gloucester Gate, N.W. 
Profess sor of Elocution at the Hampstead and C Croydon Conserv vatories 


Iss VINNIE BEAUMONT (Soprano). For 
i Oratorios, Classical and Ballad Concerts, and Organ Recitals, 
or Festival Services. Address, Point House, Brigg, Lincolnshi+ -€, OF 
Novello, E wer and Co., 1, Berners Street, Ww. 


Miss JULIA JONES (Soprano) begs that all 
communications respecting Oratorios, Concerts, &c., may be 
addressed to 4, St. Thomas’s Road, Finsbury Park, N. 








i 


| 


: \ 


iM 


} JOTICE of REMOVAL.—Miss CLARA 


LEIGHTON (Soprano) requests that future com munications 
may be addressed to 7, Woburn Place, Rus sell Square, wit 


ISS NELL IE LEVEY, a charming singer | 
press), and her sister, May Lilian (winner ‘of first prize fo 
elocution), having returned to Town, will be pleased to accent a 
limited numbe rof. engagements for Soirées or Concerts, together or 
separately. Songs with Guitar accompaniment if desired. For par- 
| ticulars ki dly address, 12, Red Lion Square, Hol! orn, j 


ISS EMILY LYDDON (Soprano), R.A.M. Cert. 
WV. ty “ah Hesewet Houseley, F.C.O., gement 
Concerts, &c., Carrington, Nottingham. 


ISS BERTHA MOORE (Soprano) will sing 
gion 85 October 2; Brixton, 4; Brighton, 11; London, 13: 

; Walsall, 20; Hull, 21; Clapton, 26; Sutton Coldfield 

| November 1; *Wol es 2; Kingsheath, 3; Re sdhill, 4; Birk 

| 10: Derby, Norwood, 30; Burnley, December 14; Ho! 
February 10; Hu idersfield, March 15; Leeds, 16. Alt con 
tions should be addressed 71, Warwick Gardens, Kensington; 

are of } - Vert, Es 54.4 §2, New Lond Street. 


ADAME LAURA SMART (Soprano) requests 


that all communications respecting Oratorio, Operatic Recital 


is Open to Enga 





Harborne, 1 


| or Ballad Concerts be addressed, 44, Ale xandra Road, London, N.W.; 
| OF, 59 Church Street, Liverpool. 


Iss HELEN 
Engaged October 
sbruary 5, 15; March ry. 
Publishers, Manchester. 


R: ATORIO and B ALL: AD. CONCERTS.—Miss 
ELIZA THOMAS (Contralto) requests that all communica- 
| tions be addressed to 6, Bruce Road, Willes den, ‘N. W. 
M R. E. DUNKERTON (Tenor) is viata En- 
gagements for the coming season. Dates alread bai 


Lincoln, S . October 19; M 
ember 9; Ti g E ,ovemb Lb 





LEE, R.A.M. iContralto). 
18; November :3, December 
Address, Messrs. Forsyth Bros., Music 





~ | Nove mber 3 


hy 


_} includes Dvorak’s ‘‘Stabat Mater,” 


| 
| 
it 


| and that, in order to avoid conft 


and Oratorio Engagements for the coming son. 





1S87, 


Oth e r engace ements pe 


R. LAWRENCE F REYER (Tenor), St. Paul’s 
Cathedral. For Oratorios, Concerts, &c., address, 233, Friern 
Road, Dulwich, S.E.; or, the Cathedral. 


R. JAMES GAW PHROP (1 (Penor), Gentleman 
of Her Majesty’s Chapel Royal, St. Ja ames’s, begs that all com- 
munications be addressed to 34, Priory Park Read, Ki burn, N.W, 


M R. HOLBERRY HAGYARKD (enor), of the 
London, Crystal Palace, Birmingham, and Glasgow Concerts 

is now booking ENGAGEMENTS for the coming season. 

Lloyd's * Andror meda,” 

‘* Three Children,” Prout’s “ Hereward,’’ Cowen’s ‘ping 
Beauty,” &c., &c. For terms, references, &c., address, Trinity Colleg 

Car nbridge. 








Holy 


Tenor of 
the principal 
te that he is NOT 


N R. ALFRED KENNINGHAM, the 
St. Paul’s Cathedral, who has sang ; for years at 
Concerts i in London and the Provinces, begs to sta 
the Mr. Kennir 1g sham who announces himself of Ca 
ion, all comm 
Oratorio and Concert Engagements shou! B s 
(Mr. Alfred Kenningham), at St. Paul's Cat ral, London, }.C 
his private address, Grovedale, Parson's Green. S. W. He is now 
booking Engagements for the coming Season. 


R. WILLIAM NICHOLL ( 


(lenor), engaged 
New Year's Day, “ Messiah,” 





Glasgow Orchestral Concerts. 
For vacant dates and terms, apply direct to 25, Belsize Road; or, 
N. Vert, 52, New Bond Street, W. 


XN Rk. CALDER O'BYRNE (late Principal Tenor 
mS “Falka” and “ Princess Ida’ Companies) is open to accep 
ENGAGEMENTS for Concerts and Oratorio during the coming 
season. Address, 18, West Street, Battersea Park, S. W. 


M R. HENRY COATES (Baritone) begs to announce 
1 his Removal to Lansdowne Villa, Ramsden Road; Balham where 
all communic: itions should be addressed for Oratorioor Ballad Concerts. 


Ms R. EDWARD MILLS (Baritone). For Bass 
i nd Baritone parts. Oratorio, Ballads, Operatic Selections, &c. 
Now hookia g dates for coming season. Repertoire inclu 

works. Keferen ces to J. B. Welch, Esq. Permane: 

Knowle Road, London, $.W., or Agents. 


an R. Lé AWFORD HUXTABLE (Bass-Baritone), 
p Pupil of Signor Alberto Randegger, is open to accept Concert 
Address, N. Vert, 
. 52, New Bond Street, W.; or, 14, Regent Street, Clifton. 


THOS. KEMPLO 





ly R. KEMPION. (Bass- Baritone) for 

Oratorio, Ballad, and Miscellaneous Concerts ; also for Concert 
party. E ngagements booked : —‘* Messiah,” Cheltenham 1 ec Messiah,” 
Hornsey; Ballads, Hastings; Ballads, Bishop Stortford: *t Creation,” 
Hackney ; Gaul’s * Holy City,” Hackoey; four Baliad Concerts. North 
London; Lloyd's “ Hero and Leander,” **Acis and Galatea,” ‘ Sam- 
son,’ Great Assembly Hail, &c. Address, 52, St. Pan!’s Road, Canon- 
bury, N., or St. Paul's Cathedral. 





572 


THE MUSICAL TIMES.—Ocroser 1, 1886. 





MR. FRANK MAY 
(Bass), 

Evill Prize Holder and Med alist, R Royal Academy of Music, 
having been most successful in the following works, begs 
to announce that he is now booking engagements for the 
ensuing season in the same, or for other compositions of a 
popular character :— 
THE MESSIAH .. 
JUDAS MACCAB.EUS 
ACIS AND GALATEA 
WEDDING MUSIC Ft 
THE CREATION 
o- AJAH 

. PAU - os 
ae WALPURGIS NIGHT a 
THE eae LON? 5: a ae .. Gounod. 
MAY QUEEN .. a és Slerndale Bennett. 
CRUSADERS “i ae 
ERL-KING’S DAUGHTER 
ANCIENT 
HOLY CIry 


Handel. 


Haydn 


Mendelssohn, 


Gaul. 


SE MAIDEN .. oi ‘ Cowen. 
SLEEPING BEAUTY .. oe i jis - 
FAIRY RING es 
DAUGHTER OF JATRUS 
PLACIDA .. es a 

For ter dates, and Press notices, addres 
My: Pink May, 14, Hanover Street, W. Tenth: 
address, ‘ ‘ Tolas 1s, London.” 

ME: HIRWEN 

return to Town, an 
for Oratorio, Orchest: 
Street, Portiand Pla “Ww. 
Nis Re as MIL ES, Professor of Singing at the 
at Royal Academy of Music, — to announce his appointment 
is an Assistant Vicar-Choral ( s) of St. Paul's Cathedral. 
terms for Conceris, Oratorios, &c, 
Levy =i S.E. 


BANTOCK PIERPOINT begs to sapomnce 
iv ie that he has REMOVED to 2, Russell Chambers, Bury Street, 
W.C., whe 1] communications shed now be addresse i 
ER “WALLIS A. WALLIS (Bass) has one or 

two dates vacant in second week of November for his Popular 
Concert Party on tour in Midlands, Lancashire, and Yorkshire. 
Address, Willow Grove Hall, Leeds. 


N/ Mk WM. L. WHITNEY begs to announce that 

he is prep ared to accept ORATORIO and other CONCER1 
ENGAGE MENTS for winter 1536-87. Address, N. Vert, Esq., 
», New Bond Street. 


[ISS JENNIE TAYLOR (Pianist), Sterndale 

N Bennett Prizeholder, Bronze and Silver Medalist (Royal 
demy of Music), accepts Engagements for Concerts, &c. 12, Wel- 
ton Terrace, Beverley Road, Hull. 


MN ISS CLARA TIT TERTON, Medalist, R.A.M,, 

y First Class Certificate Society of Arts, &c., a. receives 
7 UPILS forthe VIOLIN and PIANOFORTE on moderate terms. 
Lessons given at pupils’ own residences. Schools attended. Miss 
Vitterton also a accepts engagements for Concerts and At Homes. 20, 
Gor — Road, Goldhawk Road, Shepherd’s Bush, W. 


‘LAPHAM AMATEUR ORCHEST RAL 
4 SOCIETY.--Twelfth Season, 1886-7.—Hon. Conductor, Ammon 
Winterbottom, Esq) WEEKLY PRACTICES at Clapham Hall 
commence Friday, October 8, at 8 p.m. Four Concerts ‘during the 
season. There are vacancies in the orchestra for strings and wind 
instruments. Prospectus and all particulars to be obtained from the 
Hon. Secretary, A. M. Norron, Esq., 45, The Chase, Clapham 
Common, S.W. 


} ORSFALL MUSICAL SOCIETY. SEVENTH 

SE ASON, 1850-7, The REHEARSALS of the Society's 
Choir, which are held at W ariters Road School Rooms, Camden Road, 
Holloway, N., will commence early in October. Persons desirous of 
- 1ing the Choir should apply to the Conductor, Mr. F. W. Turner, 

, Grosvenor Road, Highbury New Park, N. Further information 
c can be obtained from the Hon. Sec Sretary, Mr. J. Fraser, 10, Cardozo 
Road, Hillmz urten Road, N. 


ORNSEY RISE MUSICAL SOCIETY.—Con- 
J ductor, Mr. W. G.Woop, The next Season will commence on 
Monday, October 15, Intending members will be good enough to 


Carter. 


dd 


id Ballad Concerts. Address, 31, Beaumont 


yO) 











rT 1a MN@ eae 
VINSBURY CHORAL ASSOCIATION, 
E1GHTH SEASON, 1886-7. 

THREE SUBSCRIPTION CONCERTS will be given in the 
HOLLOWAY HALL, on THURSDAY EVENINGS, commencing 
at Half-past Seven o ‘clock. 

FIRST CONCERT, December 9, 1886.—Gaul’s “* HOLY CITY” 
and Cummings’ * FAIRY RING” (conducted by the Composer), 

SECOND CONCERT, February 10, 1887.—Haydn’s ‘“ CREA. 
TION.” 

‘HIRD CONCERT, March 24, 1887.—Mendelssohn’s “HYMN 
OF \ gael and Prout’s ‘‘ALFRED” (conducted by the Com. 
ose 
, E VERA CONCERT, Good Friday, 1887.—Handel’s ‘‘ MESSIAH,” 

Pr INCIPAL VOCALISTS.—Miss Mary ‘Davies, Madame Clara Samuel, 

i rtha emt Miss Fusselle, Miss E mily Davies, Miss Marie 

jetoa, Mrs. J. Davey, Madame Isabel Fassett, Miss Alice 
Heale, Mr. John AD oh Mr. Iver McKay, Mr. Charles Chilley, Mr. 
Arthur Thompson, Mr. Reg zinald Groome, Mr, W. G. Forington, Mr, 
Frederic King, 7 Bantock Pierpoint, Mr. Bridson. 
Band and Chorus of 250 performers, 

Praxso—Mr. J. P, HARDING. OrGan.—Mr. F. J. rare 
Leaper.—Mr. CARRODUS. ConpucTor.—Mr. C. J. D: 





Gade. | — 
SOUTH LONDON CHORAL 


MARINER .. oe - ««  Darnett. 


WINNUNES. | 


Siainer. 





JONES begs to announce his] 
dis prepared to accept ENGAGEMENTS | 


Address, 5, College Park Villas, |! 





wd.iress the hon. sec., Mr Burgess Berry, Woodhouse Eaves,Crouch End, 


rospectuses with full information and forms of app her for 
Membership, may be obtained from the Hon. Secretary, 
GILBERT HANEY, 
68, Ashley Road, Crouch Hill, N. 


ASSOCIA. 


TION AND INSTITUTE OF MUSIC, 


Camberwell New Road. 
Principal, Mr. Leonary C. V 
Nineteenth Season, 1555-87. 
RIVATE TUITION is given in all branches of Musical Education, 
CILLASSES are held for the following subjects: 
Singir ig (Tonic Sol-fa, four grades). 
inging (Ordir » Nota ition, two gr 
V oice production 1 5 
Hiarmony ; and T« 
Violin (seven grades). 


Higher Certificates. 
Violoncello (three grades) 
(lute, Clarinet, Cor: net, and other W ind Instruments. 
Orchestral Band for performance of Symphonies, Oratorios, Cantatas, 
r full particulars, see phesresty , post- free on appl 
George I. Venables, Hon. $ ec., South London Institt 
Camberwell New Road. 


BAYSWATER. 


Cenductor, Mr. 


ORCH ESTRAL SOCIETY. 
T. HARKNESS LAIT. 


The above Society, meeting on Saturday ev s.in the Schoolroom 
of t Congregational Chi irch, Craven Terre , Bayswater, for the 
= ctice of fa slass 1 have a few Vacancies for String and 

ers. Appl bl de for membership may 
+, OF by letter to the Secretary, 
G. PALMER. 
ay, € -harlotte Stre 


IMEYER 


et, Portland Place. 


HALL, HART ST., BLOOMSBURY. 


Under the patronage of Ai of AucustT Maxwns, Esq. 


HE INRY W) WRIGHT 
(30 Years in the Offices of the Sacred penal Society and Handel 
Festivals) 
REGS TO ANNOUNCE THAT HE WILL GIVE A 
VOCAL & INSTRUMENTAL CONCER 
On MONDAY EVENING, October 4. 


Anvists.—Miss Margaret Hoare, Miss Annie Buckland, Mr. Iver 
Meixay, Mr. James Kift, Mr. Sackville E vans, and Mr. Chaplin Henry. 
Mr. G. Horton (of Her Majesty’s Private Band), Mr. G. A. Clinton, 
Mr. W. L. Wotton, Mr, W. Naldrett (of the Crystal Palace Orchestra), 
and Mn. W. Henry Thomas. Recitations by Mr. Charles Fry. Mr. 
Stedman’s Choir Boys. Commence at Eight o'clock. Tickets, 5., 
as. 6d., and 1s., at Neumeyer Hall, Hart Street, Bloomsbury; H. 
Wright, 21, Denmark Hill, S.E.; Mr. Alfred Hays, Royal Exchange 
Bu iidings and Messrs. Keith, Prowse and Co., 48, Cheapside. 


M ADAME WORRKELL begs to announce that her 
4 ANNUAL EVENING CONCERT will take place at Brixton 
Hall, on Monday, October 4. All communications respecting engage- 
ments for Oratorios and Miscellancous Concerts should be addressed 
to 52, Knowle Road, B rixton Road, S.W. 


1 MUSICAL ARTISTS’ SOCIETY.—The 

WINTER SERIES of CONCERTS will commence in 
November. Particulars may be obtained of the Hon. Sec., Mr. Alfred 
Gilbert, The Woodlands, 89, Maida Vale, London. 


TORTH OF ENGLAND CONCERT AGENCY, 
182, Oxford Street, Manchester. 
Direcror, Mr. JOHN, TOWERS. 

Mr. Towers is now booking the oncoming season’s engagements for 
most of the London and Provincial Artists, as well as for the Man- 
chester Vocal Society (40 voices), Manchester Select Choir (4, 8, or 19 
voices), the Balmoral Concert Party (Highland Costume), Roch rdale 
Orpheus Prize Male Voice Choir, &c. 

_ Terms, &c., on application, as above. 3 


HE ARION GLEE CLUB (Male Voice).— 
For Public and Private Concerts, Dinners, Parties, &c., part of 


entire Programme. Terms and vacant dates on application to F. A. 
Goodworth, Hon. Sec., 23, Gibson Square, N. 
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ON. | “GEMS OF THE OPERAS” CONCERTS | Vir. Stedman's \usical 








Conductor—Mr. JOSEP CANTOR. | = - 
S56 i 
1 in the September 29 ; pics (Established for 
mencing October 16 | . | — 
October 30 ps ‘ edi 3 wae i 
Hovmaher BO fas, “ee “em sees radford. 12, BERNERS STREE7, L¢ INDON Na he 
December 11 ... = ais re et olton (2 ; chinriecaniabiniciieiiaiietanoninenead aa 
ee Ek A ee | FQ ~CONCERT-GIVERS AND ENTREPRENEURS 
Subscription Cesc} ie . me VPRePA 
; en GENERALLY. 
3 SIAH,” January ‘ tee tee wnchester (2nd visit). | ig ow STEDMAN begs to inform Projectors of 
Seat january 20. m  Eradied taal sit). Canceitas = : 
Samuell, lea A Aivexty oncerts, Mana a r ; 
s Marie February ? wre generally that he is prepared e for large smail parties of 


February 12... es a ee 1. Bolton (ard | artists of all positions in rofession, and for Concert Tours. Ail 


4 . 
March 1 esi nee ne ane see paces te | details of management undertaken with ie slight est trouble to 


Terms upon 
March 5 : 
March 12 3s nay a deg a me ~ 2B isa Sa a ee 
March 15 ete re ra se “a6 ae 1am. | TO THE CLER RGY. 
All communications, Mr. Can tor , Church Street, Liv fexpoo 1. M*. STE DM AN begs to inform ‘the Cle Tey that 
has eda GISTR i iSTS, CHOIR. 
AD: AME and the MISSES Be kx TER’ S CON- ME N, and CHORISTE R APPOL! ‘TME NTS, which is 
N CERT PARTY (the London L see will be in town open to their insy had they are invited call oF to a. 
early in November, ar uly ed ui s nf ‘ lis per f the 
then. Manager, 1 175 Formo 


S Alice 


cat a” $ . ¢ ose 
THEO MENDELS SSOHN { TET sss, | _CHU! RCH I F Al ged and carrie: 
HENRI RIVIERE (A} a phere . en CHOIR-BOYS. 
sEORGE CURTIS (Ba ( »and AKL s). ec " 
ls Vocals pg sag E © ms I i vc STEDMAN is sen red to supply good SOLO 
. 5 to the Secretary, La vrence . Dick rare, W. LY CHOIR-bOYS for Church Festivals, Choral Weddings, 
ee eee ee 3 Bape ints Ce neerts Ee 


HE GEM QUARTE 7. Ae “Mr. Harry \ rvint NOUE 
_ Tenor, Mr. Ww. Chapman; Baritone, Mr. J. L. Haddon; Bass MUS IC F R BAN NQUET S, &e. 
. Vinson—are open to accept engag ‘ments for Con ts, Ban i oF _— undertakes the music 
ue i “At Homes, &c. dd for teri he ne ary d s) for Banquets of City Companics, 
8, Duncan Terrace, [slington, } lod he shortest r not ice. 


+9 at 





SCHOOL OF ORATORIO AND i “ORCHESTRAS AND CHOIRS. . 
RECITATIVE STE DMAN is prepare -d to provide CHOIRS 


1 ORCHESTRAS for the performance of Oratorios and 





Burlington Hall, Burlington Stiect, Regent Street 


bi hed 1596, 


ETY, Under the direction of AK. STEDMAN will be happy to advise his 





ALFRED ]. CAL DICOTT, Mus. Bac., Cantab.; and (‘L clients upon all professional matters, cor al or otherwise, 
W.A. BARRETT, Mus. Bac., Oxon. (Lecturer). by tter or pers st by previous appointment at his Offices, 
Dolroom Instituted forthe cial training of Vocalist in Oratorio, Cantata 2. ners ect, London, W. 
for the Recitative, and Concerted Music. Voice Production and Phra oe 
ing and Full particulars m btained on application to Mr. Alfred J. ~B. CRA) ME R & CO., 


hip may Cald dicott, 57, Nevern Square, Earl's | Court. CONCE RT AGENTS 


MER. MUSICAL INTER Ni ATIONAL COLLEGE LIVERPOOL. 
President: E. J. HOPKINS, Mus. Doe PRIZE CO MPETITION (D3 
Principal: EDWIN M, LOTT, Mus, Doc. Put ee 
LOCAL THEORETICAL EXAMIN ATION, November 30, 1G Toso 
Practical Examinations conducted through out the kin gdom. Hedley Manchester, z —_ 
Carus, s, Esq., Hon. Sec., 27 0, Cornwall Road, W. ly oe ees ) CG 
o ene \ AKI 2AN Ji 








LD for 


V R. JOHN HENKEN’S MU sic ‘CLASSES at 


the Birkbeck Institution, Bream’s Buildings, Chancery 


ne ice the first week in October. +lementary on Monc ys, ne eatly rn accurz tely COP Tay 


ays, Choral Society on Thi 
Tatroduc tory Lecture on October 
or fees, which are very moderate, hours of meeting, 


ac 1c oe 
Xc., see Prospectus, gratis on application. Classes also meet for ar ANTE D, a Full Score Copy (printed } 


TRANSPOSE D at from fourpence per page. 
bn ” 12, Duke Street, London Bridge, S.E. 








Maso instruction in the Violin, Piano, Harmonium, Harp, Flute, Violon- ! HAYDN’'S MASS (No.16). Address Novell lo, Ewer 

~iinton, SHO, SC. berners Street, Ww. 

hestra TRIO AND QUARTET CLASS.—Mr. and Mrs.| [ERMANYW—Mi 

Ag oh HE NRY R. STARR beg to announce that they hold the above J ae ee at ater 

ee at at their residence every Monday, at three o'clock. Particulars may 

4 Bo be obtained at 139, Inverness Terrace, Baysw ater, | 

F JTNIVERSITY of TRINITY COL ULE GE, | * 

rt her Toronto.—PACULTY of MUSIC.—The next Examinations in| F-\R, AL L ISON i instructed 

Brixton Music will be held i * London and Toronto in Easter Week, 1587. For | J ie SENT EXAMINAT L oS 

engage: Particulars, apply, Rev. E. K, Kendall, D.C.L., Registrary for Eng- | 1 a 

dressed land, Southsea. 

——— V USIC SCHOOL.—CHURCH OF ENGLAND |} 

—The i HIGH SCHOOL for GIRLS (Limited), 6, Upper Baker 

nee in Street, Regent’s Park.—Head Music Mistress, Miss Macirone, late 

. Alfred Professor of Royal Academy of Music. Fee, three guineas per term. 

Children from 8 to 13 allowed to begin and continue for two guineas f 

XCY, erterm. Pupils not in the School pay an entrance fee of one guinea. anc ‘ 

q ’ The fees payable in advance. Michaelmas Term begins October 6. ov i “Musical Compo: itions 
Pupils entering at that date to attend for Examination on W ednes- | anywhere. Personal tion in Sin 
day, 6, and will be eligible to compete for the Scholarships to be | Cambridge House, 63, N 2 Street, ' 

ents for awarded in May, 1837, by Professor Sir G. A. Macfarren. Pupils 


Wishing to join Violin Class to send in their names to Miss Macirone. / P \ ! Mt 
tea F. J. HOLLAND, Chairman. Ll RS by post in HAKS ‘ONY, 


OUTH LONDON MUSICAL CLUB.—The/@) ot ists, 1885; 1st Mus. Bac., Cac : ; ist Class, 1886; 
= President begs to announce that the Prize of £10, advertised in| Mus. B lacs, Toroato, ist and 2pd_bxaminations, "1856, First’ Class 
¢ Musical Times of May last, has, with the approval of Dr. Stainer, | (jour), Terms very moderate, Address, Cobham, Surrey. 
n awarded to Mr. Gerard F. Cobb, of Trinity College, Cambridge = ar 
Wso:e Composition bore the motto “ Cantabit vacuus, | ])s CROW, of Ripon Cathedral, teaches ~HAR- 
“resham Hall, Brixton, S.W., September 24, MONY, cou N TERPOINT, FUGUE, &c., by Correspondence. 
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M k. ARTHUR J. GREENISH, Mus. Bac.,Cantab.,. 

F.C,O., A.R.A.M., gives ORGAN and PIANOFORTE 
LESSONS. Harmony, Counterpoint, Acoustics, &c., taught personally 
or by correspondence. Candidates prepared through post for Musical 
E xaminatio: as. 23, Maitland Park Road, Havers tock Hill, N.W. 


R. BATTISON HAYNES (First-class Diploma 
+ Leipzig Conservatorium), Organist, St. Philip’s, Sydenham, is 
prepared to receive additional PUPILS for PIANOF ORTE, Organ, 
Harmony, Counterpoint 
tion, For terms, &c., addr 2, "Diamond Terrace, Hyde Va 
Slackheath, S.E., or 1, Berners rect, W. 


R. C. W. PEARCE 





begs to announce that he 


has made arrangements for giv ing LESSONS in HARMONY and | 


COM POSITION, and for personally preparing Candidates for Mastes? | 
ixaminations at 54, Great Mar lborough Street, Regent Street, W. 
ii ondon Music Publishing Company's). For terms, &c., address, Dr. 
Pearce, 14, Matheson, Road, West Kensington, W. 
M Rk. C. FRANCIS LLOYD, Mus. Bac., Oxon., 
L.Mus., T.C.L., gives LESSONS in HARMONY, COUN- 
TERPOINT, &c., by post. Address, Market Pl ace, South Shields. 
k. R. STOKOE, Mus. Bac., Ca intab., F.C.O., 
gives ORGAN and PIANOF ORTE LESSONS. Harmony, 


| 
! 
iz 
| 
| 
| 
| 
} 
Counterpoint, Composition, &c., taught personally or by post. Terms 
| 
| 
| 
y 


moderate. 6, Last Chapel Street, Mayfair, W. 


M* 2 T. HEMMINGS, Mus. Bac., Oxon., 

L.Mus., T.C.L., gives LESSONS in HARMONY, COUN- 
TERPOINT, Xc., and prepares Candidates for Musical Examinations 
by post. Address, Sh eppard Street, Stoke-on-Trent. 


R. W. H. TUT T, Mus. Bac., Cantab., L.R.A.M. | 


in Composition, teaches Harmony, Counterpoint, Acoustics, 
&c., by Correspondence. Ashburne, Derbyshire. 


H A. HARDING, Mus. Doc., Oxon., 
e L.Mus., T.C.L.. gives L ESSONS in HARMONY, COUN- 
TERPOINT, ID STRUMENTAT ION, and FUGUE by correspon- 

dence, and prepares Candidates for Musical Examinations, Ad dress | 
Dr; Hardi ing, Sidmouth. | 


R. TAYLOR, I C.0. “L.Mus., “prepares es CAN- 
DIDATES for MUSICAL EXAMINATIONS by Post. 
Address, Wolverhampton Road, Stafford. 


R. E. BURR iT fi LANE, :,, Mus Sey iT. C. 5. ‘(Ta allis 
pt Gold Medalist, 1880), = “75 to announce his REMOVAL to 
16, Bouverie Road, Stoke Ne ington, N. ‘Tuition personally or by 
post in Harmony, Seared &c. 





= 


= 
Bac., Cantab., 


ae. 4 ARTHUR CARNALL, Mus. 

gives LESSONS in HARMONY, &c., by post. 9, Avingion 

Grove, Penge, S.E. 

N R. WM. L. WHITNEY will receive two or 

a ah ree PUPILS. ‘hose studying for the Profession preferred. | 
edress, 55, South Hill Park, Hamps' f 


MILLE R, Orga inist of St. “Aug rustine 
Faith's, Watling Street, E.C., has V AC \NCIE S for 
IRGAN and HARMONY, , Per So 


AR. ce £4 
and “ 
UPILS for ¢ 


N 





C., Cat refully 

of Ore anists and 

go ros ates prepar sa through pe st for 

Fh i ieage very moderate, A ss, Allegro, 
!Co., 1, Berners St reet, W. 


and COU NTE RPOIN’ r taught by 
Method —— is qu and. solid, 
, Hatton G I 


ARMONY 


correspondence. 
Berlioz, care of Te y, Stop eman and Co., 
LADY (Pupil of Dupont, Br 
‘first- rate cer di 
Theory, and Sight- 
references, For te 
Co., 1, Perners Street, 'W. 


PROFESSOR cf MUSIC in the North of London | 


ussels Cons ervatoire aT 
seai PUELE te bums 


B., Messrs, 





at the principal Church of the district, has a VACA ANCY for j 
ARTICLED PUPIL. Good opportunity for acquiring general exp 
rience both in Orchestral and Church work, 
who could take elementary Violin or Piano Jessons preferred. 
Address, Vera , Mes: rs, Nevello, E wer and ¢ Co., 1, Berners Street, W. .- 
NM USICAL STU DENT.—An experienced Music | 

Master can receive into his country home (with another fee : | 
a young Gentleman desirous to qualify himself as a MUSICIA 
This opening, being exceptional, is fitted for the special case of one 
unable or unwilling to enter any Public School or Academy. It is 
available only for a youth of good breeding, education, and fair 
promise, furnished with ample means. Address, M. G. E. , Mus. Doc., 
Oxon., Messrs. Novello, Ewer and Co., 1, Berners Street, 'W. 


YESIDENT PUPIL.—Mr. G. ERNEST LAKE, 

Organist and Musical Director, All Saints’, Kensing 
REQUIRES a gentlemanly YOUTH to train for a high- c 
fessional position. Daily Choral Service. Large Organ, Broadwood 
Concert Grand, Music Library, and home comforts. Small Premium 
for Youth with talent. », Burlington Road, North Kensington, 








| to ability. 
| evenings, at 8 o'clock. 


well. Duties, Morning and Evening on Sunc 


|}and TWO TENORS at £10. 


or Private Pupi!s. Highe | take 
Novello, Ewer and | y 


Premium required. One Me, 


RTICLED PUPIL REQUIRED. Good oppor- 

tunity for a Youth with talent. One able to play an easy 

service preferred. Apply, Mus. Bac., Messrs. Novello, Ewer and Co, 
1, Berners Street, London, V 


*HE ACADEMY CLASS ROOMS, 162 and 163, 


Friar Street, Reading, are admirably adapted for the use of Pro- 
fessors of Music and the Fine Arts, being centrally situated and c'ose 
to the G.W., S.W., and S.E. Railway Termini. All communications 





and Fugue, Composition and Ins trume nta- a-| to Mr. Frank Attweils, Reading, 


) QRGAN PRACTICE (in the City). One shilling 
per hour, upon a complete instrument. Three manuals and 


inde pendent pedals, &c.; blown by engine. Willis, 29, Minories, 


Music COPIED and Drawn from the Full Score, 


with proper Cues for Engraving; also Songs or other Pieces 


be: by J. Peck, 36, Southampton Street, Strand, W. C. 


| 


THOROUGHLY qualified Musician, composer 

some of the most popular music of the day, seeks ENGAGE- 
MED as MUSICAL ADVISER and ARRANGER. Address, 
ZA, Poe st seas wer and Co., 1, Berners Street, W. 


Si: ANDREW'S, Wells Street, W.—There are 
vacancies for CHOIR BOYS and PROBATIONE RS in the 
above Choir. Application to be made to Mr. F. A. W. Do phen, 
Organist and Choirmaster, St. Andrew's, Weils Street, W. 





| F{AMPSTEAD PARISH CHURCH CHOIR.— 


WANTED, a BOY with good TREBLE voice, capable of 
taking Solos. Address, Rev. M. G. Tracey, 2, Holly Place, » Hamps stead 
CHOIR BOY W ANTED, St. Paul’ ce Herne 

J Hill. Salary according to ability. Apply to Mr. White, at 
jth : Church, after service. 
VHOIR BOYS WANTED, for Allhallows Barking 
Church, Great Tower Street, E.C. Kemuneration according 
Apply to the Precentor, at the Church, on Wednesday 


Alto WANTED, for the Choir of St. Michael's, 


Paddington, Salary £20. Apply to Mr. C. W. Perkins, 


| 5, Redburn Street, Tedworth Square, S.W. 





"IS Y, MATTHIAS’ CHURCH, Eari’s Court.— 
s ALTO WANTED, at once. Must have good voice and read 
3, the usual festiva's, 
and rehearsals Friday evenings. Salary, £2 annum. Apply, t 
letter only, J. Mallit Jones, Esq., 2, Kempsford Gardens, Earl's 


| Court, S.W. 


immediately, for St. Mary's, 3 

Sourdoa Street, W. Two Services on Sundays, and Rehears 
on Thursday evenings. Stipend, £10. Apply at the Church on 
Tuesday, at 3.30 p.m., or Thursday, at 9 p.m. 


A LTO WANTED. City Church. Duties light, 
. Stipend, £12, X., Messrs. Novello, Ewer and Co., ‘ 
Street, W. 


St: BARTHOLOMEW THE GREAT, West 

Smithfield—WANTED, TWO ALTOS at £12 per annum, 
Communicants. Duties, two Services 
on Sundays and ordinarily one practice. Mu ic, Gregorian and 
Anglican. Appli cations, with copie ss of testimonials from Cle rgymen, 
should be — ssed to T, R. ce Mr. Owen, Advertising Agent, 
35, Little Britaii 


A LTO WANTED, 


'V ANTE D, ‘two ALTOS, two TENORS, and two 
BASSES. Choir of St. Andrew's, Ashley Place, Victoria 
Street, S.W. Salary, £20 per annum. Apply to Organist, 274, 
Vauxhall Bridge Roz ad, S.W. 
EADING ALTO ‘and SECOND TENOR 
-“ WANTED, for the Choir of St. Augustine and St. Faith, F.C. 
Must understand the alto and tenor clefs respectively, and be able to 
ses, and read correctly at sight. Apply by letter, stating 
r atic om re qui ed toC. E. Miller, ., aS above. 


*OLO ALTO and ~ CHOIRM, ASTER.—A Young 


ims Gentleman requires a SITUATION as above. Could coimmence 
having a large connection, and holding the Organ appointment | ; 


itonce. H., care of Housekeeper, 29, Queen Street, E.C. 


LTO, TENOR, and BASS (good readers) 
WANTED, for All Saints’, Kensington Park. Full choral 
services. Private lessons given in return. Address, Mr. Ernest Lake. 


Wan TED, ALTOS (Male), TENORS, and 

BASSES, to complete re-organisation Voluntary Choir of 
| Holy Trinity Church, Little Queen Street, Holborn. Apply, personally, 
or by letter, to Rev. N. Bromley, 60, Doughty Street, W.C. 


ANTED, a TENOR Singer, for All Hallows’, 

Lombard "Street, Sunday Evenings only. Salary, £5 a year. 

Must be an excellent Reader and good Voice. Apply to T. Bensted, 
4, Pembroke Villas, Richmond, Surrey. 


S BARNABAS, Bell Street, Edgware Road.— 
There is a VACANCY for a TE NOR in the Choir of this 

urch. Dutics—Two Services on Sundays, Good Friday, and 
C hi itmas Day, and a weekly Rehearsal on Vriday evenings. Salary 
f{20. Apply, by letter, to the Choirmaster, Mr, W. S. Hoyte 
68, Boundary Road, N.W. 
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LOUCESTER CATHEDRAL.—TENOR| bie JANTED, by a Clergyman’s Daughter, a 
REQUIRED, Candidates must be communicants of the | SITUATION as ORGANIS'I or ASSISTANT ORGANIST 
Church of England. Stipend, £10 a year, and 1s. 6d. for every | in London, in Jat v 54 years in present post. Address, Miss 
attendance at Church. Candidates likely to suit will be required to | L. . Lane, St. jol Parsonage, Seiki 
appear before the Dean and Chapter on some early day in November as 
next, which will be signified to them. Applications, st ating 2 | O ORGANISSS, &c.—Mr. F. 
place of res sidence, with testimonials as to moral and religious | op accept E NG, AGEMi 
character, powers of voice, and musical capacity, to be vol -AtO}to deputi Testime Is and term: 
the Rev. the Precentor, Little Cloisters, Gloucester, on or before | [ensinet V 
aoe or 25. . err - : a 
N OKGANIST would 
ENOR WANTE D, for Christ | Church, Kensington | WEEK-DAY SERVICE occa: 
(near Gloucester Roa Hi Street Railw . Stations). | dress, A. , Novello, Ewer and Co., 
Must be able to Chant and Reax l. Matins and I.vensong on ~ = — Sapa 
br ndays, and one weekly Choi tice. Five weeks’ holiday in *ENTLE!} v1 PUTISE f or OKG. 2ANIST 
cust and September. Salary, £15. Apply to  Choirmaster, | for Senile son Basics, i tcvae te one ee 
, Young g Street, W. j ! 


TE NOR.—WANTED, ), position as sf IRST Ti Rye he set ss 
or SOLO, in London Church Choir. ‘ rh ADVERTISER (Mus. 
reader; strength, medium. _Apply, Music, 255, Jur nction Re ad, , N. '% wou 1 
T ENOR wishes to join QUARTET or CONCERT | ———_—_~— : 
PARTY. Address B., 6, Warwick Court, Holborn. EG ‘ N VT i 


WANTED, CHOIRMEN (Communicants) for a 
simple Choral Anglican Service. A cee ble. London Church. | - - - 
Two Services and one Practice. Stipend, £8. Address, Rev. K. a & ORG. a NISTS.—Assistance ottered 
care of Mr, Walter, Newsagent, 13, Bell Yard, Temp! e Bar, E.C. 1 CHANGE for PRACTICE on good instrum 
-ADIES and GENTLEMEN, with good Voices, | Ort Pot eatin 
WANTED, for Evangelistic Services on Sund Aft ‘ (gt EMAN (23) desires APPOINTME 
Travelling expenses 5 aic Te aafter service. t 5. W ANT Oi AN tary 


W: ANTED, for First Class ANU Re (14th) | Adare: oi 
CONCE KI T, to be held in Nov er er December, a party 

£ texe thai ge Soenen 2) QHAMD: 

“of Glees, Trios, Duets, Quartets, 

First c tj} I INIST. No professionals 
Hill, N.W. 





ulars, y to T. Wai ct. 
; UR PHILHAR MONIC and C} 
\RGA? NIST and CHOIRMASTEI R ¢ WANTED, | L  SOCIETIES.—A ¢ mpetent CLARINETIST 
for Croxley Green Ch urch, Hert s, ne Watford and Rick- | G- EMI S for Oratorios, Cantatas, ¢ I rl 
mansworth. Gocd Churchman. [ficient trainer of bovs. Surpliced | address, Clarinet, Messrs. Nove 
choir; choral services. Salary y £30. “Ad dress, Vicar, Croxley Green, 
Kickmansworth. 
= AN 1S’ r and _be ( ight-1 
John Chur rton La Nive Ilford. ci fhe 


us pect chora ‘s _ a hee aed ha ‘th YX FAN TE D. PI: \NOP ORT! E TU! 


rage, Horton Lat ige of ni 





hurch, 


ec), P fort 
RGANIST WANTED, for the Church of St. = eS 
Hf say ded ‘pari hofEgham. Twenty-one miles from L n. -D, Good PI A} OPORT: c 6 Ne 
and good cho ter. Sti id, £ yer annum. fror heste Mostiy Must 
+ Feeent testin . i 


wae ED, for North ‘Berwick Parish Church, 
ORGANIST and CHOIRMASTER., Salary, £40 per annu 
ng for pupils. Address, Mr. W. Calder, Session Cler 
Ps Church, North Berwick, Ha ‘dingtonshire, N.B. 


W ANTED, as ORGANIST and CHOIR} MASTER ; 
or ASSISTANT. London preferred. Over nine 

experience, Ex it testimonials and references. ‘pply. ; 

Messrs. Novello, Ewer and Co, . Berners Street, London, W. : IER ‘a LR SGULATOR 


( RGANIST and CHOIRMASTER, Oxford Mus. 





3ac., is open to Post. Great experience in Che 
Highest testimcnials. Good salary. Gor od organ. Ad 
Messrs. Novello, Ewer and Co., 1, Berners Street, W. 


r, Ne vello, Ewerand C 
ni : ANTED, a SITUATION : 
A®* ORGANIST and CHOIRMASTER of : class references. Age 22. 1 

Hackney Church ad Choral Service) wishes to obtain a similar | Clifton Stre et, B PEIRELON 
APPOINTMENT inthe Suburbs of London. Would be will pr 
train the Choir. Salary moderate, but good organ desired. Excellen C 
testimonials. Apply, Organist, 5, Albert Road, Dalston, E. i (ma arric 1) wishes RE-ENGAGE) na 
z yas 5 SRR f stainer. Address, M. Messrs. Noveilo, Ewer and 
N ORGANIST and CHOIRMASTER is open | Street, W. 
to es es ENGAGEMENT in London. Several years’ Pe Es Bh vy 4 
experie nee. E., 51, Cumberland Street, S. Ww. ii TrIRST- CL ASS 7 U NERand REPAIRE Ri equires 


ANTED ORGANIST ICHOIR} MAS" r ) 4 ENGAGEMENT. Apply, A. C., 32, Balcombe Street, N.W. 
f »as OR anc MAS’ ? IER 
W in or near London if possible). Over nine seats experi “ITU ATION WANTED, as 1 F F 


Excellent references and testimonials. Apply, F. Messrs.) * and REPAIRER. Good reference 


Nove llo, Ewer and Co., 1, Berners Street, W. | Road, Redhill, Surrey. 


7XPERIENCED ORGANIST and  CHOIR-| THOROUGHLY ee requires 
MASTER desires an APPOINTMENT. Commonicant. RE-ENGAGE Well Harm y — 
Sound Churchman. Excellent testimonials. ‘ , Richmond | Organs. E xceilent rele penees 3 , , 
Villa, High Park, Ryd ot Wimbush, Chemist, Camden Town. 


RGANIST (experienced) | se ENGAGE- “Wyant D, SITUATION as SECOND TUNER. 
She 





MENT in London, or South of England, or could act as Good Organist and Pianist. ! es Well up in 
Assistant Organist, where there ou’ opportunity for preparing for et Music, Seven years in present s n. First-class refer 
final Mus, Bac., Oxon. Address, J. E., Moore and Moore, Bishops- | ences. Moderate Salary. Address, Cert. T Cc. i , Loretto, Torquay. 
gate Within, E.C. S TUNER 1 GE NI oR AL ASSIST ANT 

ne a aed XX anc 1 tN 

RGANIST, upwards of 20 year: experie nee, Will] AA wesic: WAREH IOUSE. Understands: 1 
\ take TEMPOR:. ARY or DEPUTY DUTY. J. S, Creswell, | Ameri ir well ! 
llc slits 
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LLE CE, LONDON. |The “Orro” Gas Engine 
* ABERDEEN, IS ADMIRABLY SUITABLE ~ 


FOR 


DRIVING ORGANS. 


IT IS USED IN THE FOLLOWING CHURCHES ANI 
CATHEDRALS FOR THIS PURPOSE :— 

for Dinlomas and Special Certificates will be | St. Paul’s Cathedral. St. Thomas's (Oldham). 

n Westminster Abbey, | St. Andrew’s (Southport), 

St. Giles’s Cathedral (Edinburgh), Holy Trinity 

St. Mary’s - s Alnwick (Parish Church). 

Lichfieid | Congregational Church (Dis 

CLASS Ss. | St. Michael's (Macclesfield). burn). 
— ELMAS TER: ! SEPTE) 27 | Salisbury Cathedral. St. Ann’s-in-Grove (Halifax), 


gher E xamination 
din Ja 18 





ae St. Peter’s (Eaton §q., London}. | Parish Church (Folkestone), 
x | St. Mark's (Bradford) Eton College, and others. 
ts tal i t 5 | Harrogate Baptist Church. Coombe Down Church, 
” Max Mony.—Prof. Gor rdon ‘ is.D., C. 1 ES Holy Trinity (Hull). | Thirsk Church. 
Prof. Jas. Higgs, Mus e :RPOINT. of. Jas. iges, \ ‘B Aiso in many Private Residences, Public Halls, &c., &c. 
Cc. W.. Pearce, Mus. D> "ORM Prof, { a 7 eae Ba aN ar tsi ee 
Turpin, L.Mus. T.C.L. Musicar Acoustics re CROSSLEY B ROS, Lrp., MANCHESTER. 
W. H. Stone, M.A., M.B., F.R. ‘ rof. Br ‘dh SS a ee on es 
Turner, Mas.B., F. G. Cole, L. “C. ie ee nieidee, CE. a iss > 
Pe eee 2S te i ot ST ee 6 SELECT COMPOS) 8G) S 
Ogbourne. Ficuxep Bass Puavinc.—Prof. E. H. Turpin. F hs THE GREAT MASTERS 
Corder. SoLo Sina: NGA, t a, os oY RANGED HOR THE ORGANEY 
J. H. Nappi, W allace Wells, Mis ys oa WN ENCE a ae : 


Walter Welton. Tie Ans a eres ‘AcegiuaisesT. THUR HENRY BROWN. 


ure clad 
:e marvellous work 
7 O lovely peace “ ose pea 

u ; 8, . Re ntrée de la processicn : eas Alexandre I. eprévost. 
Turpin, Sicut-s ; . G. W. Goodwerth, L.Mus. 89. Offertoirein C... : si ; Alexandre Leprévost. 
CuHoraL Ciass.—-F. ole, L.Mus., T.C.L. Vocar : }0, Larghetto in A flat we a SS, Alexandre Leprévost. 
AurAL PuystoLtocy.—C, E. Ar Semple, B. M.B. V . Commun it fla wen 7 Alexandre Leprévost. 
Propuction (Lectures).—: i. Also in the d ne . Offertoir r Sortie, in # fla a Alexandre Leprévost, 
Literature and Science Cr ASSICS q 1 ; aD. 93. Voluntary in G ois eet ke ia «. John Stanley, 
= ag MATICS, ENc List’ Comp t ANI TERATUR Rev. | . Voluntary in Gr ore sist ree ie . John Stanley, 

W. A, Ha M.A. ENGLISH Hist RY AND En TEOGRAPHY.— | . Voluntary in D mi: 

George Johnston, Scu CR W. Blox N , F.LS. | : 4 Lord, remember 
The fee for the Thr e.g, Piar Singing, and Har- | n¢ 





mony) is Five Guineas per teri 
Prospectuses, Forms of Application, and all par ors can a 
-d, post-free, by 
a 


POSED FOR THE Lerns Festival, 1836, 


SAINT L U DMILA 


AN ORATORIO 
Written by Jarosiav Vrcuricny 
composed for Soli, Chort 
, 
cron far 
ANTONIN 
(Op 
ccompaniment arranged by Karin Wits. 
I Rev. Dr. FRourbick. 
aper cover, 58.; paper boards, 6s.; scarlet cloth, 73. 6d. 
London: Noveiio, Ewer and Co. 
cose — oa 


Published this day. 


THE STORY OF SAY1I0 
A DRAMATIC CANTATA 
FOR SOLO VOICES, CHORUS AND ORCHESTRA 


cof Ag PTA pies | The Libretto written by JosepH Bennitt 
Pweltth Mes >“ The Messiah,” and s 


The Music composed by 
s A. C. MACKENZIE. 
nusic, with Novello’s Staff } (Op. 34.) 


y, and may be! e arrangement by Battison Haynes 
y 5 | J 


Price, in paper cover, 3s.; paper boards, 3s. 6d.; scariet cloth, 4s. 6d. Tejou 
London: Novetro, Ewer and Co. an eI 


n VELLO, E | 
1 r y ees ee 
1 HE DIA LO N {i : SCALES 5 | Ready October 11, 
= mplete, Nes Ree Bal | CoMmprosrb ror tue LeEps FEsT1\ 0. : 

I es = sae sti ain | gee oy eer re 
hol pee = md Bic) THE GOLDEN LEGEND ff 3% 
AER Aelia ata A punt Adapted irom the Poem of Lonaretiow, by Josrri: BENNETT ; of re] 
And set to Music by 5 perso 
ARTHUR SULLIVAN. Ba fine 
rrangement by BrrtHoLp Tours. in tri 
wOye 6d.; paper boards, 4s.; scarlet cloth, 55 Clime 
: NOVELLO, Ewer and Co, néon: NoveLio, Ewer and Co. bette: 
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"ESTIVAL NOVELTIES. 
Dvordk’snew Oratorio, “ Saint Ludmila,” is founded 
upon incidents in the history of < sohemian lady. 
Like Liszt’s **St. Elizabeth,” ¢ yuseley’ s “St. Poly- 
carp,” and other works connected with ‘hector, it 
has no reference to scriptural story, nor, ! 
the motive is undoubted! ly 
WwW holly confined to sacred thir 
oratorio will largely take thi: 
should the present demand for dramatic 
Biblical s ‘ bjs cts are fast — f usec 1 


LEEDS I 


especially 

form contin eC 
, but in the lives of tt 

may be found, and the: 

why points where 

mundane and the 

the librettist. 
The story of “ Saint Ludmila’ 
The dawn of a day in spring hz 

people of all classes have gathered a 

Melnik to assist at the dedication of as tatue 

goddess Baba—a ceremo in which the Princess 


5 
Ludmila is to take chief part. 


ssqer] 
abundan 


incident to suc _a& procee ding are going on, when aj 
Aa 


strange and formidable person appears upon 1the scene 
armed with an axe. 
over-awe the crowd. This is th 

Ivan, who has come, fired with indi 
ish the idol, and preach the truce faith. The first 
part of his task he accomplishes, despite the outcries 


2 Christian hermit, 


1 


oon e people, and dischz arges the second to sy 

se that, led | vid Ludmila, the whole asse ae 
ne + teaching of the bold F ineeedes, With this sa 
factory result the first S ends 

The second part begins as Ludmila, with her 
attendant, Svatava, journe VS into the wilderness, 
seeking Ivan, to be furt t of him. Svatava 
objects strongly to the pilgrimage, but her mistress 
presses ever onward, and fina i covers the object 
of her search. Ludmila is weil received by the 
hermit, who imparts her ghostly counsel, upon 
which serious exercise sently breaks in the noise 
of a hunting party. The sportsmen are Prin 
Borivoj and his followers—a wild 


and reckless 
of whom Jvan and his guests stand in fear. But the 
1 


her ‘tai ug 


hermit protects himself and them by a miracle. A 


hind, wounded by an arrow, drops dead at the feet of 


the holy man, who, with the sign of the cross, res tore 


her to Jife. Porivoj looks on with wonder, and is soon | 
oN uty of Ludmila. He| 

and offers himself | 
Ivan confides to the | 


8 mega subdued by 
enquires of the hermit who s os 
as a disciple of Leduatia’ S faith. 
rincess the teaching of his new convert—an arrange- 
ment so favouring rapid _ 
thatthe pair are promptly be 
rejoicing, 
an hg 

he third part is laid in the Cathedral! of Velehrad, 

ere have gathered many people to witness the 
bap sm of Ludmila and Bovivoj. Of incident here 
there is scarcely any, We are supposed to witness 
the = y rite, which is attended by ample expressions 
of religious feeling, both on the part of the principal 
personages andthe crowd. These give the composer 
a fine opportunity, and enable him to end the work 
intriumph. Dramatically, the third part is an anti- 
climax, but in a musical sense nothing could be 
better, and this may be accepted as atone 


oroegress in one 
‘ 
ti 


| choirs, and has 


; | seem, also, to have 
though 
religious, is its course | 
s. Itis probable that | 
in the future, | 
‘even seems to be emulous of Handel and 


| 
| directnes S 


iof a var 
numbers instinct sacra the wild fervour of 
worship; o 


Rejoicing and prayers 


His gee nee and bearing 


mation, to demo- | preit 

jhas a 
| religious aspirations 
F anity, 
i tense emotio 


{a grandeur and dig 


definite form. 
direction i he 
othed. A chorus of | 
thed. A chorus of| 
in which angels join, en es the scene to| 


that such a myth cxists among the Mahommedans of 





The composer has treated scapd 
considerable length. His work 
numbers, and occupies 262 pz 
it may be assumed that the 
sentiments have ample 
which indeed is the 
Dvorak’s genius and meth 
the length is tedious. TT! ere is an 
choral w riting in the wor composer appeai 
to have formed a most Savi ura ble estimate of our 

certainly entrusted to them no smal! 
responsibility for the success of * Ludmila.” Hewouid 
noted tl 
choral music most in harmony with 
Hence his concerted pieces are m 
structed and more massiv 


otherwise have been the ca 


conclude th: 
abundance « 


na} ~ 
Imbders 
nd coe3 
§0Cs 
Lf hy 
with 
nena ott ‘ ey ee 
as ever did the Master. 


ed change in D 


straight to the mark, 


is ade 


| to his expericnce of music | 


the story shows that the choral w 
>d character. here are pastoral nur 

*3.3 heath: 
and uncertain 


‘Sud 
and at 


others indic ; f terror 
’ the chase, 
praise and than! 


others full of the w ild 
end comes a sequence ol P Chri tian 
giving. How far the -omposer 
>is a question to be reserved 
not without bl iticl 
1i10rm c 
sonst ate io. The sol: 
- with that which 
pastoral d aitty. 
delightfully “melod 
that fin 


subsequent be iC 1S 


satisia 
perio = 


1 


| solos of Be 


mposing music 

o that w vhich ay 
tratio n 4s 
oughout, u 
rominence, nor to favour 


} sepeandart 
o the secondary rank o 


the crowd at Melnik 

elaborate and highly | Te thro 

never assumes ui idue 

are the voices reduce 

nee chines for the utterance words. pues 
» the front everyw! ere. nly one endent i 

the orchestra enters 1 

work. Thisisa Prelude, tempo di reas stot 

part, of which it forms an interesting r feat ure. 

where the function of the band is to accom pany, 

this it does, as just intimated, with infinit 

tion of detail and charm of colour. T 

uses a few representative themes, doings 

with commendable reticence, and inno case allowing 

them to interfere with formal and independent treat- 

ment of the various nt umbers We need scarcely a edd 

that Dvorak preserves, both in selo and chorus, ¢ 

He rhaj sodises Betis ee and again 

illustrates his tendency to economise subjects by 

exhausting their possibilities of treatment—a feature 

r.”’ Here, for the 


so conspicuous in his ‘*Stabat Mate 
Our next obser- 


present, we leave “ St. Ludmila.” 


| vation of it will be made in fuller light. 


Mr. A. C. M ackenzi ’s “ Story “of Sayid” is, a 
cerns its subject, a very old story indeed. Not 
id but many have among their folk-lore some 
n or ot her « of the legend which sets forth how 
: man offered his life as security for another, under 
» influence of sublime devotion. It would appear 
India, and we find a verse form of it in Mr. Edwin 
Arnold’s “ Pearls of the Faith.” The author of Mr. 
k, Mr. Joseph Bennett, has made this 


IZ1i€ S DOO: 





578 
the basi oof b is work, but found it “needful to “effect 
important changes, as will readily be understood 
when we say that the original contains no female 
character. The story, as modified, and as it stands 
in the Cantata, runs thus: 

A band of Arabs, led by 

ided and devastated the 

Prince named Sdwa. Inthe first scene the peoplc 
lament the fate of their country, but their sorrow 
turns to joy when a watchman on the roof of the 
palace anncunces the appreach of a messenger, who 
has to tell that the Arabs have been defeated, 
their leader taken captive. Presently the victorious 
force returns to the city, and Say 
As he prepares to meet his fate, Sa, looking closely 


their chief, Sayid, have 
territory of a Hindoo 


- 
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zly indeed, nothing of independence in treating 
ed situation as it arises being sacrificed to them, 
and the orchestra, though always Ss interesting and 
duly prominent, rarely, if ever, draws to itself dispro- 
We are glad to note, further, 
that Mr. Mackenzie here shows an advance in the 
art of writing vocal melody which attracts and 
pleases without drawing upon the trite or the com 


monplace. In point of fact, we may venture an 


| opinion that in the “ Story of Sayid” Mr. Mackenzie 


appears at his best; encouraging hopes of further 
progress towards the highest position. In writing 


! ~ 
for the chief pers sonages: of the story, the composer 


id is led forth to die. | 


at him, recognises a man who, in more p-aceful days, | 


gave him water as rie vas perishing with thirst when 
hunting in the hills. At once the Prince 
prisoner ask any boon in return, short of life. 
answers tha 


Sayid 


bids his | 


he would see his aged father once more | 


before he dies, promising then te come back and suffer. | 


tically demands a hostage; and offers to 
comply if one be found. Then, to the 
of all, his daughter, the Princess Iluta 
forward and presents hersclf as bondwoman. 
for the gallant Arab, and admiration for $ 
filial devotion, have inspired this sacrifice, in which 
she persists, though her father protests and the 
people clamour for the blood of their foe.  Sdiwa 
cannot withd is promise; the Arab chief 
rides away, with words of gratitude 
upon his lips. The ound 
a’s palace, as a storm of 
} maide: 
ess dwells upon its 
Her heart is now give en to the Arab chief 
pity lias turned to love—and ina burst of emotion 
the passion to support her ‘should 
‘ ) chanced, and cannot come.” 
lcreupon Sita and his counsellors enter. 
nings have flashed from the shrine of Siva; 
are angry at the delay of ju: 
f a, his hostage must forthwith suffe 
calmly bids he nibeniients 
a For, it if F my lord dead, I go to him, And, if 
be alive, he comes to me.” The third scene is 
laid in an open space near the city gate. 
“oe court, soldiers, and pi ent 


Sdwa sarc: 


steps 


1 


a : 
the gods 


array ee as a 


r in solemn proces- 


‘on, and after them co mes the royal victim, wearing | 
scatter | 


; who 
ae song of love’s 


bridal robes, and attended by maiden 
lowers in her path, and sing their 
sweetness. Jlitas, led to the centre of the 
space, kneels down, the on r stands by her 
side, raze steadily at a 

who wiil ¢ vive the death signal ye 
the sur Suspense ends ina a very 
manner. The watchman, turning to 
below, 
the hills. General astonishn 
midst of wonder and 


and all « 
anG aii 


inexpected 
the throng 


ent prevails, and in the 
admiration, Sayid gallops 
through the gateway and draws rein before the 
Prince. His first act is to kneel in adoring gratitude 
before Zlmas, who declares that, though he perish, 
1is name and deed will be cherished in 
Here Sdwa intervenes, bidding Sayid live and be 
his iriend, the drama then enc ding ywith a general in- 


vor ion of Love the Conc >. 


uch is the story of Sayid, and it has given the} 
composer opportunities for dramatic effect of which, 
Mr. | 


we may venture to say, he has made good use. 
Mackenzie appears to have modified his style sorme- 
what in this work. The details are less elaborated, 
the lines of each number are broader, and the 
expression more direct and si — than in previous 
clforts. Representative themes are used very spar- 


is re- | 


Light- } 


tice, and, in the big 


The | 


hman on the gate, | 
iftiz ng his hand as | 


proclaims the rapid approach of an Arab oi | 


her heart. | 


astonishment | 


| orizinal poem contains 
scene | 
thunder is! 
Ns sing to her | 


| clear—to 


}great deal of re-arrangement 


Sdwa, with | c¢ 


open |] 


outcast, 
7 . lasyp 
|daughter, J2lsze, 


| mother, 


i life. 
;the giver—a prayer to which the angels respond 


shows pares felicity ot characterisation. The music 
of I/mas, for example, has ul of tenderness and devo- 
tion ; : while the chiv lric nature of the pe b chief 
could not be better expressed. The choruses are 
very per erful and marked by a direct conveyance of 

fecling, and “the two movements for the 
ne alone—marches both—have strony local 
colour to heighten their interest. Our opinion of 
the work may be modified on h earing, but we offer 
it as above without inuch misgiving of premature 
judement. 

Longfellow’s “ Golden Legend” has natu 
requently, attracted the notice of composers on the 
‘ook out A a wanys ect. A few have dealt with it, 

gh their works have not tn all cases reached 
even the Aenty of print, but the majority have 
found the question of adaptation a serious one. The 

i such a mass of varied matter, 

d is divided into so many scenes, each cor i 
semething not to be omitted, that 
anpears, at first sight, anevvenenta ble. One thing is 
compress the story within the dimension 
of a cantata very much must be sacrificed, and a 

made. Mr. Joseph 
iptation for Sir 


} 
Se ex ig neces. 


icin ry who undertook the ada 

Arthur Sullivan, did not shrink from the 

With the exception of the Prologue, with its fine 

musical op perrenees. and its shadowing of 
’s def s designs upon /! d Prin 

ia 


yall the mystical parts of the poem were got 
0 the plan being rigidly limited to 


lly, arr 
rally, and 


the ous 


ad story of the two principal characters, from which 


thing material is absent. The re-arrangement of 
srtain scenes has been boldly done, with a view to 
the incorporation of the best lyrics, and out of regard 
or musical effect. It rnay be claimed, however, that 
re course of the story is never obscured. There are 
ix scenes, besides a prologue and epilogue. Th 1 
rologue is taken just as it stands in the poem, 

are the incidents of the first scene, 1 
ucifey appears to the sick and despai ring Stan 
successfully tempting him witl alcohol. Tb the 
adapter has det nore than select the lines for 
musical treatment. ne second scenc is made up of 
fragments from several scenes in the origi na ul. Et 
opens before the cottage of Ursula at ev entide—the 
cottage in which Prince Henry, now deposed pie 
has taken refuge. The villagers sir 

Iymn ere dispersing to their 

ince’s voice is heard joining in 

The sound touches the heart of Ursula’ 
who, when left alone with her 
expresses a desire to die for his sake, 
that the cur ian ic ler such conditions by 
the medical school of Salerno may be effected. 
Ursula piteously combats the idea, but retires into 
the house wondering whether it be a Divine promp- 


'ting. iclsie then prays for strength to carry out her 


purpose, and, on the Prince enteri: 1g, offers him her 
IIcnry accepts the gift, and asks God to bless 


“Amen.” The third scene, like the second, is a 
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It shows ~ Elsie, Prince Henry, and 
attendants on their way to Salerno, where the 
sacrifice of the maiden and the cure of the man are 
to be eifected. They encounter a band of pilgrims, 
among whom is Lucifer disguised as a friar. = 
too, is bound for Salerno, where he has_ busine: 
with our travellers. Parting from the pilgrims the 
’s train journeys on, and, when night falls, 
encamps on a height overlooking the sea. In all 


compilation. 


P; oy 


Ce 


this there is little’ incident, the main object of the} a 


scene, besides advancing the story one step, being 
to include the many beautiful lyrics fairly admissible 


into it, and thus give the composer a splendid oppor- | 
| yet achieved. 


tunity. The fourth scene is laid at the Medical 


School of Salerno, and follows the original closely. | 


Lucifer is shown in the form of a physician 1, riar 
Angelo, He receives the Prince and Llsic, takes the 
maiden into an inner room, notwithstanding t 
entreaties of f/enry (who now protests that he never 
meant her to die), and is only prevented f 
ing out his purpose when the Pviice and his atten- 
bursting in the door, rescue the willing|° 
victim. The fitth scene—at the cottage of Ursisli— 
contains an announcement to anx mother 
that the Prince has been miraculously cauted, and 
that /:/sze is not only living, but reserved for a nob] 

fate. A prayer of thanksgiving follows. The 

scene of all is laid on the terrace of the Pri 

Castle of Vautsbery. Iti: evening of ITenz 


I 
} 
[ 


ante 
aanits, 


he 


the ous 


uso 


er; 


he and 


the 


Elsie’s marriage day, and the best portions of Long- | 
silent, gathered round and contemplated 


iellow’s charming dialogue are uttered by the happy 
pair in a long duet. 
comparing L/ste’s noble devotion to the 
course of a mountain brook 
heights to fertilise the arid valley below. 
In the book of the ‘“ Golden Legend,” 
out, there is obviously less of dramatic 
lyrical feeling. It abounds bales 
quality, and this may chicily have 
Arthur Sullivan’s regard, that composer being 
formly at his best when dea ling wit thit. The re 
is a long series of solo and concerted pieces, in whi 
the delicate sentim ent, keen appreciation of shades 
of emotion, and elegance of expression which dis- 
tinguish our countryman are felicitously shown. It 


beneficent 


attracted 


i 
walt 
ich } 
| descriptive passages, dealin re witl 


is very obvious that Sir Arthur has put some of his | 


best work into the Leeds Cantata. The Prolog 
alone gives proof of the fact. No small difficu! ty 
attends the adequate setting of such a tex 
raging hate of Lucifer, as he urges on his s 
assail the Cathedral, their awed express 
impotence in face of the sacred powers that guz 
the building, the voices of the bells, the despairing 
flight of the demons, and the triumphant hymn of t! 
choir make up a scene which puts a composer’s 
fancy and skill to no ordinary test. We think it will 
be found that Sir Arthur Sullivan has c 
the ordeal with success. f 
is not elaborated in the und drang 
affected by many modern musicians. It is never 
obscure and never incoherent; seeking rather to 
attain the desired expression by use of means simple | 
and clear. So should all music be written. This 
indeed, is the secret of highest art, and Sir Art — 
has availed himself of it. We note the same thi 
in other parts of the Cantata where dramatic force 


ions of 


Ye 
’ 
fac} 
i1asn 


sturin 


S, 


required—as, for example, where Prince Henry and his | 
But | 
The prevailing tone of 


followers rescue //sic from ihe pretended doctor. 
these are exceptional cases. 
the work is lyrical, and into it Sir Arthur has infused all 
the charm of his keen feeling and graceful utterance. 


He has succeeded, moreover, in the difficult task of 


characterisation, particularly as regards Lucifer, 
Only once—when the Viend, as a pilgrim, sings a 
mocking song—do we meet with the traditional mus 


| of fullest dimen: 


rom Carry- | 


| the story 


last | 
*s | sick, 


Then comes the Epilogue, | 


flowing from snow-pure | 
that this Choral Ballad will 
d}choirs anc 
| British ma 
; —none the less becau 
ri the composer 
} acter of the nautical d 
| of 


Concert 


1 | 
ard | 


|does credit both 


come out of 
The setting of the Prologue | 
ion | 
| congt 


=ialt 
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is attended in 
and formal 
character as 
mee: and 
which 
music, 
Cc sion, 


devoted 


of such a part. At other times 
the orchestra by strains of 
type, quite in keeping with his 
a learned physician. The ide . happy} 
| by no means deficient in the quict humour of 
our composer possesses such a store. Li] 
in its purity of style and te nderness ( 
aptly reflects the beautiful character of 
girl, while that of la and Prince Henry equally 
cords with Seme of the choral music 
is elaborate, and in the Epilogue we have an ensem/ 
ions and most am} Dit us character— 
perhaps the grez atest thing of the kind Sir Arthur has 
It is needless to adc 
is fanciful, bright, I 

The opinions just stated will, we expect, 
work becomes 


as 


cha 





its object. 


hle 


orches- 
coloured 


the 

tration 

throughout. 

receive ample confirmation when the 

known. ‘Tili that time we must 
whether or no the composer has, 
short of the requirements of his them 
Mr. Villiers Stanford’s choral settin; ‘ 
‘The Revenge, a Ballad ofthe 1 leet,’ 

advantage from its subject. 

sluggish indeed which does not q 

of 


; flow when 


| dl is recited. 


Sir Richard Grenville’s 
One almost doubts the unassailable rec 
on reading how the little Reveng j 
sailed i into the midst of 

fought them successfully the whole ni 
off one big ship after another, ti 


5. beating 
their ph en 
everybody 


in mute amazement. 
s, has told the 


nite 


sary 
k now 


tory in sp! 
Mr. Stanford has set it to st 
vhAlic alike 
d public alike. 
} eek 
nhood in the mu: the ords 
; themes, 
| | 
acoptes yle anc char- 
4 ‘mel sdies are 
can be re- 
Tne more 
are 


comes into 


it breezy, hearty sort 
as appropriate to 


th: 
garded 


aneh 


| powerfuily written, a 
play with advantage 
adequate toits stirring subject, prot 
as much for Mr. S stanford’ 5 “ee as the 
his more ambitious effort: 

There remains to notic 
Overture, which 
Leeds Festival. lt a work ¢ 
on classic lines, and consists of a slow Intro- 
aving atheme which appears in the agp 
The usic is thou: shtfull y written, a 
to the compo natural 
and his training. We observe in it 
tion, command of form, carcful attention to contrast, 
and good judgment in the maiter of climax. These 
are excellences upon which a young man may be 
ratulated, and we anticipate a gratilying result 
{from Mr. Hattersley’s first Festival appearance. 
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e work is 
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MUSICAL TALENT IN IRELAND. 
Tue claims of the Irish to a higher rank among 
-s of the world than their neighbours 


he musical race 
on this side of St. George’s Channel are just as 
by themselves, 


{ 


frequently advanced by the latter as 
whether on the principle of om ! 
or from a characteristic difidence in their own 
artistic instincts, it is hard to say. Perhaps, there- 
| fore, as an Irishman who has enjoyed good oppor- 
| tunities of judging of the musical capz citi ies of both 
5 ong may be entitled to a hearing on this 

My v can hardly fail wound the 


» Ammar 
MWOli 
Ugnolut 
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susceptibilitics of tl Bagi s who claim for} “ Ireland was not —— called the ‘land of so song,’ 
Ireland in the present day ~. same inteijlectual pr | She alone of all the nations had a musical instrument 
eminence that she if a. in the dark} as her national emblem, while the flags of other 
ages; while, in so far as they recognise the sound! nations were emblazoned with ravenous beasts and 
taste and excellc wchievement of Bigtish PP 2r-| birds of prey.” With equal justice the intelligence 
formers, they not likel meet acceptan 

amongst th lose critics and connoisseurs who ae F 
geographic ance to decide the merits of a musica 


their having for their national emblem a plant which 


| 
s | 
g l as Mr. Grant Allen informs us, heralds ; and bot anists 
composition and invariably proceed upon the ¢ axiom |a 2 in identifying with the small cottony donkey 
that what is native isnull. Before setting [thistle. But to return to our lectur “The Irish 
ever, on this dangerous path, in fact, der igites- | people showed a higher musical sensibility than any 
spe other nation, and their musical traditi ons went 
7 ‘ . . —T further back than those of the Greeks. They pos- 
ike to call the attcntion of such of my | sessed si ymething much more real and definite than 
ave hitherto been tau St ht to believe that | the vague classic fables. Long before the time to 
the names of th ia notes Ol the poe hs which other modern nations could trace the history 
Sus ssested | b camit i s} les of the six hemisticns | of their civilisation, music appeared to have been 
: | cultivated with singular devotion in Ireland.” If j 

line ot a. stanz nza in ae Sappnic metre t in by 7 were not that writers who indulge in this thrasonical 
Guido of Arezzo, tt ollowing versior a the | vein were generally aed rrigible, it might be well to 
a of ene carne . ek niet oa ancient! recommend to this lecturer the perusal of such a 
. tract, al centuries € id, and runs 28) work ag the first two volumes of Mr. Rowbothain’s 
lows s: “The reason why oe word puinec ch!) 4 History of Music,” in which he would learn a good 
is SO C: lec d, is b — se the poi tS (Or mt Isic cal 1 t¢s) | deal about the music of races more ancient even than 
ms ia, hurt the devil and puncture whim. | (2 Irish. The bard, again, of whom so much is 
that these points are to be uncerstood | made by the same authority, was quite as much of a 
ses es, the son of Amram swith his people yore or maker of i improvised verses as a musician, 
their exodus were crossing he Red S: ‘aly and perhaps even more 1e musical part of his p serfor- 
his host w as following him, this was | mance was in all probability of a simple and rudimen- 
chant which Moses had to protect him from tary emia, bei fined to a brief prelude and 
raoh and his host—these six points in praise of a5 “occasional shen by way of accompaniment, and 
; ., . | the mere fact of the 6 a instrument essentially 
: fin the Creek 1S | diato: lic in its character, being the national instrument 
atin; and that is the | inclines the impartial critic to rate the nation — 

1 it lower in the scale than those peoples w 
represented by stringed instruments 


more "elab rate execu- 


city of any 
ye y vague references to Ne 
st;,or bold | generalisations founded 1 upon insufficient 


i ais ae ee hats Ls ne ; ee ‘ ; ; 
deni knight) in th a Gs data. Tf the Irish, as their so-called leaders lose no 


occasion of impressing upon them, are in no respect 
degenerate scions of their sires, but rather entitled to 


their persons the 


famous Homeric boast— 
yop D sivat 


van estimate of 
as the 
Ns j districts 
Ae SEUSS ASE MEUM SBESS is may be held to pie duce the leading characteristics 
n pig a st are not aitcrents | of that music. It will then remain for us to examine 
h Lee ie rer vie . ’ 
re ip C ri ‘ a aa: seep , _ | briefly the ereneremients and capacity of recent and 
ee a ,7 we the came e and oie er he P wi 
he e sixt point, Taley ee is the same as fi, and y Irish musicians, and finally to attempt 
that is the same as fin at (wash); 1.¢., O Goa, said} ty soul cahe is what direction their past performances 
ATs 1 
\foses, wash away our sins from us. | ee: present promise seem to point 
< Tae ? ae By c ‘ an aie Bb a re c ; presel Tom - Stein polite. : ‘ 
And on the singing o1 — RENEE "Ah Gey! SCAURUIEG) According to a a \ recent Visit to ‘Ireland, aE rench 
iracl 1S were drowned. * Ferma: |. citer 


p. 24 5. } 


70 
1 
1 
th 


, ag spare hep Reve de I I hoe et . oe de 
tymology of the Irish antt-| Tony Ball P ‘Ge old Irish harper is by no means a 
eines ney Tis ast - - aig oe ape "thing of the pastin the Green Isle. M. Saint-Thomas 
he Sgeagtentedvcen Wi Paapens pean sapaaatins ee Races | the writer in question—must have been in luck, for 
faith is unmi: takable and he context affords no trace it has never been my good fortune to encounter the 
whatsoever of any intention to impose on the reader. | « og h arper” yet. I donot say that he is extinct, 
Scarcely less preposterous than the forcgoing are the | put merely that he is as rare as a white jackdaw. 
statements ger ravely propounded at the present d y by l‘iddlers are fairly plentiful still, and in considerable 
writers w ho construe a refusal to admit the prehistoric request at bonfires. wedc lings, or at the cross roads 
anti juity of Irish art into an unpatriotic act of the sine the boys and girls of the village come to dance 

deepest dye. Ihave pefore me,as I write, the report! 4. oy nday afternoons, leat 5 have soccer yet known an 
ona’ Lecture on Jrish Music,” recently delivered | | trish eastic fiddler w ies produced a tolerable tone, or 
near Dublin, in which the following passages occur, |po ssessed any knowledge of, or instinct for, harmony. 
SS As time- keeper s they are ‘excellent, and the tunes 

tlaxis Resonare fibris ich they play are spirited and characteristic. 

; The tune of * Father Flynn,” for example, was 
i picked up by ear in this way from a Kerry fiddler and 
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noted down from the whistling of the gentleman who 
had so heard it. It will therefore be readily under- 

stood that as a jig-tune it is played nearly! 
twice as fast as it is sung by Mr. Santley, whose 
brogue is so good, by the way, that I wonder 
he “has not been claimed as a native of Ire- 

land by my compatriots. ‘The performance of | 
the peasent instrumentalist then is limited entirely 
to the sphere of dance music. He never indulges in 

independent rhapsodies or improvisations, nor is he | 
inthe habit of furnishing an accompaniment to the 
voice. Whether the ‘old harper” does this or not | 
I am not in a position to state. The only other 
rustic instrumental music that I can call to mind 
was that discoursed by an itinerant cornet-player, 
and occasional manipulators of the banjo. The history 
of the former was peculiar. A German by birth, he 
had settled in Ireland—if an itinerant cornet-player 
may be said to settle—and became content to accept 
the Hibernicised form of Cloyne which his patro- 
nymic, Klein, took in the mouths of his hosts. He 

spoke slightly broken English, with a decided Cork 

accent, but was not otherwise remark: ible. Nor do 
the banjo-players call for special comment. ‘The 
Ethiopian rhapsody—though doubtless of immense 

antiquity, and introduced by the Phaenician mariners | 

in their voyages to the Cassiterides: or, better still, | 
by one of the followers of Memnon, shipwrecked on 

his return from the Trojan war (such hypotheses are | 
scarcely more absurd than those seriously put for- 
ward by some Irish antiquaries)—I have always 
preferred to regard as a foreign import rather than an! 
indigenous growth In some of the country towns | 
local brass bands do exist, 
badness. It was my misfortune once to live in 
street where one of these associations held their} 
practices, and the cacophony was something in- 
describable. The story of the Kenmare brass band, 
the members of which, on the occasion of the visit 
of Lord and Lady Aberdeen, sat up nearly all night 


” 


which they were quite unfamiliar—and of which the: 
gave a far from perfect rendering on the following | 
day, is not the invention ot a witty journalist; it dh a | 
very fairly correct statement of what actu: lly 
curred. On these grounds, therefore, it is 
presumptuous to claim for the Irish a 
“musical sensibility’ to that possessed by Pm Houn- | 
garians or the Lohemians, who have been described 
as a nation of “born fiddlers.’ Vocal music, | 
however, as practised by the Irish peasantry, pro- 
bably affords a better clue to the character of thc 
compositions of the heroic epoch. Let me, however, 
clear the ground by exploding a very popular fallacy 
in regard to Irish vocal music. As sure as ever the 
subject is mooted in mixed company some one—a 
lady for choice—will say, “Oh, yes! Moore's Irish 
Melodies, s> lovely”! Now I shall not be far out | 
when I say that Moore’s Irish Mclodi 
of their politics, almost exclusively, with one or two 
Tare exceptions, the heritage of the ‘* classes ” rather 
than the ‘* masses.” Their artificial sentiment is cut | 
of place in the mouths of the peasantry; and 
the airs, charming and pathetic though they are, are 
More mannered and regular (at least in the form in| 
which we know them) “th han the wild and barbaric 
tunes which may be heard to this day in Kerry and 
Connemara. And here I may insert an observation | 
made to me the other day by an intelligent friend, to 
the effect that he was not aware of the existence of | 
any national music inside the pale, an extremely 
generous observation for a Loya list to make, and out 
of which the Nationalists might think to suck no 
small advantage. If you want, then, to draw from |« 
the weil of Irish music undefiled, you should get a| 


eS are, In spite | 
4 


' which proves them to be 
i while 
| of speech so characteristic 


1 kill or 


but of quite phenomenal | anc 


is alittle -_ which, withis 
| manages 
| Primitive 
to practise ‘‘God save the Queen”—an air with} of ¢rills 


1 It is but fair 
ls 


;common in ¢ 


lamongst th 


of which is perhaps slightly 


peasant—hailing, say, from the barony of South 
Dunkerron—to sing to vou in Irish, and even though 
you cannot pronounce the result attractive, you will 
at least admit that it is both intere: sting and impres- 
sive. Plaintive and stormy, like the wind on their 
coasts, these Kerry ditties have something unique 
about them, and the strange guttural ; sound of the 
words, delivered in gusts a and dying away in a sort of 
drone, has a weird and indescribable effect. Besides 
these songs, sung altogether in Irish, I have heard 
others of a bi-lingual character, the stanzas being in 
Irish and English alternately, and finally, a great 
number of songs in English, the idiom of some of 
translations trom ane Irish, 
abounds in those turns 
> of the Ce Itic genius. All 
of the soil and typical of 


the style of all 
of these songs are racy 
Irish mus I have 
words, and occasionally noted down an ai 
W augh, he Lancashire poet, gives 
spec Fa rambling ballad of this s 
Irist s A“gillie’? who used to 
me salmon-fishing a few ye ears s bs ac 

of such songs, includin 

set to old airs. One of the most amusing of his c 
lection was a dolorous ditty recounting the ron 
history of a young lady of Youghal, 
enamoured of a sailor named Jimmee, 
unfortunately, ‘* below her in degree.” 
stern father got wind of this he threatened 
transport Jimmee. Accordingly 
ent secretly for her lover | 


l 
collected a fair number of the 


who becam 
who 


to break the sad tidings 
In obedience to her siemens Jimmee comes 

ys stealthily up the stairs to her bower in his 
ing vamps.” Here he receives tron m her ii 
the statement of her father’s nefarious 


the song comes toan abrupt conclusion. The 
smal lic ° jompass 
‘3 


to] Re 
following 


avery x ¥SR 


to illustrate two characteristi 
Irish music—ornamentation by the means 


and turns and the drumming yetition of 


to add that the descenc 
give an appro: imate notion of the embelli 
airs of the sort. As sung, the 
do not admit of being reduced to strict 
The voice, produced through the nose, descends ina 
succession of twiddles fi fom th 1¢ dominant to the tonic, 
; away ina sort of sob. Any account of the 

vocal music of i. id would be incomplete 
which did not make mention of anoth lass of songs 
which, Iam _ sorry to say, are a good 
e more travelled section of 
-1 mean stale English popular—i.c., musi I 
five or ten or twenty years old, na vulgarity 
veiled by the accent in 
This is all the more remark- 


and is in really 


ling triple 
ishment 
intervals 


notation. 


and dic 
rural v 

1 in-voone 
deal in vogue 
“ peas 


songs 


which they are uttered. 
able when we consider how rich Ire! 
comic songs. We may perhaps finda parallel case in 
the practice of Oriental workmen who, as has been 
noticed of late years, will often preter 
vulgar European. patterns and shapes in Bigs ice of 
their own beautiful designs. I may close this portion 
of my paper by adding that such a thing as part- 
singing is unheard of amongst the rural population 

of Ireland. In this respect the Irish are a long way 
behind the Welsh, who seem to have an instinctive 


to employ 
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feeling for harmony, or the dwellers in some of the 
nidiand and northern counties of England. The 
comparatively sparse nature of the population of 
Ireland may have a good deal to say to this At 
any rate, the great centres of choral singing, in 
Yorkshire and Wales, are coincident with dis- 
tricts where the density of the population renders 
co-operation an easy matter. At the same time, 
temperament and physical aptitude must count for 
a good deal, and in neither of these respects can the 
Irish of the present day maintain their right to the 
title of the ‘Land of Song.” When we come to 
review the achievements of individual Irishmen in 
the domain of music we find that to the roll of 
British composers and artists, the sister isle con- 
tributes perhaps a larger share than her numbers 
would warrant us to expect. There is Balfe, 
whom some critics see the great protagonist of 
native art. ‘Should English opera ever be estab- 
blished on a thoroughly national footing,” writes 
Mr. Brown in his “ Dictionary of Musicians,” lately 
noticed in these columns, “it will be necessary to 
draw largely on the many works which Balfe has 
produced.” Reactions must be expected in music 
as in other departments, and the success of 
Nessler’s operas in Germany may be taken in 
evidence of this. But to the mind of most critics 
the revival of Balfe’s operas, with their imperfect 
orchestration, common-place melody, and grotesque 
libretti, would be little short of a portent. Gifted he 
undoubtedly was, but he wrote for his time, not for all 
time, and the verdict which has shelved nine-tenths 
of his works is not likely to be reversed. Lover, 
except in the opinion of ultra-patriots, hardly deserves 
serious attention as a composer, and yet the rich 
humour of his words makes us willingly shut our eyes 
to the faultiness of his workmanship, his infantile 
accompaniments and conventional melody. His songs 


reflect with the greatest happiness the harum-scarum, | 





isides of 
} familiar to the ob 





happy-go-lucky, side of Irish character, and a good | 


selection of them, with revised accompaniments, would 
be a welcome addition to the scanty #épertoire of | 
humorous music, wholly free from the odious 
buffoonery the music hall. Of Moore I have 
already spoken, and of the reasons for denying 
him the title of a national poet, to which Lover 
has really a better claim. Coming down to 
our own times, it would be impertinent for m 
to do more than point | = the great talents in 
their different spheres of Sir Arthur Sullivan and Dr. 
Stanford, as a proof of the achievements of which 
Trishmen are capable in the field of composition. But 
I may be allowed to remark how the careers of both 
these distinguished musicians illustrate the depen- 
dence of Irish genius on foreign surroundings. In 
the present state of affairs this could hardly be other- 
wise, for the Irish capital does not support a good 
orchestra, it is sadly in want of a good Concert hall, 
while the notorious cliquishness of Dublin musical 
society, owing to the lack of an 

between the chief musical authorities, has sadly 
hindered the progress of the art in that classic city. 
Few Irish names are to be found in the ranks of dis- 
tinguished instrumentalists or executants, and we 
have already adverted to the lack of a first rate 
Irish chorus. On the other hand, Ireland is 
very well represented amongst the distinguished 
solo vocalists of the day. ‘Without making any 
pretence at completeness, it will suffice to mention 
the names of Signor loli, Messrs. Barton McGuckin, 
Crotty, Ludwig, and Mrs. Hutchinson. The promise 
given by Irish pupils who are carrying on their 
studies in London, again, is decidedly encouraging 

for it is obvious to all who attend the Royal College 
Concerts that in the three departments of pianoforte 


+ stato ? 
entente cordiale 





playing, composition, and singing 
are in the first flight. 

So far as the past and present afford us means of 
judging of the future, it would seem as though the 
Irish were rather destined to achieve musical dis. 
tinction by rare individual eminence than_ high 
average excellence. Berlioz has told us that the 
multitude of its musicians does not make a nation 
musical, and this is a true saying. But, at the same 
time, the value of co-operation in music cannot be 
denied, and the want of a good orchestra in Irelandisa 
standing reproach which her patriotic citizens should 
dotheir utmosttoremove. Itisawant, however, which 
is highly significant of the music of the country, which 
has always been stronger in its melody than its 
harmony, and it would not be difficult to establish an 
analogy for this in other fields where the Irish 
character finds scope for development. For example, 
cricket and football both need co-operation on the 
part of the players if they would succeed, and neither 
of these games have ever taken proper root among 
the people in Ireland. Individualism, in so far as it 
means the self-assertion of genius and emancipation 
from conventionality, is a principle of vital importance 
in music aselsewhere. Butit can also stand for isola- 
tion, for sporadic and disorganised efforts. Both these 
individualism, the good and the evil, are 
server of Irish art, and it is only by 
a due recognition of the opposing principle of collec- 
tive effort that the evil can be counteracted and 
fruitful work achieved. Those ardent advocates of 
nationality who spend so much time on vain eiforts 
to propagate the study of the Irish tongue, or to revive 
forgotten Celtic sports, would do far better if they 
were to devote their energies to the establishment of 
a really efficient Musical Acaden my in Dublin, and 
thus take practical steps towards confirming and 
justifying their often heard claims to be considered a 
musical people. C. L. Graves. 
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THE GREAT COMPOSERS 
By JosepH BENNETT. 
No. XIX.—GEORGES BIZET.# 

Ture is no reason why these sketches should be 
limited to the composers conventionally termed 
“creat,” nor, in the case of the author of *‘ Carmen,” 
can good reasons be shown against the use of the 
word. Bizet was cut off in the very dawn of his 
career. He achieved little, because the opportunity 
was denied him, but in that little he accomplished 
much; giving to music the most original and suc- 
cessful opera of the day, and by a single effort 
earning an undying name. This is his passport to 
the present series of biographical notices, and nobody 
can contest its validity. 

3izet came of a musical family, and breathed the 
atmosphere of art from his birth. His father gave 
singing lessons in Paris, and his mother’s sister, 
Madame Delsarte, a premier prix of the Conservatoire, 
enjoyed repute as a pianist. Circumstances were 
favourable, therefore, for the child of music who 
entered the world on October 25, 1838. In baptism, 
the future composer was named Alexandre César 
Léopold—a tremendous appellation, which might have 
weighed him down through life, had not a sensible 
godfather, having, as we may suppose, sullenly 
acquiesced at the font, persisted ever after in calling 
him Georges. Georges he became to all his friends 
and acquaintances; Alexandre César Léopold being 
reserved for occasions on which the law demanded 
strict accuracy. 


*For aera of on material in this biographical sketch the writer is 
indebted to M. Edmond Galapert’s Georges Bizet, Soitvenirs ¢ 
Correspondance, and & — uly to M. Charles Pigot’s recently pub- 
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Little Bizet was only four years old when his mother 
began teaching him at once the alphabet of letters 
and of music. He could distinguish the degrees of 
the scale as soon as his A B C, and, it would seem, 
took much more kindly to the first than the second. 
Moreover, when his father was engaged in giving 
lessons, little Georges would hover about the door of 
the room, picking up stray bits of knowledge, and 
assimilating them with remarkable digestive powers. 
He was, in fact, a musical child—a phenomenon 
iappily not so rare as that any one of us is unable 
io imagine, in some degree, the ways and means with 
which he satisfied his inborn appetite. When 
Georges — the age of eight his father took him 
in hand, and, we are told, experienced no smal! sur- 


prise on Fete how far the little boy had turned 


and, so to speak, unofficial opportunities to 
M. Pigot says :— 

day when he made him sing a solfeggio, 

with difficult intervals, he was struck with 


previous 
account. 

“One 
bristling 


the accurate way in which the child attacked the} 


different intonations, never making the least mistake. 
He raises his eyes, and 
pupil were wandering far away from the copy open 
on the ae. 
master had 
reading a note. He had often heard this 
through the door, and could repeat it exactly.” 
Finding that he hada musical prize in Georges, 


Bizet fere pushed on his studies with ardour, teach- | 
and the pianoforte, till, in a year, | 


ing him harm 
it was felt that the lad should be entrusted to other 
hands. 
at the Conservatoire, but this could on ily be done at 
the time by infringing the rules of that institution, 


Georges not having reached the required age. It! 


was, nevertheless, determined to make an effort, 
trusting that the interest excited by so clever a child 
would prompt the authorities to wink at an evasion 
of the law. ‘The elder Bizet, therefore, spoke to his 
friend, M. Alizard, of the ape, and the two, taking 
the child with them, went to M. Meifred 


of the Conservatoire fe on studies. Victor 


Wilder told the story of this interview when writing | 
and it. 


an obituary notice of Bizet in the Ménestrel, 
runs as follows :—‘** Your child is very young,’ said 
Meifred, looking the little fellow all over with a dis- 
dainful grimace. ‘That's true,’ answered the father, 
not the least disconcerted, ‘but if he is little by 
measurement, he is great by knowledge.’ ‘ Really 
and what can he do?’ ‘ Place yourself at the piano, 
strike chords, and he will name them a Il without a 
mistake.’ The test was at once applied. Standing 
with his back to the instrument, the child unhesi- 
tatingly named all the chords which he heard, though 
some of them were purposely far-fetched; at the 
same time, with surprising ease, he rapidly called 
out the members of each chord as they lay under the 
fingers. Meifred could not restrain a burst of 
admiration. ‘My boy,’ he exclaimed, * you 

the high rvad to the Institute.’ 

The result was that the doors of the Conservatoire 
opened to the gifted child out of due tiine, and he was 
allowed to attend Marmontel’s pianoforte class, 
although the number of students was complete. He 
was soon definitely admitted, and, six months later, | 
took the first prize in soljeggiv, thus attracting the 
attention of the venerable master, Zimmermann, | 
under whom he passed for counterpoint and fugue. 
Having now fairly entered upon his student career, 
Bizet began the achievement of a series of distin- 
guished successes. In 1851, at his first competition, 
he took second prize for piano, being then thirteen 
years old, and in the | 


ore 
at 


following year he divided the 
lirst prize with another. He thus rapidly mounted to 


the highest place, his playing being spoken of by 
his master, Marmontcel, in terms of special admi- 
ration. Bizet made equa! progress on ihe 
organ, under Benoit, winning the second prize 
in 1854, and carrying off the first in 1855. 
His organ studies hh brought him under the 
influence of Sebastian Bach, of whom he was a fervent 
and passionate disciple. For Beethoven, also, he 
cherished a profound admiration, but the older 
master was his special idol. He would often gather 
his friends around the pianoforte and play to them 
the Cantor’s fugues. At such times, it is said, 
had the air, with his sympathetic physiognomy 
charming profile, of a young pontiff initiating 
jaithful into the mysterious rites of some new cul: 
the cilt of Art, most 
religions.” 

Zimmermann dying in 1853 (Gounod took his class 
during illness), Bizet pass sed under the instruction of 


re ee 
and beautiful 


greatest 





saw that those of the young | 


The child, having no suspicion that his | 
observ ed this, continued to sol-fa without ! 
lesson | 


The father naturally desired to place his son | 


a member | 


Halévy, who prompted the young man to compete at 
once for the Grand Prix de Rone. Georges, however. 
took a more modest view of his powers, and held back 
till 1856, when he made up his mind to enter into the 
struggle. The cantata imposed was called ** David.” 
and upon this the concurrents laboured with a result 
which satisfied none of them. That is to say, th 
first prize was withheld altogether. The second 
{to our young hero. M. Pigot asserts that he 
}have received the first but for his youth, 
opinion of the judges that another year under 1 
would do him most good. That year, however, was 
| not to pass in study alone. Jacques Offenbach, the: 
director of the Boufies-Parisiens, put an operetta u 
| to competition, and undertook to produce the succes 
|ful work. Bizet at once resolved to avail himse! 
this unexpected opening to fame, if not to fortune, 
and on receiving the libretto of ** Doctor Miracle” 
he set to work with In the result, he wa 
bracketed, at the head of the competition, with 
classmate, M. Lecocq, of whom the worid ha 
‘since heard. Both works were performed, 
and turn about, and both the young men 
the first round of ambition’s ladder 
feet. But here they parted compar 
on to better things than farcical 
lcould not resist its vulgar aitraction. 
year Bizet won the longed-for Priv de 
a setting of a cantata entitled ‘Clovis et Cl 
This work was solemnly pertormed at the Acade 
des Beaux Arts, according to usage, and, with 
| plause ringing in his cars, our young laureate s! 
set out for the Eternal City. 

Bizet arrived in Rome on January 
to take up his residence for two vears. He 
hard, and first forwarded to Paris, in discharg 
obligation to compose a certain number of works, an 
talian opéra-boutie, “Don Proc opco.” This wa 
‘}oflicially pronounced at the Academic to be 
tinguishe d by an easy and brilliant touch, and a 
| youthful and bold. ‘The score is now lost, as it was 
not the custom, five-and-twenty years ago, to cata- 
logue and preserve the compositions sent from Rome 
by holders of the Grand Prix. In August, 155 
Bizet made a trip to Naples, taking with him a le 
of recommendation which Carafa had written to 
Mercadante in case of such an opportunity. The story 
of that letter is amusing. Anxious to be perfectly irce 
ight-seer, Bizet did not at once present himsel! 
Neapolitan Conservatoire. 
!and. at last, the hour of departure came without his 
| having found time to do so. He gricved over this, 
as abusing the kindness of Carafa; but the fecting 
did not survive when curiosity prompted him to open 
the envelope. He read this: ‘ ‘My old friend,—I 
{strongly recommend to you the bearer of this letter, 
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ee, 


M. Bizet, laureate of ovr Institute. He is a charm- | that Bizet’s first great grief must have torn rudely at 


ing young man, a good fellow, worthy of all sym- 
pathy, but, between ourselves, he has not a rag of 
talent.” 

At the close of his second year in Rome Bizet 
sought and obtained permission to spend a third year 
there, instead of travelling in Germany, as required 
by the conditions of the Grand Prix. He was 
happy in his Italian life, and, as the old heroes of 
German music, whom he adored, were no less acces- 
sible in Rome than in L cipzig th e young man failed 
to see how he was likely to benefit b by removal. 
matter settled, Bizet bega 
of the compositions he was under obligation to send 
to Paris, and decided upon a Choral Symphony, the 
subject suggested by the © L usiade”’ of Camoéns. 
Then arose the usual difficuliy about a poet. He 
found one at last, but the result was not happy. ‘I 
have put my hand,” he wrote to his old master, 
Marmontel, “upon a contain D--, a well-informed 
Frenchman, but deficient in taste. I am obliged to 
re-write part of his verses, which does not amuse me, 
especially as I see with terror that my poetry is infi- 
nitely better than his.” Nevertheless, the work was 
done somehow, the music composed and ‘“ Vasco de 
Gama,” a descriptive Svmphony choruses, duly 
forwarded to the Institute. It was performed i: 
Paris some years later, and has been published since 
the — “s death. 

sizet’s third work under the conditions of the 
Bre jl Prix was an Orchestral Suite, consisting of a 
Scherzo and Andante Ma Funcbre. This was per- 
formed at the Institute set the prizes of 1861 were 
distributed. 
was wie 
* Souvenirs 
it appears to be 
is reproduced in the 
Perles,” 
man set out for Paris, little expecting the shock that 
awaited him. At Venice he received news that his 
mother was dangerously ill. Hurrying 
all possible speed, he found his beloved parent on 
her death bed, and in a few days all was over. 
Apropos, M. Pigot very justly writes: * After three 
years of separation, to see his mother in mortal 
agony, and then to lose her for ever! One compre- 
hends without difficulty the grief of the poor boy, 
who, at the threshold of his c — er, when all appeared 
to smile upon him, and he believed himself com- 

ly happy, had his heart ot by the — 
cruel woe—a sorrow the most terrible and unforeseer 
He learned then that happiness is not of this ae 
that the strong man must reckon with the cruel 
surprises of fate, and courageously, stoically, he 
addressed himself to the struggle.’ 
was a good and loving son is 
beauti letter he addressed to 
before New Year’s Day 


i+ 
vith 


into 
* the 


incorporated 
Reme.” As fot 
stil! in MS. 
third act of * Les 


the Symphony 
Funeral March, 


Pécheurs de 


evident from the 
his parents 
which saw 


just 
last the 
family circle unbroken :— 

‘My letter starts so as to reach you cn New Year’s 
Day, my dear parents. Now Ict me send you all my 
wishes. I begin by desiring for both of you the 
perfect health of body w ithout which health of minc 
is not possible. Next, I hope that money, 
frightful metal beneath whose sway we all are, will 
not be wanting to you. As to this I have a little 
plan: Whe r possess a hundred thousand francs, 
papa shall give no more lessons. Nor will I. We 
will begin the life of renticvs—not a bad thing. A 
hundred thousand francs! 
successes at the Opéra Comique. 
love you alwa 
to-day, the mo 


Lastly, I desire to 
s with all my he part, an: d to be ever, as 


t affectionate of sons. 


This } 
n to prepare for the second | 


home with | 


Tt4s piped only two | 





The Scherzo had a great success, and | 
oD 


, but its principal theme | 


His term in Rome having ended, the young | 


|scribers protested; 
That Bizet | 


the, 


his heart-strings. 

Settled down in Paris, the young musician found 
himself face to face with the necessity of earning a 
living, and with very little prospect of the two suc. 
cesses at the Opéra Comique. He began by making 
arrangements and transcriptions for the pianoforte, 
no less than 13° of which were publis! he d by Heugd 
under the title ‘ Pianiste C Chanious. He worked 
also at the little one-act piece in which it was usua 
for the returned Prix de Rome show of wha: 
metal he was made. This was called ‘* La Guzla de 
Emir,” and its rehearsals were taking place at the 
Opéra Comique when an event happened which 
changed the whole situation. 

The then Minister of Fine Arts, Count Walewski, 
being dissatisfied with the circumstances amid which 
the returned holders of the Prix de Rome found them. 
selves, and desiring to afford them encouragement 
and opportunity, granted a snl of 100,000 
francs to the Lyrique, then presided over by M. 
Carvalho, on condition that a "hoe act opera by z 
Grand Prix was produced each year. Carvalho had 
met Bizet and had been charmed, not only by the 
young man’s personal graces and addresses, but by 
his obviously superior talent. At once, therefore, 
he offered him the first work under the new arrange- 
ment, and handed over a libretto, entitled ‘ Les 
Pécheurs de Perles,” the production of MM. Carré 
and Carmon. Wild with delight, Bizet went straight 
to the Opéra Comique and withdrew his “ Guzla de 
Emir,” wisely anxious not to run the risk of com- 
promising himself in view of the more important 
venture. Besides, he wished to make his dé)ut with 
an example of higher art than a musical farce, and 
unquestionably he was right. ‘“Guzla de Emir” 
afterwards made no further sign. Nobody knows 
what became of it, but the libretto was subsequently 
set to music by Théodore Dubois and represented at 
the Athénée. M. Pigot assumes that Bizet’s work 
vas burnt by himself. He says :—‘* Sometime before 
his death —perhaps with a prevision of the end-—he 
made an auto da fe of all the manuscripts which ap- 
peared to him short of perfection; he destroyed with 
pitiless hand all that seemed unworthy to survive; 
loubtless with injustice to works of incontestible in- 
terest and great artistic flavour.” 

While engaged upon “ Les Pécheurs” Bizet’s 
name came twice or thrice before the public. The 
Sah rzo of his Suite was performed at the Cirque 

Napolcon, under Pasdeloup (January 11, 1863), who 
ventured to associate his young countryman with 
Haydn, Mozart, and Beethoven, and was mercilessly 
baited for his pains. The audience hissed; the sub- 
the press criticised. Who was 
Bizet that he should be forced unon such illustrious 
company, and his music be thrust in where only 
classic art should reign? The same Scherzo was 
better received at a Concert of the Société Nationale 
des Beaux Arts, through whom, also, his ‘* Vasco de 
Gama” obtained a hearing, but concert-going Pari- 
sians were not, on the whole, favourable to the new 
man, the less because he was charged with a leaning 
to Wagnerism. M. Pigot makes a spirited defence 
of his hero against this accusation, claiming that he 
never ceased to be absolutely individual, that he be- 
longed to the great race of Weber, Mendelssohn, 


” 


‘and their fellows, and had nothing in common with 
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After reading these words, it is easy to understand | 


the 
| pury 
may 
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master of Bayreuth. It would serve little 
nose to discuss the matter here, but readers 
be interested in a letter written by Bizet to 
after attending a general rehearsal of 
It was first published in the recipient's 
“Georges Bizet: Souvenirs et Corres- 
pondance ”:— 
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“They began at eight o'clock; they finished at 
two. Eighty instrumentalists in the orchestra ; thirty 
onthe stage. A hundred and thirty choristers; five 
hundred supernumeraries. Work badly constructed ; 
only a single réle—that of Rienzi, remarkably played 
by Monjauze. An uproar, of which nothing can give 
anidea. A mixture of Italian themes; style bad and 
lizarre ; music of the decadence rather than of the 
future. Some numbers detestable ; others admirable. 
On the whole, an astonishing work, wonderfully alive, 
an Olympian grandeur and inspiration. Will it be a 
success ? I donot know. The house was full; no 
daque. Effects prodigious! Effects disastrous ! 
Cries of enthusiasm: then dead silence for half-an- 
hour”! 

The fact appears to be, and this letter indicates it, 
that Bizet was a discreet critic of Wagner, and 
declined to be prejudiced for or against him—an 
example which his countrymen, unhappily, do not 
follow. 

“Les Pécheurs de Perles” was produced at the 
Lyrique, September 29, 1863, the public listening, we 
are told, with more surprise than pleasure. The 
style was new to them, and audacious into the bargain. 
It was even original enough to be offensive ; neverthe- 
less, the composer’s friends, more perceptive than 
the mass, or desirous of putting the best face on the 
matter, bestowed hearty applause and congratulations, 
without, however, undeceiving him as to want of | 
success with the bulk of the audience. A writer in| 
the ’igaro put the situation wittily and neatly next 
day :-— 

“I do not know if France counts a composer the 
more. The matter is beyond my competence, but 
the Club des Entrainés possesses another member. 
It is necessary to explain, is it not, that which one | 
means by the Entrainés. Under this generic name | 
are classed the happy authors who, at the fall of the | 
curtain, yield to the clamours of imprudent friends, 
and show themselves in company with the inter- 
preters of their work. As their modesty causes them 
to hang back, on lcs entraine.’ ‘*Les Pécheurs”’ 
gradually faded from the stage, the public continuing 
indifferent to its unfamiliar charms. It was played 
through October, alternately with “Le Nozze de 
Figaro,” then appeared at wider intervals, and re- | 
ceived its last representation on November 23. The | 
fact is worth noting that, of all the critics who sat in 
judgment upon “‘ Les Pécheurs,” Berlioz showed the 
clearest insight into the power of the composer. He 
said: “*The score of this opera has won a real 
success ; it contains a considerable number of beau- 
tiful and expressive pieces, full of fire and rich 
colouring. . . The work does the greatest honour to 
M. Bizet, who will have to be accepted as a com- 
poser, notwithstanding his rare talent as a pianist.” 
But other writers accused Bizet of all and sundry 
high crimes and misdemeanours, including Wagner- 
ism, from the charge of which he escaped only when 
he ceased to live. 

With “Les Pécheurs de Perles” off his hands, | 
Bizet set about composing a grand opera in five acts, | 
on the subject of ‘Ivan le Terrible,” libretto by MM. | 
Blau and Gallet. At this time our composer was | 
infatuated with the later style of Verdi, yielding him- | 
‘elf up completely to its fascinations. He became, 
80 to speak, drunk with Verdi, and the music of | 
“Ivan le Terrible” was naturally affected thereby. | 
Some critics suppose that Bizet deliberately strove 
‘oengraft the Italian master’s style upon that of the | 
French school, and thus obtain an original cross- | 
teed; but it is more reasonable to assume that the | 
young, sensitive, and impulsive Frenchman had noset | 
purpose whatever. We are the more confirmed in| 
this opinion by the fact that when the Verdi fever| 








been accepted, and some years later destroyed it. 

The master next began upon a_ symphony, 
** Souvenirs de Rome,” into which was incorporated 
the Scherzo of the orchestral Suite. Soon, however, 
the unfinished score had to be laid aside in favour of 
another opera, “ La Jolie Fille de Perth,” which his 
friend and constant admirer, Carvalho, commissioned 
him to write. He varied his work upon this by 
composing ‘** pot-boilers,” such as dance movements 
for the orchestra, and the six pieces published by 
Heugei, under the title “ Feuilles d’Album.” The 
necessity of keeping the wolf from the door knew no 
law; but Bizet hated so mean a task. Writing to 
his friend Galabert, he said :— 

‘Be assured that it is aggravating to interrupt 
my cherished work for two days to write solos for 
the cornet 4 pistons. One must live. But I have 
my revenge. . . The piston utters the yells of a low 
drinking shop, the ophicleide and the big drum agree- 
ably mark the first beat with the bass trombone, 
the celli and the double-basses, while the second and 
third beats are marked by the horns, violas, second 
violins, the first two trombones, and the side drum. 
Yes, the side drum. If you could see the viola part! 
There are unhappy people who pass their lives per- 
forming such things. Horrible! ... I work tre- 
mendously, and have just finished, at a gallop, six 
Melodies for Heugel. I think you will not be dis- 
satisfied with them. I have chosen my words well. 
. . - I have not suppressed a strophe. It is not for 
musicians to mutilate poets. My opera, my sym- 
phony, all are in train. When shall I finish! 
Heavens, the time is long, but it amuses me. I have 
brought myself to adore work. I now go only once 
a week to Paris. There I limit myself to business 
and return at a gallop.” 

(To be continued.) 


MUSICAL CELEBRITIES OF SIENA: AN 
HISTORICAL SKETCH. 


THERE are, even in fair Italy, few places so pecu- 
liarly fitted to attract, nay, to inspire, the disciple of 
the muses as Siena. Its commanding and all but 
matchless position—rivalled, perhaps, only by that 
of Perugia; its noble cathedral, its famous Municipal 
Palace in the fan-shaped Piazza del Campo; the 
palaces of the grand old Sienese families, whose 
history is in itself a boundless store of drama and 
romance; the touching and still revered associations 
of St. Catherine; the priceless treasures of art and 
literature; the beautiful Tuscan dialect, spoken in 
uncontaminated purity by noble and peasant alike— 
all these combine to stamp Siena as a city pre-emi- 
nently sui generis, where, favoured by a high state of 
civilisation, the Muses early found a home, and have, 
in the course of centuries, spread their gentle and 
refining influence, and especially the love of music, 
through every class of society, through every institu- 
tion. 

The nursery-ground of music in Siena was, and 
has ever been, the Cathedral. Consecrated as carly 


'as 1179, it has for seven centuries, and throughout 


the ebb and flow of the political fortunes of the city, 
maintained a standard of excellence to which, in 
bright contrast to St. Peter’s of Rome and other 
Italian cathedrals, it still, and deservedly, lays claim, 
as is attested by the beautiful vocal and instrumental 
performances in the month of August in honour of 
the Feast of the Assumption of the Virgin, coincid- 
ing with the famous annual Medieval Games in the 
Piazza del Campo. 
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From the Cathedral, the cultivation of music spread to 
the other churches, notably the Provenzano Church,” 
built in the sixteenth century, and to the various 
literary, dramatic, and artistic societies of the town, 
such as the ancient Accademia dei Rozzi, to which, 
in the sixteenth century, only those were admitted as 
qualified members who “could play, sing, compose, or 
possessed other similar accomplishments.” Another 
powerful means of diffusing the love of music con- 
sisted in the musical entertainments or festivals 
which invariably formed part of the sacred plays and 
public feasts given in celebration or commemoration 
of important religious or political events. Indeed, 
the predilection for festivals of this kind, into which 
even to this day the Sienese enter with all their 
characteristic gaiety of heart and enthusiasm, dates 
as far back as the Lodi Juvenali, the ancient Sienese 
feasts in honour of Jove, which, later on, took the 
name and form of Lodi Giorgiani (St. George being 
the Sienese war-cry in those days), in comrmemora- 
tion of the great victory of the Sienese over the 
Florentines at Montaperto (1260). To these suc- 
ceeded, in 1360, the sacred performances in honour 
of St. Ambrosius, which were considered “the most 
ancient and most beautiful of that kind in Tuscany.” 
Another celebrated annual performance was that of 
the ‘ Passion Play,” which took place on Good 
Friday, in the Piazza del Campo. In the year 1446 
there» was a great instrumental festival in honour of 
St. Catherine; in 1450 another in celebration of 
the canonisation of St. Bernard. Again, in 1451, a 
series of performances took place in honour of the 
marriage of Frederick II]. with Leonora of Portugal. 
In 1459 there was a grand festival on the return from 
Mantova of Pope Pius II. (Enea Piccolomini, a Sienese 
noble), on which occasion all the available instru- 
mental and vocal forces of the town and district were 
brought together, and His Holiness was moved to 
tears by a beautiful solo which a Sienese maiden 
sang on his solemn entry into his native city. Again, 
in 1525, there were grand performance s in honour of 
the visit of Charles V.; and in 1558 a musical festival 
was given in honour of St. Cecilia, patroness of one of 
the local Academies. 

It is worthy of note that on all these occasions, 
vocal performances by juvenile choirs formed a con- 
spicucus part of the programme ; indeed, the peculiar 
freshness and robustness of Sienese voices, which 
also struck Pacini, the distinguished composer of 
‘ Sappho,” endures to this day, ‘and cannot fail to be 
noticed by the visitor who listens to the “popular 
songs” which enliven the summer evenings—that 
‘‘unwritten music” which is so characteristic a 
feature of Tuscany. 

Besides the Cathedral Choir and Training School, 
Siena boasts an excellent Orchestra and Music 
School, both maintained by the Corporation ; and, in 
addition to the careful cultivation of music in the 
numerous educational and charitable institutions, I 
may mention that even in the Lunatic Asylum and 
the Deaf and Dumb Institute—both far-famed estab- 
lishments of their kind—the tuition of music has 
been introduced with highly satisfactory results. 

With these facts of very general and carefully 
fostered musical culture beiore us, it certainly seems 


strange that, with a few exceptions, so little should | 
artists, composers, | 


hitherto have been known of the 
and writers on music to whom, in the course of 
centuries, Siena has given birth; and it is only quite 
recently that a deserving Sienese musician, Signor 
Morrocchi, now dead, compiled biographical notes 
which obta ained a prize at the Milan Exhibition of 


* Provenzano Salvani was a iaeets but despotic G eliine | leader 
of the thirteenth century, killed in battle near Siena, by the Guelphs, 
ia 1269. 





1881, and have now been printed and edited by Comm, 
L. Banchi,* the Syndic of Siena, a gentleman of 
great culture and learni ing, to whose unremitting 
labours the invaluable State Archives and the great 
Public Library of Siena chiefly owe their present 
fame. 

On a perusal of this interesting little volume it 
becomes at once apparent that, in the fifteenth ang 
following centuries, Siena excelled in music quite as 
much as in other branches of art and science, although 
the works of many of her composers, almost all of 
whom were choirmasters and organists of the 
Cathedral or Provenzano, have hitherto been more 
or less buried in oblivion, probably for want of pub. 
a at the time, or for want of means to de — 

he then excessive cost of printing; and hence the 
compositions, instead of spreading the fame of thei 
authors beyond the gates of Siena, were for the 
greater part consigned as manuscript: sto the Archives 
and Libraries of the city, wnere they have been pre. 
served ever since. The list of Stenese musicians 
contains many a name well known in the history of 
csc art, philosophy, law and the like, or connected 

with the political fortunes of the ancient city, such 
as Piccolomini, Buoninsegni, Chigi, Tolomei, and 
others. Suffice it, however, to mention only those 
composers the intrinsic merits of whose works entitle 
them to a permanent and conspicuous place not onl; 
in the local, but in the general history of music from 
the year 1500 downwards; namely, from the time 
when the invention of Ottavio Petrucci of Fossom- 
brone—viz., of printing music—marked the commence: 
ment of a newera. The following may serve as a 
rapid biographical sketch in chronological order :— 

Francesco Bianciardi. Lived in the middle of the 
sixteenth century; choirmaster of the Cathedral; 
celebrated organist; composer of motetts (for two. 
three, and four voices), which are preserved in the 
Municipal Library. 

Andrea Feliciani. Died in 15973 considered one 
of the most distinguished Italian musicians of his 
time; choirmaster of the Cathedral; composer of 
madrigals for five voices; MSS. in the Municipal 
Library. 

Agostino Agazzari. Born in 1378. After extensive 
travels, chiefly in Germany, whence he brought the 
-andora, an instrument until then unknown in Italy, 
he settled in his native city as choirmaster of the 
Cathedral; wrote numerous masses and motetts; 
MSS. in the Cathedral Library. 

Tommaso Pecci. Died in 1606; was of noble 
descent; eapnemane’ composer of ** Responses for 
Holy Week,” madrigals and so-called * V iilanelle”; 
MSS. in the Cathedral Library. 

Annibale Gregori. Died in 1633; learned writer 
on counterpoint ; composed madrigals, motetts, and 
psalms; MSS. in the Municipal Library. 

Carlo Lapini. The most distinguished musician 
Siena produced in the eighteenth century; born in 
1724; was organist of Provenzano Church; corres: 
ponded with Bach and Padre Martini of Bologna, 
wrote the Requiem for the funeral of the Empress 
Maria Teresa; also numerous masses and_ other 
unpublished works; MSS. in Provenzano Archives. 

Deifebo Romagnoli. Born in 1765; organist of the 
Cathedral; excellent master; wrote numerous masses, 
psalms, a capella, and overtures; MSS. in the 
Municipal Library. 

Ettore Romagnoli, brother of the former. Bor 
in 1772; distinguished choirmaster of Provenzano; 
MSS. of his masses and other compositions p 
in Provenzano Archives. 





* “Ta Musica in Siena,” by Rinaldo Morrocchi, edited by L. Banchi. 
86, 
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A sketch, however succinct, of Sienese Musicians 
would not be complete without the artists who, bred 
and born and trained in Siena, afterwards attained 
European celebrity. Of these I need only mention 
three — Moretti, Bernardi, and Marietta Piccolo- 
mini :— 

Andrea Moretti. Born about 1550; was a cele- 
brated virtuoso on all pizzicutv instruments then in 
vogue, and especially on the Cetera, a species of 
large lyre which, after his travels, he brought from 
Poland and perfected in Bologna by increasing the 
number of strings from sixteen to twenty. He wasa 
favourite artist at the Court of Ferdinand of Medici, 
in Florence; and as such took a leading part in the 
great festival given in that city on the occasion of 
Ferdinand’s marriage with Christina of Lorraine 
(1589). Indeed, we read that when he played before 
that beautiful Princess ata villa near Florence he 
was, as a special honour, allowed to rest his foot 
against the chair on which she was seated. On his 
return to his native city he was made pensioner of 
the Cathedral Orchestra. His favourite instrument, 
which he taught to many distinguished pupils, won 
for him the name of Maestrino della Cetera. 

Of Francesco Bernardi, born in 1680, and called 
the “‘Senesino,” it is hardly necessary to speak, for 
his name is too well known in connection with 
Handel who, unfortunately for himself, quarrelled 
with this celebrated tenor, the spoiled favourite of 
London audiences at that time. In 1739, when in 
Florence, he sang a duet with the Archduchess, 
afterwards Empress, Maria Teresa; and here, as 
everywhere else, his unaffected and beautifully 
expressive style earned for him laurels without 
end. 

The greatest Sienese artist of our own time is un- 
doubtedly Marietta Piccolomini, of the noble family 
of Clementini. She was born in 1836, and, after 
being carefully trained in her native city, made her 
first appearance in Florence as Lucrezia Borgia. 
After her brilliant triumphs in Turin, London, New 
York, and many other capitals, she returned to Italy, 
and retired from the stage on her marriage to Mar- 
chese della Farnia. In 1857 she sang several of her 
greatest parts in Siena; and such was the enthusiasm 
of the people from near and far that many of them 
spent half the day, nay, even had their meals, in front 
of the theatre in order to secure seats for the opera. 
This once so famous and versatile artist, whose sympa- 
thetic appearance, hardly less than her beautiful voice 
and style, exercised so peculiar a charm on all who 
heard her, is now living near Siena, and is frequently 
inthe midst of her townspeople with whom she has 
ever retained the familiar and endearing name—" La 
Marietta.” * 

Such is a rapid sketch of the musicians of 
whom Siena may justly be proud. It is impossible 
here to enter into the merits of the many sacred 
compositions which, accumulated ever since the 
beginning of the 16th century, adorn the various 
archives and libraries of the town; nor does space 
allow me to speak of the highly interesting ancient 
compositions, psalms, &c., which, dating from the 
10th, 11th, and 12th centuries, are preserved in the 
State archives; nor of the invaluable and beautifully 
illuminated manuscript collection of ancient French 
troubadour songs, with musical notation, which dates 
from the 13th century, and is preserved in the 
Municipal Library. 

Enough, at all events, has been said to show that, 





* About two years ago the Standard, in a leading article, informed 
the world that Maria Piccolomini was living in poverty and distress. 


It turned out to be a hoax, and was promptly contradicted by the great 
artist herself, who since then has, moreover, inherited a considerable 
fortune from a Piccolomini, a distant cousin, 








iso in the early 
development and subsequent cultivation of music has 
Siena taken a much larger and more important share 
than has hitherto been supposed. Native talent, 
native training, and the constant and invigorating 
influence of Cathedral services and popular testivals 
early formed a distinct school of which, as a modern 
artist, Marietta Piccolomini may be said to be pre- 
eminently representative. As far as composers, 
properly speaking, are concerned, that school, no 
doubt, produced neithera Bach, nor a Beethoven, nor 
a Cherubini; but it was a school thoroughly 
characteristic of Siena and the Sienese; in short, it 
was—as Lanzi says in speaking of Sicnese painting 
and sculpture—*a bright school grown up in the 
midst of an_ essentially and festive 
people.” C.F. S. 


say-he artes] 
say-heartea 


OBSERVATIONS ON THE HISTORY OF 
MEDIZVAL MUSIC, 

Ix the years 1882 and 1884 respectively were pub- 
lished two volumes, entitled “ Recueil de Motets 
francais des XII¢ et XIII sitcles, publiés d’aprés les 
manuscrits, avec introduction, variantes, et 
glossaire, par Gaston Raynaud; suivis d'une étude 
sur la musique au siécle de Saint Louis, par Henry 
Lavoix fils.” The first of these volumes, which form 
part of the “ Bibliotheque francaise du moyen age,” 
published under the direction of MM. G. Paris and 
P. Meyer (Paris, F. Vieweg), contains the French, 
t.c., by far the larger, portion of the words of the 
‘¢Chansonnier de Montpellier.” The second volume 
contains, in the lesser first division (183 pages), 
lyrical poems derived from diverse manuscripts 
(‘*Le Chansonnier d’Oxford,” ‘“* Le manuscrit de la 
Clayette,” &c.); and in the second division M. H. 
Lavoix fils’ study on the music in the century of 
St. Louis. The ‘“Chansonnier de Montpellier” is 
the most precious of the known monuments relative 
to the harmonic music of the Middle Ages. To this 
manuscript (which must not be coniounded with 
another famous possession of the Montpellier library, 
the plain-chant manuscript noted both in neumes 
and letters, which M. Danjou discovered in 1847) 
attention was first drawn in 1851 by M. Nisard. 
Fourteen years later M. de Coussemaker described 
it at length in his “Art harmonique aux XITeé et 
XITIe siécles.” The literary contents of the * Chan- 
sonnier de Montpellier” has mainly a lingu'stic and 
historical interest. Lovers of poetry will find in it less 
satisfaction than philologists and students of manners 
and customs. Although the frequently occurring 
terms of musical forms and instruments cannot but 
incite the curiosity of musicians, the real value of 
the manuscript lies for them in the music. ‘It con- 
tains,” says M. de Coussemaker, ‘‘no less than 340 
two, three, and four-part compositions anterior to 
the fourteenth century, and having for their authors 
discantists (déchantfeurs), chapel-masters of Notre- 
Dame of Paris, the most celebrated teachers of the 
times, and lastly trouveres. This manuscript, which 
formerly belonged to the rich collection of President 
Bouhier [jurisconsult and /titérateur, died 1746}, be- 
longs now to the library of the Faculté de Médecine 
de Montpellier, where it bears the indication ‘ H. 196.’ 
. . . The manuscript is entirely noted in black, 
square notation, written on staves of four and five 
red lines, sometimes in two columns, sometimes in 
long lines... . All the compositions of the manu- 
script are anterior to the last third of the thirteenth 
century.” Thus much for the manuscript of Mont- 
pellier and the poetic portion of the above-indicated 
two volumes. As to M. H. Lavoix fils’ study on the 
century of St. Louis (the thirteenth century), it is 
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not so much a complete musical history of that age 
as a classified aggregation of notes and hints pour 
servir ad une histoire. The author does not enter into 
the intricacies of medieval theories, but refers the 
reader to the works of De Coussemaker, Fétis, and 
others. As M. Lavoix wrote his study for the general 
student of history, and not exclusively for musicians, 
this incompleteness may be said to have been to a 
certain extent enforced. Moreover, he wished “to 
avoid as much as possible repetition of what others 
had already said in histories of music,” and whilst * De 
Coussemaker a cherché !’explication de la lettre dans 
le manuscrit, nous chercherons l’esprit artistique de 
Poeuvre.” There can be no doubt that our author 
has contributed many vivifying touches to the picture 
of the musical life in the Middle Ages which a laborious 
band of historians has, during the last six decades, 
been trying to paint. Henceforth no writer or student 
who takes the music of that period for his subject 
can neglect with impunity * La musique au siécle 
de Saint Louis.” It is difficult to say which of the 
chapters into which the book is divided is the most 
interesting; I have, however, a specially grateful 
recolicction of the first (Les Ecoles, Les Abbayes, 
Les Maitrises, Les Ecoles des Ménestrandie, Les 
Bibliothéques), fourth (L’Exécution, Le Chant. Les 





manuscripts, printed volumes, and more fugitive 
publications. I wish I could regard M. Lavoix’s 
valuable contribution to medieval musical history as 
a promise of a more comprehensive and exhaustive 
work on this subject. Does not the task invite him 
and fire his ambition ? Fr. Niecks, 
Tue prospectus of * Novello’s Oratorio Concerts” 
for the season 1886-7, to be given at St. James's 
Hall, under the conductorship of Mr. A. C. Maze. 
kenzie, evidences an amount of enterprise highly 
creditable both to this artist and the admirable 
forces under his command, for only one composition 
contained in last season’s programmes (Gounod’s 
‘““Mors et Vita”) is repeated, and the first three 
Concerts of the series of six, consist of the works 
written for the Leeds Festival. At the first Concert, 
on the 29th inst., Dvorak’s Oratorio, “ Saint Lud. 
mila,” will be given, under the direction of the 
composer, for the first time in London. At the 
second, November 23, Sir Arthur Sullivan’s “ Golden 
Legend,” and the third ‘Messe Solennelle,” by 
Ch. Gounod—the latter for the first time in London, 
At the third, December 14, A. C. Mackenzie's 
Dramatic Cantata, “‘ The Story of Sayid’’; “The 
Revenge,” ballad for chorus and orchestra, by 


Instruments, Les Musiciens), and fifth (a Critique, | C. V. Stanford—both for the first time in London; 


Le Symbolisme et la Philosophie de la musique au | and Liszt’s ‘13th Psalm.” : 
In the last chapter (A/1887, F. H. Cowen’s Cantata ‘‘ Sleeping Beauty” 
endeavours to}and Beethoven’s Choral Symphony. 


XIITe siécle) chapters. 


travers sept siccles) the author 


describe the musical evolution from the thirteenth | 
A table of the musical | 
instruments of the thirteenth century, a list of! 


to the nineteenth century. 


At the fourth, February 1, 


At the fifth, 
March 1, Spohr’s Oratorio ‘“‘ Calvary” (first time in 
London since 1852); and at the sixth, March 30, 
Gounod’s Sacred Trilogy ‘Mors et Vita.” The 


musicians, singers, composers, theorists. and instru- | following artists have already accepted engagements: 
ment makers of the twelfth and thirteenth centuries, ; Madame Albani, Madame Patey, Miss Hope Glenn, 
an excellent alphabetical index, and a useful biblio- | Mr. E. Lloyd, Mr. Barton McGuckin, Mr. I’, King, 
graphy of the thirteenth century greatly facilitate; Mr. Watkin Mills, and Mr. Santley; and it may be 
the study of that interesting but dark age. I use| mentioned as a feature in the presentation of the 

pword “Sdark?’ sa se ; ; Festi ies, that the original vocalists 
the word dark” in the sense of obscure, and the | Leeds I igang ate vp Be at rag cn 
word suggests the other cause why M. Lavoix’s book /will take part in the performance. he ch s 
is, and to a certain extent must be, fragmentary. | undergone the most rigid supervision, and changes 
“En histoire musicale,” he remarks, “il n’y a pas | have been made where necessary, therehearsals which 
de lacunes, il n’ya que des ignorances.” True, and | have taken place evidencing already the excellent 
these “ignorances”’ are, in the musical history of! effect of this re-organisation. The orchestra will 
the Middle Ages, great and many. _The monuments | include the best available instrumentalists, under the 
that have come down to us (the curious will find the | leadership of Mr. Carrodus, and Mr. Oliver King will 
harmonic compositions of this period enumerated | preside at the organ. 
in M. de Coussemaker’s “ L’Art harmonique aux | : ; : 
XIle et XITI¢ siécles”) are few and our ability toread! Tur interest of an article upon Liszt, by his 
them imperfect. And, apart from the monuments— | American pupil, Mr. Albert Morris Bagby, which 
i.e., the musical compositions—most of the available | appears in the September number of the Century Maga- 
documents are worthless, or nearly so, because of | zine, is perhaps increased by the fact of its not having 


the writers’ ignorance of the subject they treat of. 
Thus, the difficulties the historian of those times 
encounters are twofold, and they proceed from the 
scanty quantity and the bad quality of the materials 
with which he has to deal. The scanty quantity is, 
however, the chief obstacle; for, if a sufficiency of 
material were once collected we should not have 
long to wait before the sifting was done. M. Edmond 
Vander Straeten (in ‘La Musique aux Pays-Bas,” 
Vol. L., introduction) asks whether a veritable history 
of music is possible, and answers the question with 
an emphatic “no.” ‘*Contradictions and darknesses, 
fables mixed with true narratives, puerile details 
usurping the place of serious facts, such is, at this 
moment, the physiognomy of our musical annals.” 
True as this is of musical history in general, it is 
especially true of medizval musical history. But I 
am afraid that if we have to wait till a “ veritable 
history” is written, those who are now living will 
have to do without a history altogether. In the 
meantime, it would be desirable, I think, to have, as 
a makeshift, a critical résumé of the information 
hitherto obtained, which now lies scattered in many 





| been hastily prepared in consequence of the master’s 


decease ; for it was not until the Magazine had gone 
to press that this melancholy news was announced. 
So charming a gossipping paper as Mr. Bagby’s “A 
summer with Liszt in Weimar ” would have been cor- 
dially welcomed at any time; but now that the great 
artist is no longer amongst us every record of his 
inner life acquires additional worth, and, considering 
that the article to which we draw attention contains 
two full-page portraits—one, ‘ Liszt at the piano,’ 
most vividly recalling his features at a moment of 
inspiration—besides a sketch of his home, and 
portraits of two of his pupils, there can be little doubt 
that many persons will gladly avail themselves of the 
opportunity to become possessed of so valuable a 
souvenir. Mr. Bagby’s unassuming and thoroughly 
natural style of writing is admirably suited for the 
task he has set himself, of conveying an accurate 
picture of the man as he lived, with his daily sut- 
roundings, the many minute details of his occasional 
trips with some of his favourite pupils—especially his 
visit to the Circus, where he was received by the 
manager ‘in evening dress, and bareheaded ”—and 
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the numerous records of his conversational powers 
reminding us forcibly, and equally pleasurably, of 
Boswell's life-like recollections of Liszt’s literary 
prototype, Dr. Johnson. We shall be glad, indeed, if 
the few remarks our space will allow us to make 
upon Mr. Bagby’s paper should have the effect of 
inciting our readers to peruse it in the pages of the 
Century Magazine, a publication, by the way, which 
is in every respect deserving of the warmest praise. 
Wuen wholesome truths are set forth in legitimate 
fashion they deserve as wide a circulation as possible. 
For this reason we have great pleasure in transcribing 
some admirable remarks on Music in London in the 
summer months, which appear in the London letter 
of Wright and Round’s Brass Band News (published at 
Liverpool) of September 1. After pointing out how 
small after all is the absolute number of those whose 
absence is taken to constitute the “emptiness” of 
London, and regretting that entrepreneurs and artists 
generally should ‘ placidly assume” about the 
beginning of July that ‘‘it is not worth while to cater 
for the four millions or so of people who remain ‘in 
populous city pent,’” the writer goes on to say: “ The 
people themselves, who desire to be entertained, 
gladly accept anything in the shape of amusement, 
and crowd the music-halls nightly, to the delight and 
astonishment of the proprietors of those delectable 
places. . . The performers at these halls, astonished 
at the abnormal influx of visitors, labour under the 
impression that it is their own particular talents 
which form the staple of the attraction, and comfort 
themselves accordingly. . . . If the music-hall is to 
be the favoured place of amusement for the derelict 
millions of the Metropolis during the ‘ off-season,’ it 
might be a social if not a moral advantage if some 
trouble were taken to regulate the quality of the 
programmes provided, and curb the license of the 
singers. . .. The people must have entertainment, 
but there is no reason why the form should be gross 
and vulgar.” The success which has attended the 


‘“classicalising”’ of the programmes of the Promenade | 


Concerts is an encouraging sign, according to this 
writer, of the musical capacity of popular audiences. 
Without entering into a discussion of this point, 
we may be allowed to express our regret that he 


Crowe's new vocal waltz, ‘so long as it serves its 
purpose (apparently that of tickling the ears of the 
public), and secures a good profit to the composer, 
no one will complain.” On the contrary, the ‘‘dam- 
nable iteration” of tawdry melodies by mechanical 
and human agencies is one of the direst artistic 
misfortunes of the age, and is deeply deplored by an 
ever increasing section of the community. 


Tur Stewards of the Gloucester Festival met on 
the jast day of the Iestival week, and were informed 
by their Secretary that a levy of about £2 each would 
be necessary to balance the accounts, the deficiency 


being estimated at £400, more or less. There were 
no complaints. On the contrary, the gentlemen 
present seemed much pleased with the artistic and 
popular success of the Festival, and anticipated that 
a continuation of liberal and spirited management 
would soon make the institution self-supporting. As 
regards the clerical charity, it should be stated that 
the qualifying sum paid by each Steward (£5) goes 
direct to the funds, which have benefited by the 
Festival to the extent of £1,700. On the suggestion 
of Mr. Joseph Bennett, the Stewards referred to the 
Music Committee the question of inviting Sir Arthur 
Sullivan, Mr. Mackenzie, Mr. Cowen, Mr. Hubert 
Parry, and Mr. C. L. Williams, to compose works 
for the Festival of 1889. 


| distinctive character of their own 








Tue excellent Dean of Gloucester (Dr. Butler) 1s 
bent upon carrying out in practice one of the lessons 
which, in his [Festival sermon, he derived from the 
text ** Comfort ye, my people.” Writing to the local 
papers, he states that ** during the next six months a 
performance of sacred music, conducted by Mr.C. L. 
Williams, will be given in the nave of the Cathedral. 
on the evenings of the second and fourth Thursdays 
in each month.” The music will consist partly of 
singing and partly of playing on the organ. Dr. 
Butler adds:—* Our object is not so much to advance 
the cultivation of this great and noble art—for which 
important end other means are elsewhere provided— 
as to bring under the notice of those who are least 
instructed in music, the simplest, most pathetic, and 
most majestic passages from oratorios, anthems, 
chorals, and hymns.” Well done, Dean of Glouces- 
ter! The poor will not only ‘have the Gospel 
preached unto them,” but the flowers of sacred art 
brought within reach, to their individual conso- 
lation and the furtherance of good musical taste. 
We would say to all the Deans in the kingdom, * Ge 
ye, and do likewise.” 

THE GLOUCESTER MUSICAL FESTIVAL. 
(FRoM OUR SPECIAL CORRESPONDENT.) 

Tu danger of allowing a musical institution, however it 
may be sanctified by age, to lapse into a state of tacit 
defiance of the law of progress has been decisively shown 
by the increased interest taken in the Three Choir Fes- 
tivals since additional vigour has been infused into the 
counsels of the managing Committee. Those who, like 
ourselves, have ever upheld these musical gatherings, not 
only on their charitable, but on their artistic claims to 
public support, have always admitted - that, having a 
the exciting efiect of tne 
production of as many new works as may be expected at 
other festivals would be out of keeping with the time- 
honoured placidity of meetings which, taking place in a 
Cathedral, should be regarded rather as appealing to the 
devotional than the critical feeling of the listeners. Art, 
however—even sacred art—cannot stand still; and, whilst 
retaining, therefore, those masterpieces now almost in- 
dispensable at all our festivals, not only important new 
works which have elsewhere received the stamp of ap- 
proval, but some few especially written for the occasion 
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: should be invariably admitted into cathedral prozrammes, 
should have thought fit to remark, efropos of Mr. | : ; 


every opportunity being given for secular novelties at the 
evening concerts in the Shire Hall. It is precisely because 
these conditions have been amply fulfilled that we regard 
this as one of the most satisfactory of the Three Choir 
Festivals, for not only have many standard works been 
allowed to retain the position which they have long 
occupied, but recent successes have been thoroughly 
recognised, and commissions given to well-known writers 
to supply new compositions for the occasion. Apart 
from these artistic efforts, too, it must be seen that a 
more extended sympathy with the Festival has been mani- 
fested on all sides, for the opening sermon was preached 
by the Dean; and, resolved not to be outdone by the other 
two Cathedral cities, the inhabitants of Gloucester com- 
bined to decorate their principal streets with appropriate 
devices, the names of the composers whose works were 
performed appearing surrounded by evergreens, and accom- 
panied by quotations from their compositions. 

At the opening service, on the first day of the Festival 
(the 7th ult.), the Mayor and Corporation of Gloucester, with 
the usual officials, together with the Mayors of Worcester, 
Hereford, Cheltenham, and Tewkesbury, in their robes of 
office, attended at the Cathedral, which was crowded in 
every part. The choral portion of the service was as well 
rendered by the three choirs as could be expected, consider- 
ing the impossibility of any united rehearsai.  Tallis’s 
Responses were used, the Te Deum and Benedictus were 
sung to Walmisley in D, and the Anthem was S. S. 
Wesley’s ‘ Blessed be the God.” The sermon, preached 
by the Very Rev. Dr. Butler, Dean of Gloucester, on the 
text “Comfort ye, comfort ye, My people, saith your God,” 
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was one of the most elog uent tributes to the power or music 
we have ever listened to from the pulpit, and one which can- | 
not fail to produce incalculable ¢ rood to the Festivals of the 
future. We regret, indeed, that space will not allow us to 
quote much which deserves to linger in the memory of all 
who love and cultivate the art; but the following passage 
We cannot resist transferring to our pages. After dwelling 
upon the great advantage of spreading «* music amongst the 
masses of our countrymen, the preacher said—* There have 
been instances not a few of gifts, on a princely scale, for 
parks, for cottage building, for libraries, and the like 
-noble gifts by which, as the donors must yr APA 
to know, the humblest of their countrymen have found 
happiness and solace. The same bounty on a much 
narrower scale might do much for music. Many a rich 
man might, with little effort and great delight to himself, 
maintain a high-class orchestra for a few thousands a 
year, and send it constantly through all parts of the 
country—in villages as well as in towns—playing in the 
open air as well as in great buildings, so that even the 
poorest might enjoy. The one condition to be laid down 
would be that nothing should be played or sung but of 
genuine worth.” Here, indeed, is proof that the true 
mission of music, not only as an aid to religion, but 
important humanising influence, is fully acknowledged | b 
one whose posit and power must add weight to “his 
teachings, and we sincerely hope that his words may sink 
—- into the hearts of those whose means oie « them 
to act upon a suggestion fraught with incalculable benefit 
to the art, and—in the real meaning of the preacher's text 
—‘* Comfort to the people.” 
Mendelssohn’s * Elijah was the first Oratorio perform- 
ance in the Cathedral, the congregation at the service only 
jultting the building in time to allow the ticket-holders to 
enter and take their plac Considering that the principal 
singers were Madame Albani, Miss Anna Williams, 
Madame Patey, Miss Hilda Wilson, Mr. E. Lloyd, and 
R 
May Dickenson, Miss Mary Morgan, Messrs. Woodward, 
Evans, and Watkin Milis—tittle need “a ‘said of the 
manner in which the work was rendered throughout. 
may mention, however, 
‘e taken at too slow a pace, the precision with which | 
choral portions were sung reflected the 
upon the Conductor, Mr. C. Lee Williams. 
The first Concert at the Shire Hall, in the evening, com- 
nencedwith Mr. C. Harford Lioyd’s Cantata Andromeda,” 
written for the Festival and conducted by the composer. 
The libretto of this work, from the practised hand of Mr. 
I’, E. Weatherly, relates the well known story in easy, if 
somewhat conventional, verse, the task of the composer, 
especially in the lyrical portions, being carefully con- 
sidered throughout. Briefly, the argument may be thus 
stated. At the opening of the Cantata, Cassiopeia, the 
Queen of Cephens, is spinning in her — absorbed in 
jove for her child, Andromeda, whom she declares to be 
more beautiful than all the gods in heaven or sea. The 
country meanwhile is being destroyed by earthquakes and 
floods, and by 2 monster which devours the fairest of the 
children and of the flocks. The priests, after praying to 
their deity, Atergati, tell the Queen that these plagues 
are caused by her guilty idolatry of Andromeda, and that to 
atone for this she. must sacrifice her child, who is taken 
and chained to a cliff, to be devoured by the monster. 
T hen a voice is heard, and Perseus appears, saying that he 
has been sent to deliver her. He wins her love, at dawn 
encounters the monster, and after attacking him with his 
sword uncovers the Gorgon’s head, which he carries 
beneath his mantle, and turns the beast to stone. It will 
be seen that here is ample material for the exercise of a 
musician’s skill and fancy; how Mr. Lloyd has succeeded 
we will endeavour to show. In accordance with modern 
custom, the composer has made use of leading themes, con- 
tenting himself—wisely, we think—with introducing them 
as merely representative phrases in the course of the 
Cantata, no imitation of Wagner’s method of treating 
them being attempted. The short instrumental Prelude 
simply announces these in the following order :—the 
‘Triumph of Love,” the Perseus, or ‘ love-motive,’ 
the ‘ Doom,” and the “Curse,” all of which are 
sufficiently sympathetic in character with the incidents 
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with to be easily rcecovnised on 
first Scene—‘*In the Palace” 
commences with an Instrumental Preiude in B 
major, leading to a chorus of the Queen’s Maide: 
se Turn on, my wheel,” the monotonous semiquaver tip. 
iIets which appropriately accompany this being sudde: 
airing utterances of the people 
without. A good effect is here gained by the efforts of the 
attendants of the Queen to shut out the sounds from her 
ear—the spinning accompaniment being afterwards re 
we 3 skilfully combined with the murmuring voices of the 
A solo for the Queen, in E flat, “ Ah! was it only 
sterday?” begins with a placid melody (somewhat 
OV werweight ed, however, by the accompaniment), the 
spinning instrumental figure once more occurring, to the 
same words, and the conclusion of the number being re: ally 
pathetic in its simple beauty. The cries of the people 
outside the palace are now for the first time heard by the 
Queen, who draws the curtains aside and listens to a chorus 
of the people, assembled on the terrace, the opening \ ords, 
“Woe for the terrible set to a wailing the: 
minor, being succee 
divisions of the choir, 
imitation, in D m anor, the 
number some 
spressive of the curse which fallen upon the land. 
short Recitative by a Priest, ending on the domin 
harmony of F major, leads to a March in that 
accompanying the Queen, priests, and people to the temple 
of Atergati, the piece being melodious, quietly scored, 


they are associated 
their recurrence. The 


umed, 


day,’ 


led by pathetic phrases for the vane 
and a well-marked 

concluding 
impassioned 


passage of 
portion of 


choral writing 
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| sufficiently non-jubilant in ‘ch aracter to harmonise w 


Mr. Santley—subordinate parts being — to Miss | 


We 
that although some of the numbers | 
| oa . Pr} 

“ Take her hence by night, 





solemnity of the occasion. The Prayer which open: 
second scene—* The Temple *—is a smooth piece of cher 
writing, in D minor, which shows the skilled hand of one 
trained in the good and solid school of sacred music, 
accompaniments throughout enforcing, and not obscu 
the clearness of the voice parts. After the casting ot 
lots, and the announcement to the Queen that she is 
guilty party, occurs an efiective duet, in A minor, 
between the Queen and a Priest, in which the mother is 
told that she must expiate her offence by the sacrifice of 
her daughter. The solo and chorus of Priests following, 
leads to a placid duet, * Ah 
between the Queen and Andromeda, the 
sive phrases in which are deeply s: 
athetic with the leave-taking of mother and daughter. The 
third scene—* Night upon the shore’ begins with 
chorus, * Slowly over the deep we go,”’ gennenstne it 
mi yjor, with a ncopated accompaniment, and moduls 
n n the shore is reached and the anchor 
The bin ‘i ing of fA ndromeda to the cliff, with the short cl ral 
phrases expressive of the driving of the nails, the change 
into G major, where the victim is abandoned to her fate, 
and the return to C major for the address to the Queen of 
the Sea, show much dramatic feeling. Androsieda’s Scena, 
which follows, is undoubtedly one “of the best solo picces 
in the work, her despairing invocation to the night, the 
sudden remembrance of the scenes of her happy life, the 
gradual approach of the daylight, and her final farewell to 
life, being treated not only w “ith much musical skill, but 
with an intimate knowledge of the powers both of the voice 
and orchestra, and a ripe ened judgment i in using them to the 
best advantage. The chorus of Sea-maids and Tritons, 
“Sing we, sing to the starry skies,” i is in good contrast 
with the Scena which precedes it, and the frequent changes 
of key and time are in true keeping with the varied feeling of 
the words. The solo of Perseus, in A flat, ‘* Maiden of the 
snow-white brow,” has some charming modulations, 
especially one to E major, where Perseus draws nearer 
to the captive maiden, and finds by her tears “that 
she is mortal; but the piece, although containing 
many passages of genuine passion, is somewhat un- 
equal in musical merit. The Scena which follows, 
carried on chiefly in dialogue between the lovers, de- 
rives much of its effect from the vividness of colouring 
in the instrumentation, the chorus, with soli, ‘‘ Love, thou 
victor,” concluding the Cantata with good effect, solos for 
Andromeda and Perseus being combined with the choir, 
and the number ending with an ensemble, in which, to 
these voices, those of the Queen and a Priest are added. 
That Mr. Lloyd has found it difficult to define a style in 
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a 
treating a subject musically which his librettist has evi- 
dently found it equally perplexing to treat poetically, can 
scarcely be doubted even by the sincerest friends of the 
composer. Certainly human interest is awakened for the 
poor Queen, who is quietly spinning—unconscious even 
of the earthquakes which are constantly occurring—when 
she is interrupted by the cries of her people, and mesial 
to sacrifice her own daughter because she loves her too 
much. But when we come to the scene where Sea-maids 
and Tritons arise from their watery homes, Andromeda 
sees **a beautiful youth, hovering close beside her, borne 
upon golden wings,” and a monster is turned to stone by 


DMs 


the display of the Gorgon’s head, we are transported at | 
regions of Myth, and seem to feel that the] v 


once to the 
spinning chorus, with the lamentations of the citizens 
outside the palace gates, must belong to some other story, 


reflecting modern thought, and appropriately wedded to | 
Co nsidering the several portions of the | 
we have un- 


modern music. 
work as abstract musical numbers, 
questionably better writing than Mr. 
The choral music has, indeed, merit of a very high ord 
amongst the best specimens of which we must mention 
the “Spinning Chorus,” “Woe for the terrible day,” 
the solo and chorus, * Take her hence by night,” with the 
declamation of the Priest in the Dorian mode, 
chorus of the people in the boat, ‘ Slowly over the deep we 
g0."" Andromeda’s Scena, too, many portions of the solo 
of Perseus (throughout which the “love-motive ’ * plays an 
important part in the accompaniment), and his duet with 
Seige are entitled to warm praise. Indeed, clearness 
of design and refinement of style, 


however, 
Lloyd has yet given us. 
le 


“Andromeda” more than ever evidenced; 
scarcely say that a fame thus gradually and carefully built 
up, if not actually strengthened by his present essay, is one 
which he may rely upon to secure a welcome for any 
further compositions from his pen. 
Cantata was everything that could be desired, Miss Anna 
Williams, Miss Hilda Wilson, Mr. E. Lloyd, and Mr, 


Watkin Mills exerting themselves to the utmost to ensure | 


the success of the work; Miss Williams in the Scena, and 
Mr. Lloyd in the love-song and following duet, especially 
producing a marked effect. The composer was over- 
whelmed with applause at the termination of the perform- 


ance, and recalled to the platform to receive a renewal of | 


the sincere congratulations of the audience. 

The second part of the Concert opened with Stern- 
dale Bennett’s Pianoforte Concerto in C minor, the 
executive power and poetical feeling of Miss 
Davies, who played the pianoforte part, eliciting enthu- 
siastic marks of approbation, and fully justifying the 
Directors in restoring pianoforte music to a place in 


Festival programmes from which for so many years it has } 


been unaccountably banished. Every praise must be 
awarded to Mr. 
Andante and Rondo from Molique’s fifth Violin Concerto, 
to Mr. E. Lloyd for his excellent rendering of Schubert's 
“Regret” and Serenade (accompanied on the pianoforte 
by Mr. C. H. Lloyd), and to Mr. Watkin Mills for his 
singing of Verdi's **O tu, Palermo’; but more than con- 
ventional words of commendation are due to Miss Ellicott 
(daughter of the Bishop of Gloucester), whose ‘‘ Dramatic ” 
Overture, although last in the programme, ensured atten- 
tion by its exceptional merit, as the composition of one 
who must still be regarded as a student. Essentially 
nodern in construction, and fully—indeed, in parts, even 
heavily—scored, the work is clear in form, the themes 
well defined, and the term ‘dramatic’ fairly justified. At 
the conclusion Miss Ellicott was led forward and de- 
servedly applauded. 

Dvorak’s “ Stabat Mater” formed the first part of the 
Cathedral programme on Wednesday morning. ‘This fine 
work, which at once made the fame of its composer in 
England, although well-known to musicians, was very 
probably new to many who listened to it on this occasion, 
happily for them in a building the surroundings of which 
deepened that devotional feeling called forth by the sublime 
music of the Bohemian master. Unfortunately, however, 
the intonation of the choir was at times faulty ; and, in 
spite of Mr. Williams’s excellent conducting, the choruses, 
therefore, scarcely made the impression they should have 


done. The principal singers were, however, of such 
eminence as to secure a perfect rendering of all the solo 
portions of the work, a record of their names—Madame 
Albani, Madame Patey, Mr. E. Lloyd, and Mr. Santley— 
amply justifying this assertion. Mendelssohn’s “ Reforma- 
tion Symphony, ” a composition but too seldom heard, 
commenced the second part, and this was followed by 
Gibbons’s anthem, “Almighty and everlasting God,” 
S. Wesley's sultate Deo,” and Hiller’s “Song of 
Victory.” Both the anthems were sung without accom- 
paniment, and produced a marked effect upon a most 
attentive audience, the ** Song of Victory,” however, losing 
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Fanny | 


Carrodus for his performance of the | 


somewhat by contrast with the preceding pieces. It was 
Miss Williams's solo parts being given with 
vigour and precision. 

In the evening, at the Cathedral, Mr. W. S. Rockstro’s 
Oratorio “ The Good Shepherd,’ composed for the 
Festival, occupied ‘stn firs st part of the programme. Before 


vell sung, 


be its value, he “omnia to ueaia ie aie as the 
composition of one already known in the art, let us see 
Rockstro has treated his theme. In the first 
place, it must be said that the Oratorio is divided into two 
parts, “The Sheep without a Shepherd,” and ‘“ The 
Shepherd and the Sheep”; in the former the faithful 
being represented as sheep scattered upon the hills, and in 
the latter as being under the loving care and guidance of 
| the Shepherd. It may be at once said that the composer 
has adopted the system of introducing characteristic themes, 
a method which seems growing as much in sacred as in 
secular works. Criticism upon this modern innovation has 
been so voluminous that we will not here renew the dis- 
cussion, the question now being rather whether it has been 
well done than whether it should be done at all. The six 
| themes are as follows :—the ‘ Trumpet Call,” with which 
the Overture commences, recurring in the work as a Pro- 
clamation before the annunciation of a Prophecy ; a simple 
phrase, with syncopated rhythm, typical of divine * Invita- 
{tion ’’; a theme representing the ‘**Good Shepherd”; a 
figure (scarcely a theme) indicative of “the Sheep”; a 
pastoral subject representing “the Fold”; and a marked 
theme treated in varied forms, first appearing where the 
people deplore the wickedness aroundthem. The Overture 
introducing the first, fifth, and second of these themes is in 
tolerably regular form. ‘The vocal portion of the Oratorio 
begins with a tenor recitative, which is afterwards joined by 
the other voices, and followed by achorus. A melodious air 
for contralto, “* Deal bountifully with Thy servant,” preceded 
by a recitative for the same voice, then occurs, the chorus 
| eventually joining the solo voice. For the next number 
the instruments are silent, a tenor recitative being accom- 
panied by the three other voices, a novel and certainly 
interesting feature. The chorus which follows, com- 
mencing Presto agitato in F minor, and containing, 
amongst other notable points, a tranquil phrase in D flat, 
| repeated in F, with voices alone, is an effective number. 
| This is succeeded by a harp solo, which is carried on as an 
accompaniment to a duet for soprano and tenor, the chorus 
being again employed as in the contralto solo already 
named. The first part of the Oratorio ends with an elabo- 
rate chorus, ‘* Why boastest thou’? commencing with a 
choral, accompanied by wind instruments and organ, the 
subject of the following fugue growing from the choral. 
Part II. begins with an instrumental introduction, the 
principal theme in which is that already mentioned as 
indicating ‘the Sheep.” A tenor solo, ‘ Complaint,”’ is 
followed by an air for soprano, ‘* Give ear, O Shepherd of 
Israel,” in the accompaniment of which a bass clarinet 
plays an important part. The ‘“ Proclamation theme” 
then announces an impressive bass recitative, succeeded 
by an air for the same voice, ‘* Hear ‘the word of the Lord.” 

The soprano solo, with semi-chorus, * Fear not, little flock,” 

the choral portion representing the distant voices of angels, 
has an appropriate accompaniment for the harp thr ough- 
out. The choral, to some non-scriptural words, “ Before 
Thy throne we bend the knee,” is unaccompanied, the 
instruments only being employed when the voices cease. 
The instrumental Ritornel “ Peace in the fold,” based on 
one of the characteristic themes, and preceded by another 
“‘Proclamation” for bass, is foltowed by a recitative and air 
for tenor, the song ‘*‘ My sheep wandered” being accom- 
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panied by an obbligato for corno Inglese, and sung in the 
character of the ‘*‘ Good Shepherd,” the theme having been 
already heard in the Overture. An unaccompanied Quartet, 
‘*Come unto Me all ye that labour,” is followed by another 
number for the four solo voices, accompanied with sweep- 
ing arpeggios for the harp. The last chorus contains 
another fugue, and terminates the work with broad passages 
for choir and orchestra. We regret that we cannot sup- 


plement our analysis of this work by unqualified praise of 


the artistic merit displayed in its treatment. Indeed we 
can only conscientiously affirm that, although the composer 
shows undoubted power in many of his choruses, and 
much melodic feeling in several of the solo parts, he can 
but be credited with good intentions. With the exception 
of what we certainly must term faulty answers to the sub- 
jects of his fugues, we cannot say that he ever offends, 
but platitudes musically uttered by full choir and orchestra 
are no better than those uttered by a single speaking voice, 
and when we say, therefore, that Mr. Rockstro has said 
nothing to us which has not been said before, we have 
a right to question why he is permitted to arrest our 
attention when greater men are waiting for a hearing. 
The composer, who conducted, could find no fault 
with the manner in which his work was_ rendered, 
Miss Anna Williams, Miss Hilda Wilson, Mr. Winch, 
and Mr. Watkin Mills doing all that could be done 
with the solos, and the choir singing throughout with com- 
mendable steadiness and precision. Mendelssohn’s ‘* Hymn 
of Praise,” which followed, received an excellent rendering 
from the orchestra and choir. The soprano solos were 
finely sung by Miss Anna Williams, but Mr. Winch, who 
gave the important tenor part, was obviously too much out 
of voice to do himself justice. A good word, however, 
must be given to Miss Mary Morgan, whose voice and style 
were displayed to great advantage in the duet with Miss 
Williams, “I waited for the Lord.” 

Gounod’s * Mors et Vita” attracted an enormous number 
of persons to the Cathedral on Thursday morning, the 
immense popularity of the work in the brief period which 
has elapsed since its production at Birmingham, in addition 
to this being the first time of its performance in a Cathedral, 
making this really one of the most important mornings of 
the Festival. In every respect the work received a render- 
ing which could not fail to produce a profound impression 
upon the vast body of listeners; the choruses were given 
not only with admirable precision, but with a devotional 
feeling which thoroughly realised the intention of the com- 
poser; the solos, by Madame Albani, Madame Patey, 
Mr. E. Lloyd, and Mr. Santley, were sung as only these 
artists can sing them; and the orchestra, under the leader- 
ship of Mr. Carrodus, was—as indeed it had been through- 
out the Festival—absolutely perfect. In the absence of 
any audible recognition of the exceptional beauties of the 
work, we are glad to record that it was listened to 
with that true reverential spirit which is, after all, the 
sincerest tribute to the genius of the composer. 

The Shire Hall, at the evening Concert, was crowded 
in every part. Cowen’s Cantata, “Sleeping Beauty,” 
formed the first part of the programme; and, con- 
ducted by the composer, went extremely well, con- 
sidering the few opportunities afforded for rehearsal. 
The solos were given to perfection by Madame 
Albani, Madame Patey, Mr. E. Lloyd, and Mr. Watkin 
Mills, and the orchestra was again highly efficient. 
The work was received with enthusiasm, and Mr. Cowen 
applauded with an energy which proved that the verdict 
pronounced upon the Cantata at Birmingham was _ fully 
endorsed at Gloucester. Dr. C. Hubert Parry’s new 
orchestral work, ‘‘ Suite Moderne,” composed for the Fes- 
tival, commenced the second part of the Concert, and 
achieved a decided success. It is a pleasure to record that 
this success was thoroughly deserved; for although 
decidedly modern in feeling, the writing throughout is as 
clear as if the composer had never suffered from that 
‘‘advanced”’ fever which has prevented so many from 
giving a healthy and natural expression to the musical 
ideas within them. There was some confusion in the 
names of the movements as they appeared in the printed 
programme, and many were wondering why a quiet and 
melodious piece should have been termed a ‘‘ Scherzo ” ; 
but we are now enabled to say that the Suite contains 





a ‘ Ballade,” ‘ Idyll,” ‘* Romanza,” and “ Rhapsody,” 
Perhaps we may be inclined to indicate a preference for 
the first and third movements ; but all are good and attrac. 
tive both to musical and non-musical listeners. The sub. 
jects are charming, and the instrumentation shows the 
hand of a master throughout. The composer, who con. 
ducted his work, received quite an ovation at the conclu. 
sion of the performance, a decisive indication that he has 
now developed a style which he may safely pursue with 
benefit both to himself and the art. After this piece 
Madame Albani gave a fine rendering of Mozart's * Non 
temer amato ben” (violin obbligato, Mr. Carrodus), and, 
being encored, sang ‘‘ Home, Sweet Home,” the Concert 
terminating with Mendelssohn’s ** Wedding March.” 

Handel’s ‘ Messiah” concluded the Cathedral per. 
formances on Friday morning, the principal singers being 
Madame Albani, Miss Anna Williams, Madame Patey, 
Miss Hilda Wilson, Mr. Winch, Mr. Watkin Mills, and 
Mr. Santley. Again the choir, in spite of the week’s hard 
work, gave the whole of the choruses with undiminished 
spirit, and Mr. C. L. Williams, as Conductor, strengthened 
the favourable impression he has so legitimately earned 
throughout the Festival. 

The free evening service in the Cathedral was very fully 
attended. When the clergy had taken their seats the 
orchestra played Spohr’s second Overture in the * Last 
Judgment.” The responses were again those of Tallis. 
The Magnificat and Nunc dimittis were composed for 
the occasion by Mr. C. L. Williams, both being written 
in the undying style of the best church composers, and in 
true sympathy with the sacred text. In Handel's sixth 
Chandos Anthem the bass solo was well sung by Mr. 
Watkin Mills, the service concluding with Beethoven's 
* Hallelujah ” Chorus, from the ‘* Mount of Olives,” which 
was given with impressive effect. 

We have already borne testimony to the admirable con- 
ductorship of Mr. C. L. Williams, and have now only to 
acknowledge the good service rendered by Dr. Langdon 
Colborne at the organ, in the morning Cathedral per- 
formances, by Mr. Done in the Cathedral, on Wednesday 
evening, and by Mr. C. H. Lloyd in the pianoforte 
accompaniments at the Secular Concert on Tuesday 
evening. The issue of cheap tickets has materially widened 
the feeling in favour of these Meetings; and we are glad 
to record that the number of persons attending the 
performances shows an increase over the last Gloucester 
Festival of more than 3,000. The collections amount to 
£532 12s. 2d. (£32 more than in 1883) which, with the 
contributions of the Stewards, make a total of £1,507 2s. 34. 
It will be thus seen that the present Festival, both artisti- 
cally and financially, has been a most gratifying success. 


WOLVERHAMPTON MUSICAL FESTIVAL. 


(By ouR SpecIAL CORRESPONDENT.) 


WOLVERHAMPTON Celebrated its seventh triennial Musical 
Festival on the 16th and 17th ult., and obtained a measure 
of success, pecuniary and artistic, such as must have 
afforded encouragement to those who have undertaken an 


uphill task. It is one thing to manage an old-established 
institution which has reached its fullest development, and 
is grounded in public favour, but quite another to take the 
reins of a young enterprise, dwarfed by comparison with 
others of longer standing, and able to accomplish only 
small things. I cannot help admiring the plucky way in 
which Wolverhampton perseveres with its little lestival, 
and I sincerely trust that the result may be expansion in 
the future, till that which is little becomes great. The 
arrangements for last month’s celebration were on the scale 
of those made in 1883—the first year in which the proceedings 
covered two days. As then, Dr. Heap, of Birmingham, acted 
as Conductor, having under him an orchestra of sixty per- 
formers, led by Mr. Carrodus, but chiefly gathered from 
local sources. The chorus was again wholly made up ot 
Wolverhampton amateurs, and the principal vocalists were 
Madame Valleria, Mrs. Hutchinson, Madame Trebelli, 
Miss Hilda Wilson, Mr. Lloyd, Mr. Piercy, Mr. Watkin 
Mills, Mr. R. Grice, and Mr. Santley. Iam not going to 
say that this equipment, taken as a whole, satisfied Festival 
needs. Both orchestra and chorus fell short of the special 
standard applicable to such occasions. But nobody expects 
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an infant to run before it can walk. The Wolverhampton 
people do the best they can with their means, and, so long 
as they make progress, we should all be prepared, not with 
unfavourable and unfair comparisons, but with cheery words 
of encouragement. 

The proceedings began in the Agricultural Hall on the 
morning of Thursday, the 16th, when Handel’s “ Messiah”’ 
was performed. With reference to this effort, I am of 
opinion that circumstances did not warrant much leniency 
of criticism. No doubt the new works in the programme 
had well nigh monopolised attention at rehearsal ; but there 
is no excuse for a slovenly ** Messiah,” and this was very 
slovenly indeed. It is not worth while to dwell upon the 
matter. Let it pass now with a caution, and a hope of 
better things next time. The soprano airs in the first part 
were taken by Mrs. Hutchinson, upon whom severe re- 
marks have been made for unusual defects. Undoubtedly 
the artist fell much below her average mark, but this was 
owing to illness of which no public announcement appeared. 
The Stewards ought to have known better than keep silence 
under conditions which led critics to be unjust without intend- 
ing it, and might have done the singer irreparable mischief. 
But why, under such circumstances, do not artists protect 
themselves, and insist upona plea for indulgence? The 
other vocalists were Madame Valleria, who acquitted her- 
selfadmirably, Miss Wilson, who was also beyond reproach, 
Mr. Piercy, and Mr. Santley. Mr. Piercy made a very 
favourable impression. He is progressing, and, with 
ordinary care, will work his way into extensive public 
favour. 

At the Concert of Thursday evening was produced a 
new Cantata, * The Maid of Astolat,” libretto by Mr. 
Desmond L. Ryan, music by Dr. Swinnerton Heap. In 
dealing with the story of Elaine, Mr. Ryan exercised his 
tight to depart from precedent. He tells us ‘the librettist 
has neither sought to preserve the legend in its pristine 
shape, nor to follow it out in the manner adopted by Lord 
Tennyson in his admirable ‘Idylls of the King.’ It has 
simply been his purpose to compile a book full 
of opportunities for varied musical treatment.” The 
result is that we have a fanciful story, following mainly 
the familiar lines, but also embodying a suggestion of 
Wagner's “ Nibelungen” in the form of fateful gems torn 
from the keeping of river spirits, to whom they are even- 
tually restored. In laying out the story for musical purposes, 
and also in telling it, Mr. Ryan has shown considerable 
judgment and skill. The libretto undoubtedly gave the 
composer good opportunities ; 
the verses are sufficiently varied, and often they attain to 
genuinely poetic expression. With these merits must be 
noted one conspicuous fault: the libretto is of too great 
length for a Cantata, the scenes being unduly spun out, not 
inaction, but inwords. This appears to have embarrassed 
the composer, and is one reason why the work drags. Mr. 
Ryan will, no doubt, avoid the mistake on another occasion, 
seeing that, once a situation or expression of feeling has been 
determined on, the fewer the words employed the better. It 
is for the musician to give the picture its dimensions, outline, 
and colouring. The poet furnishes the motive only. With 
tegard to Dr. Heap’s music, the space at my command does 
Not permit a lengthy examination, nor, in some respects, 
does the subject warrant it. A few general remarks must 
suffice till the work comes up, as it may, for more leisurely 
examination. That Dr. Heap has here written with much 
thought and care is no less obvious than that he brought to 
his task a considerable measure of technical skill and good 
taste. Regarding the Cantata as an example of manufac- 
tured music, I am bound to treat it with respect, the more 
because the composer, though he uses the fashionable 
Leitmotif, has not allowed himself to wander in the 
wilderness of licentious ideas and practices where 
Many a good man has come to grief. Dr. Heap was 
brought up in an excellent school, and now does not repu- 
diate its teachings. He expresses himself with clearness 
and frankness; his method is that which served for the 
latest masters of classic art, and he never plunges into 
obscurity in order to conceal weakness. Moreover, there 
are examples in the Cantata of happy fancy and effective 
utterance. Such is Lancelot’s air, ‘‘ Why beats with 
tapturous thrill this heart ’—a presentation of Dr. Heap 
at his best, and the best is very good. But, taking a com- 
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prehensive view of the work, Iam bound to express a doubt 
whether it serves more than a limited and personal purpose. 
It cannot be said that music is the richer for it, and in that 
case, as far as music is concerned, it may just as well 
never have been written. ‘The time has come to discourage 
the composition, or, at any rate, the production of merely 
respectable works, which are nothing more than witnesses 
to musicianship. Such things are multiplying vastly, in 
response to an indiscriminating demand for novelties, and 
are diverting executive resources and public attention from 
matters much more profitable. I do not apply these remarks 
to Dr. Heap’s Cantata in a special degree, but there is no 
getting away from the fact that the composer has little 
to say that has not been said before, that he lacks inspiration 
and originality, and that—fatal fault—his art is unable to 
sustain interest through along work. The performance, con- 
ducted by the composer in person, enjoyed every advantag 
that circumstances permitted. The solos were taken by 
Mrs. Hutchinson (Elaine), Madame Trebelli (Guinevere), 
Mr. Lloyd (Lancelot), Mr. Grice (Sir Bernard), and Mr. 
Watkin Mills (Arthur). With these artists there was lack 
neither of skill nor good will. As for the band and chorus, 
it will be assumed that they were enthusiastic on behalf of a 
Conductor whom they justly esteem. A few miscellaneous 
selections brought the Concert to an end. 

The second day of the Festival opened with a Concert 
in which three classic works were performed, namely, 
Dvorak’s “ Stabat Mater,” Beethoven’s Symphony in C 
minor, and Mendelssohn’s *“* Lauda Sion.” There is, of 
course, nothing that need be said about these masterpieces, 
and their rendering may be briefly summarised. The solos 
in the “Stabat’’ were taken by Mrs. Hutchinson, who 
was her old self again, Madame Trebelli, Mr. Lloyd, and 
Mr. Watkin Mills; each doing justice to a sublime text, 
while, considering the difficulties of the music, it is possible 
to applaud the band and chorus for a plucky and fairly suc- 
cessful effort. The work they did sufficed, anvhow, to 
make a deep impression, which is proof that the music was 
not inadequately interpreted. In the “C minor” the 
orchestra played its very best, while the ‘* Lauda Sion’ 
came nearest of all to a satisfactory hearing. ‘The soloists 
in Mendelssohn’s piece, were again those mentioned above. 
Dr. Heap conducted throughout, and this is, perhaps, the 
moment to acknowledge the energy and success with 
which he presided over the general musical doings. 

The final Concert took place on Friday evening, when 
another novelty was produced—a Cantata, ‘* The Bridal of 
Triermain,” by Mr. Frederic Corder. Very much by Mr. 
Frederic Corder was this work, as given at Wolverhampton, 
for not only did the composer of the music adapt the words 
from Walter Scott, but wrote an analysis for the pro- 
gramme-book: and conducted the performance. He was 
the Atlas of the occasion; the whole world of the Cantata 
resting on his shoulders. Comprehensiveness of this sort 
runs a risk in proportion to its extent, but Mr. Corder did 
not over-estimate his powers. In all four capacities he 
acquitted himself well. ‘ The Bridal of Triermain ” wili 
assuredly be heard in London on no distant day, and when 
it forms his sole text the critic may hope to discuss it 
without restriction. Here I can only deal in generalities, 
which, however, will suffice to excite curiosity and interest 
in anticipation of closer acquaintance. Mr. Corder has 
wisely respected the poem whence he took his subject and 
his words. That is to say, there are no material altera- 
tions in the text, and the ** argument ”’ is as closely followed 
as the necessity of much abridgment allowed. The main 
incidents of the poem are, of course, in the Cantata. Hence 
we have Sir Roland’s dream, and the bard Lyulpi’s 
explanatory story in the first part, the second being taken 
up with the Knight's successful attempt to free Gyneth 
from the spell of Merlin’s enchantment. The whole, we 
need scarcely say, is given in narrative form—not the besi 
form by any means, but the composer has contrived to 
minimise this difficulty, and secure far more dramatic force 
and interest than, under such conditions, it was reasonable 
to expect. Let me confess that the musical handling of 
the subject came as a pleasant surprise. Mr. Corder is 
accounted a Wagnerian of the reddest hue—if the violent 
colour be that of the sect—and it was anticipated, not un 
naturally, that his Cantata would illustrate the teachings 
of “the master” in aspecial degree. it turns out that our 
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clever countryman loves the “advanced” school with no 
more than a platonic affection; stopping short of that 
intimate union which bears fruit. But, be this as it may, 
apart from the free use of representative themes, the music 
in the “ Bridal of Triermain ” might have been written by 
one to whom modern licentiousness in art is the abomina- 
tion of desolation. Mr. Corder, it is true, permits himself 
certain experiments in orchestration and harmony, which 
bespeak a measure of independence approaching hardihood. 
But a composer is not to be censured for this. The spirit 
is praiseworthy, though the outcome may fail of accept- 
ance. I, for one, cannot approve all Mr. Corder’s ventures. 
Some of his progressions are more curious than beautiful, 
and without harshness it may be said that at least one of 
his experiments in orchestration is pucrile. But these are 
details of small importance, when the Cantata is compre- 
hensively viewed and its general merit estimated— 
Great tamer of all human art ! 

First in my care, and ever at my heart; 

Duiness! whose good old cause I yet defend, 

With whom my muse began, with whom shall end. 
Mr. Corder, I take it, will never have a right to the words 
placed by Pope in the mouth of that eminent translator, 
Dr. Philemon Holland. His Cantata is never dull. I can 
answer for that, since a critic of experience becomes as 
sensitive to dulness as the palate of a tea-taster to 
the ‘bouquet’ of the Chinese herb. He ‘“smelleth 
it afar off,’ as Job’s war-horse the battle, and detects 
its fatal presence when others are blissfully uncon- 
scious. Then he knows that all is over. Everything may 
be forgiven in a work except dulness, for what is it but the 
negation of vitality? The dull thing must die—a provi- 
dential and never to be suificiently lauded arrangement. 
Happily for Mr. Corder, there is no suspicion of dry rot 
about his Cantata. We may not approve all its features, 
but we are bound to listen and keep wide awake to the end, 
such is the vigour of the music, its directness of expression, 
and its picturesque character. Even when the composer is 
obviously “agonising” rather than pouring out “ profuse 
strains of unpremeditated art,’’ we are more conscious of 
effect than of means. He achieves the right thing in the 
end. It would be easy to prove this by many examples, 
and to show, likewise, that Mr. Corder has the power 
both of dramatic feeling and dramatic expression. Look 
at the second part for evidence, and observe the simple, 
yet suggestive way in which the Kuight’s release of Gyneth 
is illustrated. The man who can do this should also be 
abie to write an opera that will live. In time, no doubt, 
certain crudities in Mr. Corder’s style will disappear, as 
being the result of an adventurous spirit which years will 
tame. These got rid of, or at least abated, amateurs will 
look for thoroughly good work from their countryman, and 
regard with entire complacency even his most pronounced 
flirtations with the ‘advanced ’’ muse. 

The performance had good points and bad ones. Mdme. 
Valleria sang the soprano airs very finely. She was in 
capital voice, and entered, with her usual thoroughness, 
into the business of her part. This artist is always sensi- 
tive to a composer’s intentions, and the meaning of her 
text; hence there was literally nothing to desire. Miss 
Hilda Wilson also did well, obtaining an encore for “In 
lofty hall”’; while in Mr. Piercy and Mr. Santley, the tenor 
and baritone airs had eloquent interpreters. Not much 
fault could be found with the chorus, but the orchestra fell 
far short of perfection, and seriously impaired the perform- 
ance. I have only to add that the Cantata was received 
with enthusiasm. 

A short miscellaneous selection followed, 
Purcell’s ‘Let the dreadful engines” (Mr. 
Molique’s I'andango (Mr. Carrodus); Goring 
“As when the snowdrift ’ (Madame Valleria) ; 
other pieces. 

The Festival was well attended throughout, and resulted 
in the handing over to the medical charities of an accept- 
able sum. 
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NATIONAL EISTEDDFOD OF WALES. 

One ofthe Triads asserts that the “ nation ofthe Kymry” 
possess three things, the best of their kind in the world, 
bardism, law, and music. What was true when this ancient 
assertion was made largely holds good at the present time. 


After the lapse of centuries, the bardism and the love of 
music are found to survive in the Principality with many of 
their old characteristics. This was demonstrated at Car. 
narvon, where, on the 14th, 15th, 16th, and 17th ult., this 
year’s Eisteddfod meetings were held. The bards were in ful! 
force, with the venerable Archdruid, and the competitions 
were engaged in with the usual zest. 

The * Gorsedd”’ is a great bardic feature of the Eisteddfod, 
It was opened at Carnarvon, on the 14th ult., by Clwyfardd, 
the Archdruid, who, surrounded by bards, took up his position 
on the logan stone in the inner circle. The competitive 
meetings in the pavilion were commenced soon afterwards, 
under the presidency of Mr. Bowen Rowlands, Q.C., M.P.,, 
who observed that the Eisteddfod had outlived much abuse 
and survived a great wealth of sarcasm, which those wh 
did not understand it had thought proper to bestow upon it, 
“ As his old friend, Gwilym Hiraethog, had once said with 
much of his wonted wit, ‘Even the Times, which, like 
Balaam, ranged the hills to curse, had been forced to stay 
and bless.’” The Eisteddfod song (‘* Wave the banner”) 
was sung by Mr. Lucas Williams. In the course of subse- 
quent proceedings, Miss Parry, Carnarvon, was awarded by 
Mr. D. Jenkins, M.B., the prize of £3, offered for the best 
contralto singing, and the successful vocalist was “ invest 
by Madame Patey, whose appearance on the platform 
Mr. Patey had previously been much applauded. In givi 
his adjudication on the Cantata competition, for a pri 
#20 anda gold medal, Mr. John Thomas (Queen’s harpist) 
said four had competed. The prize would go to Miss Edith 
Peel, Wrexham. The libretto, he said, was written by 
Llew Llwyfo (the Conductor for the day),and did honour to 
Wales. For the chief choral prize of £200 and a baton, value 
£5, for the conductor, three choirs of about 130 voices, from 
Sheffield, Birkenhead, and Wrexham, sang the following 
test pieces :—* Lord, our Redeemer” (Bach’s * Passion”); 
“See what love hath the Father’? (Mendelssohn's * St. 
Paul’); “* Ardder chawgrwydd pob gogoniant”’ | Welsh or 
English words); and ** Amen” from Stephen’s * Storm ot 
Tiberias.” The adjudicators were Mr. Ebenezer Prout, Mr. 
John Thomas, Mr. J. H. Roberts, and Mr. D. Jenkins. 
Amid great excitement, temporarily stilled, Mr. Prout gave 
| the award. He said the adjudicators were well pleased with 
|the singing. In every case there had been a good attack, 
| but the choirs had all lacked slightly in point oftime. Then 
| there was, in the case of the Sheftield Choir, a little over- 
shadewing; that was gilding refined gold and painting the 
lily. But apart from these defects, the choral singing was 
good. The best choir was Wrexham (Rev. C. Hylton 
Stewart, Precentor of Chester Cathedral, Conductor), and 
the second in order of merit was the Birkenhead Choir, 
(Mr. D. O. Parry). A Concert, taken part in by Welsh 
artists, was held in the evening, under the presidency ot 
Mr. Swetenham, M.P. On the same evening, it may be 
also noted, the Lord Mayor of London (Alderman Staples), 
arrived at Carnarvon, and was entertained at a banquet 
given by the Mayor of Carnarvon. 

On the following day at the Gorsedd his lordship and 
Mr. Swetenham were ordained Druids. Mr. Henry 
Richard, M.P., presided at the competitive meeting, and 
the Rev. W. Thomas (Vicar of St. Asaph) was Conductor. 
A prize of £10 offered by Lord Aberdare, and a silver medal 
added by the Eisteddfod Committee, for the best English 
Essay on “The Characteristics of Welsh poetry, with 
English illustrations of Metre and Cynghanedd,” were 
awarded tothe Rev. T. Evans, Merionethshire. Mr. Meyer. 
an adjudicator upon art painting, incidentally announced, 
amid great applause, that Mr. David Walsh, Melbourne, 
would give a prize of £100 for the best painting at the 
London Eisteddfod next year. A boy named William 
Benson, of Wigan, took a prize of three guineas offered for 
the best execution on the violin of Ernst’s “ Elegy.” 
Three competitors. Welsh Anthem competition. Prize 
£7 and a silver medal. Mr. J. H. Roberts, in dealing with 
the works of eleven competitors, said they all exhibited 
ability, but the winner was ‘“ Theophilus” (Mr. James 
Conway Brown, Farnham, Surrey). His composition was 
one of the finest which had been sent to any Eisteddfod 
during the last twenty-five years, and the prize was quite 
inadequate for such a magnificent production. In an 
interval, Madame Patey was introduced to the audi- 
ence by one of the bards, and sang Giordani’s “Caro 
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mia ben,” and being encored 
song. Harmonium competition. 
Winner, Mr. G. W. Jones, Penygroes. “— nillion sing 
Prize £2. Eos y Berth was successful. The Lord Mayor 
of London was introduced to the meeting by the Pp esident, 
and made a speech appropriate to the occasion, 
hich a young lady, attired in Welsh costume, handed him 
iece Of Welsh tweed, which he duly accepted. Three 
s of between forty and sixty voices each—Festiniog, 
atawe (Swanse a), and Cynon (Aberdare) 
Raping The 
and “'F 
The adjudi pS, Er 
Mr. J. Thomas, and Mr. J. 
‘s to Glantawe choir (Mr. J. Jones, leader), 
receiving special mention. The Bangot ) 
inder the. oe, of Dr. Reland 
* Elijah” in the evening, 
The leading vocalists 


gave another Italian 
Prize three guinez 


est pic ces w ere 
-ksmith? ‘. 


£ 25 an da silver 


H. Roberts, ayes 


exe ellent performance ot 
: Ellis, M.P., pr 


1 
ided Ae 


vy, Eos M ar r. James Sauvage. | * 
at the Gor- | 


a little incident oocerred 
mentioned. Mr. Prout was invested, 
Thomas, who acted as his sponsor, said he was 
ivi A voice cried * Dim Saesn 
ish at the Gorsedd ”), the fact of Mz 
under: Welsh having been 
the s cer. Mr. J. Thomas, how- 


lursday 
may be 


sedd ** ( 

Prout’s inability to 
id orgotten by 

cepted the rebuk e, 
esc cagerem. M.P 
i and observed in 
would willingly co-opers 
‘o offer a prize of £1co upon “ Emigration 
tisteddfod. The subject was of importa 
1 it _— be of service to them to have statistics 


+ pre 


financially 
“ata 


; sang the Eistedd- 
Grifith Jones, t 
ven by Mr. 


; WA nela: 
Eos Morla 


“thwati Al: WW, : 
Miss A. i 


“any- 


f k e pri Pt ay ee 
> of 5 ) wf spn ot #3 ior 


t solo, recitative, or arp ong. ron 
rch of the Men of Hi irlech,’ { range- 
Mr. J. Thomas adjud zewinner 
Thomas Thomas, P president 
judicator gave a guinea each _ two other 
Soprano solo competition, : b- $ 

/ 


Builth. 


* (Spohr’s Calvary” of £3 | 


Carnarvon, was taken by Llinos 
best mu: composi “In 
of Law g Bek a prize of ten a sel was 
omas Price, Merthyr. Five ge! Sagi had | 
Violin competition, Sonata, Op. 46, No. 1/| 
(Dussek), for children under nine vears of age. Prize two | 
guine: Henry Purcell Jones, Ruabon, was the only | 
competitor. He received the prize, and an occupant | 
of the gallery threw an additional sovercign to him. 
Signor Foli sang * Jack’s Yarn,” and, in response to the 
encore, ‘* Father O’Flynn.”’ Choral competition ; choirs of 
not less than Piped voices. 
medal ; second, twelve guineas (given by Mrs. R. Reynard, 
larros ite). Two choirs competed: Bagillt Choral 
Union, Flintshire and Oswestry Philharmonic Society 
the Oswestry choir being considered the best. The Choir 
tize of £20 was awarded to Tyfalog. The subject of the 
ode was “Hope.” Mr. Kenyon, M.P., presided at the 
evening Concert. 

On the fourth day, be it observed, the Gorsedd authority 
declared by the Archdruid to be adjourned to Cafludd 
(London). The meeting of the Cymmrodorion section was 
presided over by Mr. John Thomas. Dr. Rogers, referring 
to choral training in Wales, said not one out of ten sopranos 
could read music from either the tonic sol-fa or old notation. 
But the day schools and juvenile choral classes were now 
modifying this condition of things. Baritone tenors should 
be relegated to the basses, and the gent medal or baton, 
Which at Eisteddfodic contests was usually given to the 
conductor of the successful choir, should be given to the 
conductor w ko appeared most graceful in his demeanour. 
Time should also be economised in these contests, and the 


Memo 
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been sent in. 
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Queen Victoria” 
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rendering E fa) SST x — pray 
“Wretched Lovers” (Handei), an * Come wit! 
(Mendelssohn), for a tirst prize ee and 

for the conductor ; ; andasecond f 


various departments. 
subject oi 


Ce 
50. “he 


prize of £50. 
awarded, 
choirs to be Welsh onl v In several towns in W 
preparations are already being made in view of the 
choral contests. The ‘adjudicators will probably 
Sir Arthur Sullivan, Mr. Walter Macfarren, Mr. Ra 
Mr. og Thomas (Queen's harpist), Dr. Parry, Mr. ! 
Mr. G. D. Emlyn, and Mr. J J. H. Roberts. The net profits 
of the Camarvon Eisteddfod are likely to it i 


said, to about 


L ondon 
include 


amount, 


DES NIBELUNGEN ” AT UNICH. 
7 


Durine the month of August last the davs the 
nights sultry: announcements at the Munich railway 
station spoke to the weary traveller of tempting lakes in 
the neighbourhood, and of snowy mountains not very far 

Would the opera house under these circumstances 
an attraction ? Would large crowds assemble at 
ticket office eager to obtain tickets? Would some 
e to goempty away ? Yes; that was the state of things 

7 the last week in August, when the whole of Wagne 
‘Ring des Nibe sac was given at the Royal Court 
Theatre, which seats between two and three thousand 
persons. It was pleasing to watch the audience. They 
listened with rapt attention, and never interrupted the per- 
formance by well-meant but ill-timed applause; but at the 
close of each act they gave striking proofs of the pleasure 
which they had received. The audience may not have been 
wholly composed of admirers of Wagner, but no one 
present, friend or foe, could have refused to recognise the 
earnest efforts that were made to presen nt in a becoming 
manner a music-drama bristling with difficulties for actors, 
orchestra, and stage managers. ‘To hear the work in per- 
fection one must hear it at Bayreuth, but it has not been 
given there since the year 1876. Munich has a large stage, 
a fine company, a good orchestra, and an excellent con- 
ductor; so, Bayreuth failing, it proved a highly satisfactory 
substit 


were hot, 





596 


THE MUSICAL TIMES. 


OcroBER 1, 1886, 





Wagner's Trilogy, or Tetralogy as it is frequently called, is 
a work which, to be properly judged, must be trequently seen. 
As matters now stand it will be a very long time before 
competent critics, and still longer before the public, have 
made up their minds as to the exact position which it 
ought to occupy in the history of the art. 
mances like those at Munich are at any rate useful helps 
towards the solution of this important problem. We do 


not propose to give a detailed account of the four evenings, | 
but to single out some of the points connected with the } 


performances which seem to call for special notice. And, 
first, we would mention two of the most distinguished 
members of the Munich troupe—Herr and Frau Vogl. The 


latter took the part of Fricka in the * Rheingold,” and | 
But the vdle did not give } 
It was later on, in Die Walkire,” | 
when she appeared as Briinnhilde, that one discovered how | 
excellent an actress she is. She has a fine and powerful voice, | 
but, alas! voices will not for ever preserve their freshness, | 
and Frau Vogl for many years has been a hard worker in | 


behaved with becoming dignity. 
her powers full scope. 


the cause of art, and time and work have left traces. It 
is wonderful, however, to find her voice as good as it is. 
Her performance on the second evening was decidedly 
efiective, but it was in “Siegfried” and the ‘ Gétter- 
dimmerung ” that she achieved the most brilliant success. 
It is difficult to name special moments where everything 
was so excellent, but, if called upon to do so, we should 
mention the closing scene in * Siegfried,” when she is on 
the heights with her hero, and on the last evening the scene 
when she discovers the treachery, as it appeared to her, of 
Siegfried. The earnestness of her manner, the bursts of 
enthusiasm on the one hand, and the looks of scorn or of 
sorrow on the other, the clearness with which she uttered 
every word, these and other matters helped to render 
her impersonation of the unfortunate heroine most i 
pressive. Of Herr Vogl we need not say much, for his name 
is sufiiciently well known in connection with the Bayreuth 
Festival. He took part 
when the “ Ring” was 
merits, both as singer and actor, were universally 
acknowledged. It was only in last month’s Musicau 
Times that he was congratulated on his representation 
of Parsifal at Bayreuth, in July and August, ‘than 


n 
Hi- 


which,” says the writer, ‘a finer has never yet been | 


given.” At Munich, in the réle of Stegmund and in 
that of Sregfried, his acting would have satisfied the most 
exacting of critics. At times he sang splendidly, but there 
were moments when he showed signs of fatigue. In the 
first act of “ Siegfried ’’ he was specially fine; and here the 
wonderfully realistic acting of Herr Schlosser, as the ugly 
dwarf, Mime, combined to make a striking stage picture. 
Herr Schlosser must not be dismissed with this one short 
sentence. We may add that he rivetted the attention of his 
audience to the very last; in the closing scene, when he 
offers the poisoned beverage to Siegfried, he acted with 
immense power; one touch of exaggeration would have 
turned it into pantomime, but Herr Schlosser in every tone 
and in every gesture was true to the character of the 
wicked, spiteful dwarf. Of the other personages we would 
name Herr Gura, who took the somewhat thankless part of 
Wotan and did justice to it; Herr Siehr, who took the 
disagreeable part of Hunding in the ‘ Walkie,” and 
the equally disagreeable part of Hagen in the ‘* Gétterdam- 
merung.’”” They are both repulsive, though in totally 
different ways. Herr Siehr was effective in both véles. All 
the other characters were more or less successfully repre- 
sented, but in nearly every case the acting was good; in 
some instances the voice was not all that could be desired. 
The concerted music in the “ Walkie,’ and the choruses 
in the “ Gotterdammerung,” were admirably rendered. 
The orchestra is a remarkably fine one, and is under the 
direction of one of the most skilful of conductors. Herr 
Levi does not require our praise; it is sufficient to note 
that he was chosen by Wagner to conduct the “ Parsifal” 
performances at Bayreuth in 1882. He is quiet in manner, 
but he knows thoroughly well how to transmit his thoughts 
and wishes to the players, and they are thoroughly compe- 
tent to carry them out. The brass seemed somewhat 
loud at times, but coming direct from Bayreuth it was 
difficult to forget the subdued tone of the hidden or- 
chestra. 


Serious perfor- | 


in the performances in 1876 | 
produced there, and his great | 


| The piece, on 
| the whole, was admirably mounted. The dragon and the 
| bear were not more ludicrous than they were at Bayreuth, 
| There were some beautiful effects of sunrise, sunset, and 
storm. The swimming scene in the “ Rheingold” was well 
managed, and the death scene and that of the funeral pyre 
| on the last evening were effectively presented. The whole 
| of the * Ring ” was announced for repetition in September, 
The work, indeed, seems to be rather popular just now in 
Germany, for, besides Munich, it has been given in its 
entirety twice at Dresden—once last August, and for the 

second time at the beginning of last month, and from news. 
| paper accounts the performances were highly successful, 


rau Materna and Herr Gudehus took part in them, 


| One word in conclusion about the stage. 


MUSIC IN BIRMINGHAM. 
(PROM OUR OWN CorRESPONDEN?T.) 
| Avrnovaii the local musical season does not fairly oper 
| till October, the past month has not been altogether barren 
lof musical incidents, though the majority of them have 
| been of too trivial a character to call for reference in these 
icolumns. One really noteworthy performance, h 
jtook place in the Town Hall, on the 8th ult., n 
| Mendelssohn’s “ Elijah” was given as a sort of stirrup-cuy 
to the British Association visitors at the close of their 
| week's congress. The executants were the members 
|the Birmingham Festival Choral Society, supported by 
| band of eighty instrumentalists, and assisted by Madame 
| Valleria, Miss Hope Glenn, Mr. Barton McGuckin, and 
| Signor Foli, as vocal principals. Mr. Stockley, as usual, 


WeVver 


2 
| a 
i 
| 


ol 


;conducted, and Mr. Stimpson presided at the org 


| 
Owing to a northern engagement on the following m 
| 


Madame Valleria was compelled to leave by a soi 
;early train, which prevented her singing in the 
part of the Oratorio, but her place was very credital 
at short notice by Miss Eleanor Farnol. ‘The perto: 
though not exactly a phenomenal one, was, on thi 
|very satisfactory and effective, eliciting the hearty 
irequent applause of the distinguished company pre 
So far as the principals were concerned, doubtles: 
were no very novel or striking revelations for the a: 
who must have often heard the work performed b: 
same principals elsewhere ; but the Birmingham chorus is 
not easily matched in ‘* Elijah,” and local tradition and 
lengthened experience combined on this occasion to elicit 
some effects in the choral rendering of the work which 
evidently impressed the visitors very powerfully. Madame 
Valleria was in excellent voice, and her rare vocal and 
dramatic capabilities were displayed throughout the first part 
to the greatest possible advantage. This was more especially 
the case in the music of the Shunamite widow, which she 
sang with thrilling effect. In the chief soprano music of the 
second part, Miss Farnol acquitted herself with intelligence 
and fervour, but her voice lacks the weight or voluine re- 
quisite for the full effect of such a number as * Hear ye, 
Israel.” Miss Hope Glenn was equally effective in the 
pathetic air ‘‘ O rest in the Lord,” and inthe stern admoni- 
tory “Woe unto them.” Signor Foli was especially good 
in the bolder and more human phases of the Proplict, and 
he gave the decisive utterances of Elijah in the scene with 
the Prophets of Baal, and the florid and fiery air ‘ Is not 
lis word like a fire’? with spirit, energy, and elfect. 
Mr. Barton McGuckin sang the principal tenor music, and 
especially the melodious air of Obadiah, with sweetness 
and refinement. The band was occasionally wanting in 
delicacy and refinement, but there was not much to com- 
plain of on this score. 

Musical prospects for the coming winter, though not yet 
fully developed, afford assurance already that there will be 
no lack of enterprise on the part of our caterers, either as 
regards choral or orchestral music, but the outlook for the 
lovers of classical chamber music is not equally encourag- 
ing at present. First in order comes the Festival Choral 
Society, whose twenty-seventh annual season opens on 
Thursday, the 7th inst., with a performance of Sir Arthur 
Sullivan's too long neglected “Light of the World, 
originally produced at the Birmingham Festival. Another 
Birmingham Festival work, Randegger’s dramatic Cantata 
“ Fridolin,” followed by an orchestral selection, and 
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Anderton’s Norman Baron,” will furnish the subject- 
matter of the second Concert, on December g. For the 
third Concert, which takes place on February 24, we are 
promise -d for the first time here Verdi's “ Requie 
will be bracketed on this occasion with Mendels 
“ Lobgesang,’ and the series will terminate on March 24 
with a performance of Handel’s “ Judas Maccabaus.” 
The list of principals en an imposing 
one, including Anna Willi Madame Georgina 
Burns, Miss Marriott, Hutchinson, Mis S 
Hilda Wilson, Miss Damian, Miss Eleanor Rees, 
Edward Lloyd, Mr. Iver McKay, Mr. Barton McGuc 
Mr. Gawthrop, Mr. Bridson, Mr. Watkin Mills, Mr. Grice, 
Mr. and Signor Foli. There will be full band, 
organ, and chorus at each performance, with Mr. Stockley 
as Conductor, and Mr. Stimpson as Organist. 

The four subscription Orchestral Concert _Mr. 
Stockley, which are also fixed for Thursdays, w ill alternate 
judiciously with hone of the Choral Society a is 
fixed for the inst., when Miss Fz 
a da pis anist, will play Schum: 
pianoforte < The progra 
a — rmance of - Villiers Stanford 
phe 1 ys to be conc ducted by the composer, anc 
that Antonin Dvordk will probably conduct some 
portant orchestral work at one or other of the 
Concerts, which are fixed for November 18, February 10, 
and April 21. The list of vocalists engaged comprises 
the names oi Madame Georgina Purns, Madame Clara 
Sam Antoine “tte Trel — 

Mr. Edward Lloyd i 
Leslie Crotty. 
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eminent Cone uctor “Dre ssa tong seen with his 
famous band, for the first performance of the series, which 
takes place on the 25th inst. Madame Albani will be the lead- 
ing attraction at the second Concert, and the third will serve 
to re-introduce Mr. Sims Reeves after a lengthened absence. 
The last Concert of the series, following ‘the precedent of 


which | 


Mr. | § 


| will include Madame 


| Holy 


the | 


| Concert as Madame Albani, Ma 


| three being starred as novelties, 


previous seasons, will be distinguished by the co-operation | 
|in C, and a Scherzo Capriccio by Dvorak. 


In addition 
Alwina 


of Mr. Charles 
to the artists incidentally named above, 
Valleria, Miss Robertson, Mdlle. Antoinette 
Madame Pat 
Glenn, Mr. ud Lloyd, Signor Foli, Mr. ¥rederic King, 
and Mr. Santley, have accepted engagements for one or 
more the Conceris. The list of instrumentalists com 
prises 


Hallé and his cclebrat ed band. 
Madame 


oi 
Mr. Charles Hallé, Miss Olson, and Miss Fanny 
solo pianists; Madame Norman-Néruda (if in 
England), Signor Papini, and Miss Nettie Carpenter, solo 
ae: M. Hollmann, solo violoncello; and Signor BEot- 
tesini, solo contra-basso. The accompanists will be Messrs. 
Wilhelm Ganz and Sidney Naylor. 

Local music teachers view with concern the gradual 
development of the teaching functions of the musical 
section of the Midland Institute, which has this season 
expanded into a regular Academy of Music, at nominal fees 


Trebelli, | 


, Madame Antoinette Sterling, Miss Hope | 


for students, with which no private teacher can pretend to 


compete. Besides mixed classes under competent pro- 
fessors for the study of solo and choral singing (including 
the tonic sol-fa sy stem), theory of music, harmony and 


counterpoint, and the several instruments of the modern | 
' towns, very few melee doings worthy of being chronicled. 


orchestra, a special group of ladies’ classes, at somewhat 
higher fees, ranging from half-a-guinea per term upwards, | 
are held on the first three days of the week for instruction 
in pianoforte and violin playing, theory of music, and singing 
both elementary and advanced, for soloists and choristers. 
In the advanced pianoforte and solo singing classes, the 
number of students are limited to ten each, and these are | 
selected by the teachers on examination. ‘The nomination 
of Mr. Stockley y as honorary principal of the school is a 
guarantee for the soundness of the scheme and the quality 
of the instruction, but it need scarcely be — out how 
seriously the success of the undertaking must affect the 
Position and earnings of unattached members of the musical 
Profession here. 

The Carl Rosa Opera Company commenced a series of 
six nightly performances on the 27th ult., but the only 
novelty i introduced was Marchetti’s “ Ruy Blas,” which has 
been noticed elsewhere. 


| 
| 


| fulfils 


IN LIVERPOOL. 
OWN CORRESPONDENT.) 
tch of the chief events of our 
coming season, civen the September issue, 
been since ampli fied by the publication of the 
progr of the Philharmonic iety, which 
our previous expectations. One of the 
notable Concerts will take place on meng 
a Be Spectre’s Bride ” and the * Wa 
ficiently test the qualities of the chorus 

gone several chang The solo vocalists on » this occasion 
Mr. Edward Lloyd, < 
John Bridson. Again, on January 11, 1887, “ Elijah’ 
given, with an excellent cast of principals, and the 1: st ty 
Concerts of the series will be devoted to St: inford’s * 
Children” and ‘“Stabat Mater,” 
miscellaneous choral ex a. purely orchestral 1 
promises varicty if not novel he list including Mozart’ 
* Jupiter”? Symphony, Vs Pastoral Symphony 
Mendelssohn’s Symphony * Th 1ation,”’ Rubinstein’s 
** Ocean” Symphony, Gade’s i: 1 Haydn’s No. 7 
in C. 

The usual series of eight Orches 
direction of Mr. Charles TL, ule, co 
monic Hall in November, and 
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vith such artists at the 
lame Norman-Néruda, and 
the entrepreneur himself, it is evider nt that the season will! 
be well inaug ed. The list of Symp! includ 
Beethoven’s ** Eroica,”” Me aesyre yhn’s A Italian at 

rene 02's iy apniy oe "in C, in addition to a first pro 
uction, as Li ncerned, of Schuma 
in A major, Dvorak’s 
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No 
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+1 
21 
Amongst the Overtures to ay spond 
“ Leonora,” Nos. 1, 2 and 3, and * Fidelio,” 
Francs Juges,” Goldmark’s * Pe: 

“Hans Heiling,” and Smetana’s “ po ‘the last 
The miscellaneous work 
also promises to be interesting by the inclusion of Saint- 
Saens’s ballet music from “ Henry VIII.,” Fuchs’ Serenade 


Ss ith esilea,’ 


an 


The choral competitions which were held in the larg 
Concert Hall of the Liverpool Exhibition at the close ot 
August, were not only interesting in themselves, but evi 
denced the high state of refinement and delicate treatment 
which have been attained by many of our provincial choirs. 
The first prize of £100 was gained by the Nottinghan 
Society, a result generally anticipated in view of the 
which this praiseworthy body of singers has earned else 
where. The bands which have recently performed at the 
Exhibition comprise, amongst others, the Coldstream 
Guards and the Royal Horse Guards Blue (under the con- 
ductorship of Mr. Charles Godfrey), and M. Riviere’s 
excellent stringed orchestra; and the organists who have 
eiven Recitals on the large organ include Mr. W. T. 
Myr. Hi. L. 3B: and Mr. J. Kendrick Pyne, City Or; 
at Manch 


Best, 
ufour, vanist 
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MUSIC IN MANCHESTER. 
(FRomM OUR OWN CORRESPONDENT.) 
in the provincial 


ire 


DerinG the summer months there a 
The autumnal festivals generally give the first evidences of 

renewed vigour, and of the spreading abroad of that artistic 

bustle which i is, in the middle of the year, almost entirely 

confined to London. But when the Metropolitz in activity 

lulls ours commences, and during the winter months keeps 
us warm and lively. 

So far, however, we enjoy little beyond the hope of 
returning animation ; we have scarcely advanced furthei 
than the first signs of vitality. Our choral societies are 
summoning their faithful members to resume their drill and 
to prepare for their winter campaign; but no distinct 
announcement of exciting programmes has issued from 
jany of them. The new cantatas, &c., do not appear 
to have so captivated our leaders as to have commanded 
their devoted allegiance. Perhaps after the Leeds Festi- 
val, plans may begin to assume a more positive shape, but 
just yet we are ina state of vague expectancy. 


ac 


ae 
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Mr. Hallé and Mr. de Jong will meet their friends at 
the Free Trade Hall toward the close of October, but 
before that we shail have an opportunity of welcoming the 
former gentleman as a solo player. Mr. Halle’s Afternoon 
Recitals formed such an attractive portion of last year’s 
undertakings, connected with what are styled the ** Gentle- 
men’s Concerts,” that it is not strange that, out of eighteen 
performances announced for the next season, the popular 
conductor has been secured for eight interpretations of piano- 
forte music, the influence of which will be vastly increased 
by the programmes being arranged to illustrate the gradual 
progression of modern work. From Handel and Bach to 
Brahms and Liszt is a wide range, and should afford 
plenty of scope for diversified programmes, and for the 
education, as weil as entertainment, of the subscribers. 
Orchestral performances must always be, to a certain 
extent, unsatisfactory in so small a room as the Concert 
Hali, and, not unwisely, the directors of that Institution un- 
dertake to give only tive during the season. At four Chamber 
Concerts Signor Piatti will appear, to the great delight of his 
many admirers here. Madame Norman-Néruda and Herr 
Straus will alternate as first violinists. I must regret that 
no engagement of our able local quartet party, under Signor 
Risegari’s able superintendence, is promised. Unless the 
‘**Gentlemen’s Concerts ” are largely utilised for the encou- 
ragement and display of whatever is best and choicest in our 
local talent they will utterly fail to obtain, or deserve, that 
public support for which they now, after a somewhat 
feeble middle life, appeal as the only hope for a continued 
existence. On the other hand, the purely amateur cele- 
brations of the last two seasons do not seem to have so 
commended themselves to the subscribers as to have led to 
their continuance. 

Since the above was written, Mr. Hallé has issued his 
prospectus. His orchestra will again consist of one 
hundred performers, and will, during the season, be engaged 
in the representation of many new works—including 
Brahms’s Fourth Symphony (in E minor), Dvorak’s } 
minor Symphony (No. 2), and Huber’s * Summer Nights,” 
as well as in Goldmark’s Overture ** Penthesilea,” Smetana’s 
** Lustspiel ” Overture, and Dvorak’s * Husitska.””. Among 
the lighter orchestral pieces will be given Rubinstein’s 
“Bal Costumé,” Saint-Saens’s Ballet Music from * Henry 
VIII.,” and Dvorak’s ** Scherzo Capriccioso.” 

Mr. and Mrs. Henschel will sing at,the first Concert, and 
will be followed by Madame Albani, Madame Hastreiter, 
Miss Wynant, Mdlle. Schneider, and many old favourites. 





The second part of the first programme will consist of 


works by Liszt. We shall have the pleasure of welcoming, 
among the soloists, not only Madame Norman-Néruda and 
Herr Joachim, but also Miss Agnes Zimmermann, Herr 
Stavenhagen, and Herr Franz Ondricek, so that consider- 
able variety will be provided. 

t the Town Hall Mr. Pyne has resumed his attractive 
Saturday evening Recitals, and at the Cathedral the organ 
(which has for more than a year been silent, during the 
repairing of the building) will very soon be again heard. 

Messrs. Forsyth announce a Pianoforte Recital by Liszt's 
talented pupil, Mr. Frederic Lamond. I am sorry that the 
date (the 14th inst.) will clash with the Leeds Festival, which 
is sure to attract many of the lovers of music in this neigh- 
bourhood. 

Mr. J. H. Mapleson promises Italian Opera at the Theatre 
Royal, commencing on Monday, the 18th inst. The 
singers announced are either veterans or entirely unknown 
here ; but mysterious hints are offered respecting the possi- 
bility of a ‘new planet of the first magnitude.” 

Mr. Carl Rosa has given us a fortnight of Opera in 
English. As no novelty has been vouchsated, and only a 
single performance given of one comparatively new work 
(“* Nadeshda”’), the short visit calls for little remark. 
Perhaps the want of a suitable heroine for the later English 
operas justifies a course which can aid but very slightly the 
advance of a national school of dramatic music. 


MUSIC IN YORKSHIRE. 
(FROM OUR OWN CORRESPONDENT.) 
THERE are everywhere indications of renewed musical 
activity in the West Riding, and next month will find Con- 
cert-rooms crowded in almost every town of consequence 





a ae ne a 
in the county. Last season was thought to be an unusually 
busy one in respect of the multiplicity of musical events, 
but the prospect before us is even more promising, Before 
indicating some of the chief Concerts which are announced 
to be held during the winter, reference should be made to 
one feature of the al fresco music which has been provided 
during the summer months—namely, the introduction of 
open-air Concerts on Sunday afternoons. These have 
been heid pretty generally in the large towns with the 
object of raising funds for hospital purposes. Judging by 
the enormous attendance at most of these Concerts the 
movement is one which seems to fit in agreeably with the 
wishes of the public. As a rule, no charge is made for 
admission, but collecting shects, placed at appropriate 
points, form a convenient channel for the offerings of the 
public. ‘The music, of course, is all sacred, and the selec. 
tion of choruses of the Handelian type enables the pro- 
moters to dispense with the labour of preparation, almost 
every choir in Yorkshire being able to go through the 
best known choruses without much diificulty. It is 
probable that next year this mode of improving the 
extremely dull Sunday afternoons of provincia! towns will 
undergo marked development. 

With regard to forthcoming engagements, it needs not 
to be said that the approaching ‘Triennial Festival at 
Leeds is foremost in the thoughts of everyone. The 
works to be produced are in active rehearsal, and the 
officers are deeply immersed in the enormous work ot 
organisation and ticket selling. ‘The Pestival promises to 
be a great success. 

Ford has announced £ six popular 
Concerts, extending over the period between November 
17 and March 16, the opening Concert being devoted 
to the production of Berlioz’s ‘ Faust.” The prin- 
cipals named for the occasion are those who_ have 
usually been associated with the best performances of the 
work in England, and the Philharmonic Society will take 
part in the choruses. Mr. Hallé will occupy the conductor's 
desk. With one exception the rest of the Concerts will 
consist of chamber music, the exception being that an- 
nounced tor December, which will be given by Mr. Halle’s 
band. Herr Joachim is not to appear till the final Concert 
in March, when he will be accompanied by a quartet party, 
to include Signor Piatti. The Philharmonic Society, which 
continues under the conductorship of Mr. Alfred Broughton, 
has made arrangements for three Concerts. At the first, to 
be held in December, will be produced ‘The Light 
of the World” (Sullivan), and for the second, in March, 
Mozart’s ** Requiem” and Handel's * Acis and Galatea” 
are announced. ‘The third, or extra Concert, as it is called, 
is the Christmas performance of ** The Messiah,” for which 
Madame Albani, Miss Hilda Wilson, Mr. Lloyd, and Mr. 
Watkin Mills are engaged. Herr Schiever (leader of Dr. 
Richter’s band) is to officiate as leader at each of the three 
Concerts. 

Mr. Edgar Haddock announces a_ third 
Musical Evenings, extending from November to March. 
The Temperance Choral Society is actively engaged 
in rehearsal, and other similar Societies are also at 
work on preparatory studies. Some indication of the 
progress which is going on may be gathered from the fact 
that two schools of music, with thoroughly equipped statis 
of professors, are now at work in Leeds. The older Insti- 
tution, the Yorkshire Training College of Music, has 
recently been located in new premises, and is under the 
direction of Mr. Whewall Bowling, who has succeeded his 
brother, the late Mr. J. P. Bowling. Of the late principal 
professor it may be remarked, in passing, that he was per- 
haps unsurpassed in Yorkshire as a pianist, and he had 
many other qualities which surrounded him with a wide 
circle of friends. Publicly he laboured unselfishly in the 
interests of music, and, although unostentatious, his presence 
will be very much missed. Herr Alfred Christensen is the 
director of the new school which has been dignified with 
the appellation of Conservatoire, and which is to be con- 
ducted on the principles of the leading Continental 
Conservatoires. 

The prospect held out for the season at Bradford is 
pleasing. First and foremost must be mentioned the pro- 
gramme of the Bradford Subscription Concerts, which have 
done infinitely more than any other institution in the town 
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to foster music. An addition has been made this year to 
the number of the Concerts, and for the same subscription 
purchasers of tickets will have the privilege of attending 
seven instead of six Concerts. Three of the seven will 
consist entirely of orchestral music, in the last of which 
Herr Joachim will take part. Mdlle. Antoinette Trebelli 


and Mdlle. Schneider are announced as vocalists for the | 
the remaining } 


first and second Orchestrai Concerts. Of 
four, two will be Choral, one Chamber, and one Ballad 
Concerts. “St. Paul” will be produced in December, and 
“The Spectre’s Bride,” 
from Berlioz’s ** Childhood of Christ,” 
Lloyd and Mr. and Mrs. Henschel will take part in 
Mendelssohn's Oratorio, and the principals at the ey ‘ 
Choral Concert will be Miss Marriott, Mr. Lloyd, and M 

Santley. At the Chamber Concert, in November, the execu- 
tants will be Madame Néruda, Mr. Hallé, Herr Straus, 
Signor Piatti, and Herr Progatzky. 


in February. Mr, 


(violinist) have been retained. The approaching season 
will witness the introduction of a new venture in the shape 
of a series of Popular Concerts for Bradford, intended, so 
far as one can judge, to serve somewhat the same purpose 
as the Popular Concerts so excellently conducted by M1 
Ford at Leeds. Considering the standard of efficiency 


aimed at, they promise to be amazingly cheap from the | 


public point of view. The series will comprise nine 


Concerts. At the 
during October, the Chevalier Emil Bach and Miss Thudi- 
chum will ¢ appear. Without enumerating in detail the various 


Concerts, it may be stated that the December programme will | 


consist entirely of works by English composers, and that at 
another Concert Dr. C. H. Parry’s Suite, written for the recent 
Gloucester Festival, will be included in the programme. 
Mr. Cowen and Mr. Prout are to appear as conductors at 
Concerts which will include some of their c mpositic is. 
A local shestra, recently 

Mr. Sewell, will play on each occasion. 

The Bradford Festival Choral Society promise interesting 
Concerts, notably one at which C. H. Lloyd’s Cantata ** The 
Song of Balder,” written for the Hereford 
will be produced. 
be provided by the Subscription Concerts and the Popular 
Concerts, will be abundant, Mr. Midgley and Mr. 
having made announcements which will doubtless gratify a 
wide circle of musicians. In November 


she will be assisted by several accomplished artists, includ- 
ing Signor Bottesini. 

The Huddersfield Subscription Concerts will be resumed, 
and at Hal fax, Keighley, and other smaller towns the 
season premises to be fruitful of interesting events. 


MUSIC IN THE WEST 
(FROM OUR OWN CORRESPONDENT.) 
_ Tur approaching musical season in Bristol promises to 
be one of considerable and varied interest. The different 
Societies have already sent out notices of rehearsals to be 


begun almost immediately, in preparation for Concerts to be | 
given during the winter, and an unusual number of novelties | ‘ 
Whether all these will be even- | 
tually performed is not certain, but we furnish below as | 


appear in their schemes. 


complete a list of the works intended to be given as can at 
present be obtained. 

The Bristol Musical Festival Society 
Concerts for November 26 and 27, when Berlioz’s “ Faust,” 


256 
Beethoven’s ‘ Engedi,” and Rossini’s ‘“ Stabat Mater,” 


together with miscellaneous items, will form the programmes. 
The last two works are old favourites with the Festival | 
| services, with band and augmented choir, should take place 


Choir, and the *“* Faust,” which was somewhat imperfectly 
given at the Festival last autumn, will doubtless obtain a 
More satisfactory rendering this year. The painstaking 
chorusmaster, Mr. D. Rootham, i is doing his best to enforce 
thorough study of the work and punctual attendance at 
tehe: arsals on the part of the choir. Madame Albani, 
Signor Foli, and Signor LVotiesini are announced as 
soloists. 

As we have said before, there is to be a series of six 
Monday Popular Concerts during the autumn, as the funds 
of the S Society do not warrant the Committee in promising 


and, among other items, a selection | 


| talent 
For the Ballad Concert | 
the services of Madame Valleria, Signor Foli,and M. Nachéz | 


first, which is announced to take place | 


formed under the direction of 


Festival of last year, | 
Chamber music, in addition to that to | 
| ** Robin Hood,” 
Misdale | 


Madame Aibani | 


will give a Concert in St. George’s Hall, on which occasion | 
| to be continued, and we trust that they may be more ade- 


announce two | 





more at present. If these Concerts should pay their ex- 
penses, however, we may possibly look forward to another 
short series in the spring. A serious deficit, to the amount of 
£200, was exhibited in the accounts at the end of last season, 
and for this the Reserve Fund has to be drawn upon, and 
therefore the Committee does not feel justified in announc- 
ing more than six Concerts for the present. We must add 
that the “mind of Bristol’ upon the subject of these excel- 
lent Concerts must finally be made up this year, whether 
to support them or to Ict them drop. There is the certainty 
of possessing one of the local orchestras in the 
| country, with a choir to equal it, under one of the most 
enterprising and resolute of Conductors, open to the city, 
and it is for her to decide if she will keep them or no. if 
| not, she will probably have to part with many of her leading 
musicians, who must naturally betake themselves where 
is more generously recognised. hould not 
moreover, that the three years for which 
Riseley promised his volunt ervices are 
<indness in 
nductor, the 
round. The 
vith and 23rd _ inst., 
Phe Symphonies 


finest 


be forgotten, 
Mr. George 


now expired, and that were it not for 
esuming his position of } 
t even now have fall 
as follows :—the 


willingly r 
Concerts mus 
dates fixed are a 
November 8 and 22, December 6 and 20. 

to be given are *“* Leonora” (Raff), ‘* Roméo et Juliette” 
and ‘Episode in the life of an Artist’? (Berlioz), New 
Symphony (E. Prout), No. 1 in F (Goetz), No. 7 in 
(Haydn). Overtures—*‘*In Memoriam” (Sullivan), “ King 
Lear” and “Les France Jjuges” (Berlioz),  Dra- 
matic’ (Rosalind Ellicott), Extractes, &c.—Ballet Music 
“ Henry VIII.” (Saint-Saéns); Ballet Music, * Sylvia” 
(Délibes); Ballet Music, ** Colomba™ (Mackenzie); Sym- 
phonic Poem, “ Mazeppa” and “Les Pre (Liszt); 
Violin Concerto in E, and ** Midsummer Night’s Dream. 
the complete work (Mendelssohn). With such a varied 
and interesting list of works, he attendance at 


‘ludes” 


surely th 
each Concert should fill Colston Hall to overtlowing. 

The Saturday Popular Concerts will again be continued, 
under the direction of Mr. George Gordon. Several of the 
programmes are to be, as usual, entirely miscellaneous, but 
two works are to be given for the first time—viz., ** The Fairy 
Ring” (W. H. Cummings) and J. Hatton’s Cantata 
as well as several old favourites, including 
i welfth Mass. 


Barnett’s ** Ancient Mariner *’ and Mozart's 
Riseley 


The band will be the 
will be the Organist. 
Mrs. Viner Pomeroy’s Classical 


same as before, and Mr. G. 


Chamber Concerts are 


quately supported. The works to be performed are not yet 
tixed. Aseries of four Chamber Concerts will also be given as 
last year, in the Victoria Rooms, with the same performers 

-viz., violin, Mr. Arthur Hudson; violoncello, Mr. E. 
Pavey; and grand piano, Miss Mary Lock, R.A.M. 

There will probably be more than the usual number of 
Choral Concerts. The Bristol Madrigal Society will cele- 
brate its Jubilee in January, on which occasion Mr. Henry 
Leshe, Mr. Samuel Reay, Mr. W. A. Barrett (of London), 
and Dr. Mann (of Cambr idge} will probably be present to 
hear works’ ot their own, compos ied especially for this 
Concert. 

Ladies’ Night’ > on ee last el he before ane, and 
will doubtless present a most attractive programme. 

Mr. John Barrett’s choir will give the usual annual 
Concert, though the programme is not yet definitely fixed. 
At present Macfarren’s ‘* Lady of the Lake,” Bruch’s 
**Schén Ellen,’ and Jensen’s * Feast of Adonis” are all 
under rehearsal, one of which will form the principal item 
of the evening, and the Conductor also intends to bring 
forward several works by local writers. 

We fear that it is not intended that special Advent and Lent 


in the Cathedral, although the services formerly held were 
greatly appreciated. However, the grand old church of 
St. Mary, Redcliffe, seems to wish to fill the gap thus made 
by the mother church, and it is intended to give there, 
at the special seasons, the following works :- —Spohr’s 
‘“Last Judgment,” Mendelssohn’s ‘** Hymn of Praise ” 
and the g5th Psalm; Haydn’s ‘Seven Last Words,” 
and Stainer’s “ Daughter of Jairus.””. On each occasion 
there will be an efficient orchestra and largely increased 
choir. 
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The Society of Bristol Gleemen, which was formed early 
this year, will most likely give its first Concert in the 
spring. It is also proposed to form a Society, to be called 
“The Bristol Philharmonic Society,” and three Concerts 
are to be given by this body at the Victoria 
during the winter. 

Organ Recitals will be « 
by Mr. G. Riseley. 

We hear with pleasure that the members of the Ply 
Vocal Association are now actively pe aring, under 
indefatigable Conductor, Mr. F. N. » for the winter 
Concerts. At the first of these Men sohn’s * Elijah ’ 
will “ ag sg with Miss Anna Williams, Miss Eleanor 
Rees, Mr. Piercy, and Signor Voli as principal vocalists. 
** The Messiah ? will be given at Christma 
Gounod’s ** Mors et Vita” will form the programme of the 
third. The artists on this occasion will be Mrs. Hutchinson, 
Miss Hope Glenn, Mr. Edward Lloyd, and Mr. Frederic 
King. Mr. Lohr has filled most worthily the post of honorary 
Conductor to this Society for nearly twenty years, and 
richly deserves the thanks of all lovers of music for his 
unwearied efforts to present, at € ich Concert, a fitting per- 
formance of the works selected. 

At Excter, the announcements, so far, for 
season are Mr. Farley Sinkins’ Subscription 
(morning and evening) on the 25th inst. In December 
the Concerts of the Madrigal, ¢ ence, and Oratorio 
Societies will given, The latte Society” _ been 
reorganised, with rules < 
“ Messiah ” at th Concert, t 
G. W. Lyon. 

The Western Counties’ al Association's 
Festival Concerts will comprise Handel's “Judas } Macca- 
bus,” anda miscellaneous orchestral and vocal Concer 

The Victoria Hall Organ Recitals, by Mr. D. J. 
will be resumed i satu 


econd 
month. 
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under the direction of Mr. Manns, will, as usual, give a series 


of Orchestral and Choral Concerts, the principal 
already announced being Mendelssohn's “ Elijah,” 
hoven’s Choral Symphony, Dvorak’s ** Stabat Mater,” ; 
Schubert's ‘Song of Miriam.” 

Mr. Charles Hallé and Madame N 
give their accustomed series of Con 
place carly in November. 

Dr. Hans Richter announces two Orchest 
also at the beginning of the se: 

Mr. kirkhope and Mr. Wad 
respective choral societies will shortly 
the former beginning with Mendelssohn's 
the latter with Max Bruch’s ‘* Odysseus.” 

Amongst Pianoforte Recitals, an early re-appearance of 
the talented young pianist, Mr. Lamond, whose perfor- 
mances last vear created so much interest, is promised. 

Music in the Exhibition has gone on uninterruptedly 
during the whole summer, and has been principally supplied 
by military bands. Noteworthy among these have been the 
performances of the Royal Artillery Band, from Woolwich, 
under the conductorship of Mr. Xavertal. The selections 
played by this band, which combines strings with the usual 
military instruments, have been much appreciated by the 
Visitors. 

The death is announced of Mr. J. C. Paton, well known 
in this city as a teacher of music and a musician of con- 
siderable talent. His untimely decease is much regretted 


by all who knew him. 


“St, Pau? 


MUSIC IN GLASGOW AND WEST OF SCOTLAND. 
(ROM OUR OWN CoRRESPONDENT.) 

THe Giasgow Choral Union has now completed, or 
nearly completed, its arrangements for the ensuing 
season. ‘The Concerts will begin on Monday, Decem- 
ber 6, and the last will take place on February 12, 1887. 
Thirteen of these will be subscribers’ Concerts, four of which 


up 


| entitled 


will be Choral and nine Orchestral. There wil 
usual Saturday popular nights. 

Two new works will be performed at the Choral Subscrip. 
tion Concerts—namely, Sir Arthur Sullivan’s Cantatg 
* The Golden Legend” and Dr. Villiers Stanford’s Ballad, 
for chorus and orchestra, “ The Revenge,” both written 
for the Leeds i ginsae of this year. These compositions 
will be produced toge her at the Concert of December 4, 
Other choral works nx xt heard here for some time, and to . 
given on ronci 18 next, are Bach’s “Thou Guide of 
Israel,’ ert’s ‘Song of Miriam,” and Rossini’s 

‘Stabat Mz ater. ? As wi noticed, variety and _ brevity 
will be characteristic features of the choral part of the 
scheme this year. Oratorio “St. Paul,” 
vhich has not had a place in the Choral Union programmes 
for a considerable period, is to } 


ohn’s 


be performed on February 
10, and there will be the usual New Year's D performance 
of Handel’s** Messiah,” these two co: npositi onsad ding some 
needed massiveness and breadth to the Details 
of the Orchestral performances are not yet completed, bu: 
it is understood that several important new works will be 
brought forward. The whole of Becthor ren’s Symphonie 
are to be produced during the season, concluding with, of 

No. 9, “a te Choral.” 

ts with 1 


choral series. 


vhom engagements are con- 
adoun e Va ull ria, Miss Anna Williams, 
rton, Mr. . H. Brereton, and Signor 
er names less known in G laszow. It 
I am glad to see, Mr. A. Black, a really 
excellent ne ae of local reputation, who, As am sure, wil 
not disappoint the expectations formed of hi } 
pianists engaged are Herr Bernhard Stave: t 
the latter of whom made 
impression here last season, as elsewhere. Pan 
and Herr M. Sons, are the solo violinists, 
the leading violin as formerly, the 
Manns again been d 
beth continues to fill the 
important of ch 


inz Ondricek, 
Sons will be 
services of 
and M 


lerr 
luable 
post 


ral Society, which is one of the oldest 

ons of the kind in the neighbourhood of our city, 

ends practising Haydn's ‘Creation’ and Mendelssohn's 
Loreley,” togethe ‘with some part-songs. The choir of 
1een’s Park Established Church wi Il practise Gaul’s Can- 
ta Ruth.” The Rutherglen Choral Society has taken 
a new work, the composition of Mr. William Hume, 
“Blind Bartimeus.” The kKyrle Choir intends 


t 


| confining itself, meantime, at least, to part-songs, Mr. C. H. 


,/ance at Paisley tl 


Picante, 


luis season. 





r’ Woolnoth now acting as Conductor. 
| § 


Haydn's “ Creation ” will be the leading choral perform- 
ris season, by the local Choral Union. 
The Heckmann Quartet has been engaged for another Con- 
also a vocal party from the C — Rosa Opera Company, 
{the Union appear ing in some choral selections. The Paisley 
lscheme will evidently be of rather restricted dimensions 
The Girvan Choral Society is to produce 
Mendelssohn's ‘* Lauda Sion” and Hume’s “ Blind Bar- 
timeus.” The latter work is likewise to be included in 
the arrangements for the season of the Johnstone United 
Presbyterian Musical Society, which is under the direction 
of Mr. Allan. At Airdrie Haydn's ‘ Creation ” will form 
the winter’s study, in view of the usual yearly Concert. 

Most of the Musical Societies in Glasgow and the district, 
however, have not yet fixed on their work for the new 
session, and information on the subject will thus have to 
stand over till next issue. 

We are to have two Concerts by the Richter Orchestra 
in the first week of November. I need hardly give readers 
of Tue Musica. Tres the particulars of the programmes. 
Suffice it to say that Wagner has the usual large place in 
them. At the same time, it is gratifying to find that 
Mr. Mackenzie’s Scotch Rhapsody is included. 

Mr. Frederic Lamond, the talented young pianist, 
ud a his townsmen are naturally very proud, is to give 
a Recital at the end of October or beginning of November. 

At one of the recent weekly social meetings of the 
Glasgow Society of Musicians a paper was read by Mr. 
Andrew Myles, “President of the Glas cow Choral Union, 
descriptive of the late operatic performances s at Bayreuth, 
attendance at which he had included in a holiday trip to 
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the Continent. Mr. 
of most of what he saw and heard, but he found * 
und Isolde”? somewhat slow. Architectural drawit 


* Tristan 


1gs of | 








away 


Myles was enthusiastic in his praise | 







lled to take | 








THE prospectus of the thirty-first series of the Crystal 
Palace Saturday Concerts announces that the season will 
ence on the 16th inst., the principal points in the 

















ape 


memory of fie svors 





mrt 


the theatre were exhibited by Mr. Myles, who is by 1 ro- nmes of the ten Concerts before Christmas being as 
the 5 j yf ‘ 

fession an architect. -At the first Concert Beethoven’s Symphony, 

mus 0. in C, Massenet’s Spanish Ballet from ‘* Le Cid” 

OBITUARY. | rst time in England), and Schumann’s Pianoforte 

Joun L. Harrox.—This well-known musician passed | Concer with Miss Fanny Davies at the solo instrument ; 

suddenly at his Margate residence, on Monday, the | YC“ t, M s Ella Russeil. The second Concert (23rd 

ll be and will include 


goth ult. He had lo: 1g been infirm, and compe 





exercise in a wheeled “chair, but otherwis 
fairly good, no anticipation of speedy decease heing enter- 
tained. Almost to the last the cheery old gentleman n 
tained his usual spirits. During thelate Mr. J. W. Davison’s 
i s be wheeled up 
ans would fight 














tothe York Hotel, and there the two veter 
their battles o’er again to the an nusement of the listeners 

Notable hands were they both at “spinning a yarn, * and 
the memory of their stories will not soon die. Hatton wa 
born in Liverpool, October 12, 
musical education as best 








S 











genuine artistic impulses. Ele came to London in 1532, soon 
making himself known alike by energy and talent. Both as 
composer and conductor he worked hard. After fulfilling 
an engagement at Drury Lane, where (18.44) his first 


opera, ** The Queen of the Thames,” was produced, Hatton 
spent some time abroad, subsequently returning to share 
he glories of Charles Kean’s Sh akespe arian revivals at the 
Princess’s Theatre. Hatton presided over the orchestra 
throughout the series, and wrote ‘eettancal music for most 
of the plays produced. Much of his time was spent in 
connection with theatres; this, as may be supposed, not 
tending to the serious employment of his undoubted talent 
as a creative musician. In that capacity Hatton began 
very well indeed—a fact of which all who are acquainted 
with the set of songs published under the name of 
“Czapek” can testify. To these belong the famous 
* Anthea,” and others less known but almost equally good. 
Their composer might have been the English Schubert 
had he persevered on the same high level, but he took to 
writing more for the many than the cultivated few, and 
was encouraged in this course by very great popular 
success. Among his best known songs and part-songs are 
“Good-bye, Sweetheart,” which Mario loved so well; 
“Simon the Cellarer,” “The Friar of Orders Grey,” and 
“Our ship now goes.” These, and others of their kind, 
will long keep his name alive. a works for the stage 
made but little mark, nor did his Cantata * Robin Hood,’ 

or his Oratorio ** Hezekiah,” survive. His church services 
and anthems were scarcely more fortunate. Hatton, in 
point of fact, was a lyrical composer, who had a sympa- 
thetic nature, the gift of tune, and enough musicianship 
for the effective handling of his subjects. In private life 
he was a boon companion and a favourite. 


WE have received a circular from Dr. Henry Hiles 
calling attention to a series of papers now publishing in 
the Quarterly Musical Review, at Manchester, on 

‘Education of Cathedral Choristers,” and stating that he 
would be glad to have a detailed statement of the present 
arrangements in each of our large choral foundations with 
Tespect to provision :— (1) For the efficient training of the 











choir-boys in music, in addition to their direct preparation | 0 


for their actual work in the service; (2) For their general 


education ; and (3) For their board and lodging. 


us health was 


1800, and _ picked up his | 
he could, under the stimulus of 


lof the fourth, sixth, eighth, and ninth, 


the | 


Infor- | 


mation is also desired as to any help systematically afforded | 


to the boys when they leave the choir, or any supervision 
exercised over their after-life. It is necessary that com- 
munications on this subject should be addr 
Hiles, Evington, Northumberland Street, Higher 
ton, Manchester, before Christmas. 

THE competition for the John Thomas Welsh Scholar- 


3rough- 


essed to Dr. | 


| Garrett’s in E flat, with Introit by Dr. Tuckerman. 


ship at the Royal Academy of Music, tg place on the | 


23rd ult. The examiners were Messrs. R. Cox, H. C. 
Lunn, Walter Macfarren, John Thomas, t. Westlake, and 
the Principal (Chairman). There were six candidates, and 
the scholarship was awarded to Aneurin Jenkins. 

OrGaNn Recitals have been given on the new organ at 
Canterbury Cathedral during the past month by Dr, 
Bridge, Dr. Longhurst, Dr. Warwick Jordan, Dr. Pringuer, 
and Mr. Jekyll. 


XUM 





‘The ideal,” 
Concerto 
and vocalists, 
third 
Symphony, 
Tannhauser ” 
“ Coriolan”’ (Beethoven) and 

Volckmann’s Violoncello Con- 
certo, to be played by Herr Julius Klengel; vocalist, Miss 
Ella Russell. The iourth Concert (November 6) wili be 
devoted to Dvorak’s Leeds Festival Oratorio, ‘“ Saint 
Ludmila,” the composer; principal vocalists, 
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Miss Ant Marriott, Miss Hope Gle Mr. Edw 
Lloy« nd Mr. Santley; the choruses to be sung by 
Novelio’s Choir. At the fifth Comes (November 13) 
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Reeves At th “sixth Pisabes (Noven iber 20) 

xcred T : The Childhood of C vill 

be given (for the firs 1¢ at these Concerts), Miss Mary 
Davies, Mr. Henry Piercy, Mr. Robert H ton, and Mr. 
Santley, being the pri: neip al vocalists. At the seventh Con- 
cert (N laweniine 27)F. ‘ > mphon ic Fantasia” 
(first time), a selection from ickenzie’s Opera ‘* The 
Troubadour,” and Beethoven's Violin Concerto, performed 
by Pan F. Ondricek; vocalist, Mdlle. hatonnutti Trebelli. 





At the eighth Concert (December 4) Sir Arthur Sullivan’s 
Leeds Festival Cantata “The Golden Legend” will be 
given, conducted by the composer ; pare vocalists, 
Madame Albani, Madame Patey, Mr. Edward Lloyd, and 
Mr. Frederic King, the choruses by Novello’s Choir. At 
the ninth Concert (December 11), conducted by Sir Arthur 
; an, Overture * The Sapphire Necklace ” and incidental 











music to * The Merry Wives of Windsor” (Sullivan), Beet- 
hoven’s Symphony in 5 lat (No. 4), and Pianoforte Concerto 


Mdlle. Clotilde Kleeberg, and vocalist, Miss 
Agnes Jansen. The tenth Concert (December 13), in cele- 
bration of the hundredth anniversary of the birth of Weber, 
will be exclusively devoted to the works of that composer ; 
vocalist, Mrs. Hutchinson; pianist, Herr Bernhard Staven- 
hagen ; courant Mr. G. A. Clinton. With the exception 
the whole of the 
Concerts will be conducted by Mr. August Manns. For 
the second ten Concerts of the series we are promised 
A. C. Mackenzie’s new Cantata “The Story of Sayid,” 
“The Revenge,” for chorus and orchestra, by C. Villiers 
Stanford (both conducted by their composers); a new 
Symphony by E. Prout; an orchestral Scene, ** The Forest 
f Arden,” by H. Gadsby (performed at one of the Phil- 
harmonic Concerts last season), and a new Serenade for 
orchestra, by George J. Bennett. 

THE opening Services at the Church of the Holy Trinity, 
Paris (concerning which we wrote last month), took place 
on Sunday, the 12th ult. The first was at nine o'clock, 
followed by one at eleven, when the Service was Dr. 
1 Even- 
when Dr. Garrett’s Cantate and 
Deus in E flat, and Barnby’s Anthem ‘“O how amiable,” 
with processional Hymns, were sung. The whole of the 
music, which was excellently performed by the choir, was 
under the direction of Mr. Stedman. The precentor, Mr. 
Wright E. Post, will have the valuable assistance of Mr. 
Seker , who is well known in Paris as an admirable teacher 
of singing. The church, an excellent example of the late 
G. E. Street, is admirably adapted for musical purposes, 
and the new choir starts with every prospect of a great 
success. 


in G; pianist, 


song was at four o'clock, 
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We quote the following from the Daily Teleg graph :— 

“ Franz Liszt.—The contents of the great composer’s will 
have been made known through his lawyer and confidential 
adviser, Dr. Brichta, who went from Vienna to Weimar in 
order to arrange attairs. The will was dated August 15, 
1861, and constituted the Princess of Sayn-Wittgenstein as 
‘universal heir.’ It had been drawn up in solemn form, 
occupied only a sheet of letter paper, and had been de- 
posited for safe keeping with the proper tribunal at Weimar, 
then the usual residence of Liszt. Both his daughters and 
his mother were then alive. The provisions which the will 
contains for the benefit of his mother have been discharged 
by her death in 1864. 


them. The interest of these capital sums was paid to 


Mesdames blandine Ollivier and Wagner from the time of | 


their marriages, and the capital sums were also paid over to 
them long since. The legatee is to have supreme dis- 
cretion and control over the publication of any manuscript 
works which Liszt may leave behind, is to have all the 


presents made to him at various periods of his career, is to | ,, 5 
| Classes at the Bow 


discharge his wishes in regard to friends which he may 
communicate to her orally or by writing, a 
various composers, and all other music which may be in 
his possession at the time of his death. It is believed that 
the value of what has been left is not considerable, except 
the presents, which are numerous and costly, and the 
music. By the wish of the Grand-Duke, Liszt’s house at 
Weimar wi!! be preserved in the condition in which he left 
it, as a memorial of the artist.” 

Unper the auspices of the Llandaff Diocesan Church 
Choral Association, an interesting Festival was held on the 
16th ult., at the Parish Church, Usk. Contingents were 
furnished from the choirs of Newport, Tintern, Caerleon, 
Usk, Marshfield, Abertillery, and other places in Monmouth- 
shire, numbering about 450 voices. Mr. Richard Seaton, 
choirmaster, Margam Abbey, conducted as usual; Mr. C. C. 
Caird, Llanthewy, presided at the organ, and the auxiliary 
band, consisting of about twelve string and wind instruments, 
was led by Mr. Sewell, Pontypool. The anthems * O come 
let us worship’ (arranged from Himmel) and ‘We never 
will bow down” (‘* Judas Maccabeus”’) were sung. In 
the course of an apposite sermon, the Very Rev. the 
Dean of Asaph said he often wondered whether favourite 
hymns so-called would be so if they were not identified with 
favourite tunes. There was such a thing as singing with the 
voice, without singing either with the spirit or the under- 
standing. 
Saviour, *“ Art thou weary, art thou languid,” 
tration of beautiful words being set to worldly music. The 
music originally written for that hymn had long since been 
entombed in an Oxford church, where choral services were 
a thing of the past, and the hymn was wedded to a bright 
and cheerful tune which fell very far short of the solemnity 
of the words. Those on whom the choice of hymns rested 
should be careful about asking congregations to sing such 
verses, for English hymnology was full of glorious songs, not 
only strong and full in their tune, but lofty and noble in 
their meaning. 


Tur members of the St. George’s Glee Union gave their 


211th consecutive monthly Concert on the 3rd ult., in the , 


Pimlico Rooms, Warwick Street. Although in the height 


of the holiday season, the audience was as large as 
usual, and the Concert was highly successful. Miss 
Amy Sargent, Miss Jeanie Rosse, Mr. W. Nicholl, and 


Mr. J. Donnell Balfe were the vocalists, and Mr. E. Stoeger 
played two pianoforte solos. The part-songs included com- 
positions by Mendelssohn, Bridge, Reay, Stirling, Bishop, 
Martin, and Distin. Mr. E. R. Terry presided at ‘the piano- 
forte, and Mr. Joseph Monday conducted. 


THE annual Service of the Guild of St. Matthew was 
held at St. John’s, Waterloo Road, on Monday evening, the 
2oth ult., when the sermon was preached by the “Rev. 
Canon Shuttleworth, Rector of St. Nicholas, Cole Abbey. 
Barnby’s setting in E was used for the canticles, 
and the anthem was Mendelssohn’s ‘“ How lovely are the 
messengers.” The musical portion of the Service was 
under the direction of Mr. Henry J. B. Dart. 





As to the daughters, the testator | 
directs that their fortunes, which were deposited with the | 
house of Rothschild at Frankfort, shall be paid over to | 


and may dispose | 
at pleasure of all the scores and other manuscripts of 


| 8.15 and the latter at 7 p.m. 








That solemn dialogue between the soul and the | 
was an illus- | 


| April 8, 









THE prospectus of Mr. J. A. Mathews’ Choral and 
Orchestral Society, at Cheltenham, promises three Sub. 
scription Oratorio Concerts during the season 1886- 7, at 
the first of which, on November 23, Handel’s ‘ * Messiah” 
will be given, with full band and eminent solo vocalists, 
The second Concert will take place after Christmas, in 
honour of the Queen’s Jubilee, when appropriate music 
will be performed; and the third will be given in aid of g 
local object. The classes will be continued in Handel 
Hall (lately acquired) ; musical lectures will be given (the 
first by the President of the Society, Sir Herbert Oakeley, 
Mus. Doc.); and the amateur division for instrumentalists 
will have separate practice for the public performances, 
The singing competition will take place in the spring, and 
will be open to members of the choral and elementary 
classes only. The annual examinations of vocal and instru- 
mental music, in connection with Trinity College, London, 
are appointed for November 12 and 13 next, and those in 
musical knowledge for June 10, 1887. The practices com- 
menced at Handel Hall on the ryth ult. 

THE the Institute Choir and Music 
and Bromley Institute, for the session 
1886-7, announces that a Popular Concert will be given on 
the roth inst., the proceeds of which are to be devoted to 
meet the loss on last season’s Subscription Concerts. The 
programme will contain F. H. Cowen’s ‘“ Rose Maiden,” 
and Sir George Macfarren’s Cantata for female voices 
‘Songs in a Cornfield,” with a miscellaneous selection. 
The meetings of the Institute Choir are on Tues- 
day evenings; and the Elementary Singing Class, for 
sight singing on the Tonic Sol-fa method, and the Inter- 
mediate Singing Class (for those who have already passed 
through an Elementary Class), on Fridays, the former at 
In addition to the works 
already named, Sullivan’s Cantata ** The Golden Legend,” 
“The Revenge” by C. Villiers Stanford, and other works 
composed for the Leeds Festival, as well as Mendelssohn’s 
“First Walpurgis Night,” will be performed during the 
season. Mr. W. G. McNaught continues to act as 
Conductor. 


prospectus of 





THE prospectus ys the Finsbury Choral Association for 
its eighth season, 1886-7, promises three Subscri 
Concerts, in the Hollow ay Hall, the first, on December 9 
being devoted to Gaul’s “ Holy City,” and W. H. Cum- 


iption 


mings’ Cantata, “The Fairy Ring’; vocalists, Madame 
Clara Samuell, Miss Emily Davies, Madame _ Isabel 


Yassett, Messrs. W. 
Forington ; 
‘* Creation ” 


J. Davey, John ae” rt, and W. G. 
the second on February 10, 1887, to Haydn's 
; the solos by Miss Bertha ‘hon Mr. Iver 


| McKay, and Mr. Frederic King; and the third, on 
| March 24, to Mendelssohn’s ‘“* Hymn of Praise’’ and 


Prout’s Cantata “ Alfred,’’ Miss Mary Davies, Miss Mary 
Middleton, Mr. Charles Chilley, and Mr. Bantock Pier- 
point sustaining the principal parts. The Conductor of 
the Society is Mr. C. J. Dale; but ‘*The Fairy Ring ” and 
‘Alfred’ will be performed under the personal direction 
of their composers. At an extra Concert, on Good Friday, 
1887, “The Messiah” will be given, the solo 
parts by Miss Kate Fusselle, Miss Alice Heale, Messrs. 
Reginald Groome and Bridson. 


THe London Symphony Concerts, under the con- 
ductorship of Mr. Henschel, will commence at St. 
James’s Hall, on Wednesday evening, November 17. 


Sixteen Concerts will be given, extending to March 16, 
1837. The orchestra will consist of upwards of seventy- 


| four of the best resident performers ; leader, Mr. Carrodus. 


There will be thirteen evening and three afternoon 
Concerts, the first part of the programme, as arule, consist- 
ing of an overture, a solo, and a symphony, the second part 
including music of a lighter style. 


THE prospectus of Mr. Spark’s Subscription Concerts, 
at Worcester, for the coming season announces the engage- 
ment of Madame V ‘alleria, Miss Mary Davies, Madame 
Patey, Madame Laura Smart, Signor Foli, Mr. Josef 
Cantor’s Operatic Concert Company; M. Tivadar Nachéz, 
Herr Poznanski, and Mr. T. Shaw (violin), Mr. V. L. 
Needham (flute), Mr. J. Bell (cornet), and Signor Tito 
Mattei (pianoforte). Three Concerts will be given, com- 
mencing on the 25th inst. 
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Tue prospectus of the Sunderland Philharmonic Society 
(under the direction of Mr. Kilburn, Mus. Bac., Cantab.) 
announces, for the season 1886-37, three Subscription 
Concerts. The programme of the first, on the 15th inst., 
will be miscellaneous, and includes Gounod’s Anthem |} 
“By Babylon’s Wave” and Mendelssohn’s “ Hear my 
Prayer.” At the second, on February 14. 7. Dvorak’s 
Cantata ‘“‘ The Spectre’s Bride” will be given, with full 


18387. 


and the third will consist either of a high class miscella- 
neous programme or of some choral work of interest. In | 
addition to those named above, the following artists are | 
engaged: Miss Agnes Larkcom, Miss Damian, and Mr. 
Lucas Williams (vocalists); Mr. Carrodus (solo 
and Dr. William Rea (solo pianoforte). 


ys 
violin), 


: have been requested to publish the following. This 
yn is most important for piano-dealers who send out 
their goods on this system :—* Birmingham Police Court, 
September 14, 1586..—-The Pianoforte Case.—Dale, Forty | 
and Co.,of Cheltenham, re Brawn. Before Mr. Kinnersley, 
stipendiary magistrate. This was an application by Mr. 
C. J. Chesshyre, of Cheltenham, solicitor, on behalf of 
Messrs. Dale, Forty and Co., for an order of restitution of | 
the piano (for the stealing of which the prisoner Brawn | 
had been convicted), under the 24th and 25th Victoria, 
c.g6, sec. 100, which piano was, before conviction, bond fide | 
purchased by one Stephen Ainge, of Birmingham. Mr. 
Hebbert, jun., appeared for Mr. Ainge. Order to restore | 
the piano to Messrs. Dale, Forty and Co. was at once made 
by the learned mavistrate.” 
The prospectus of the Sacred Harmonic Society announces | 
that five Concerts will be given during the coming season 
as follows: December 3, ** Judas Maccabzeus,’’? December 
17, The Messiah,” January 2i, 1887, * Elijah,” February 
25, Rossini’s ‘* Moses in Egypt,’ and March 25, Costa’s 
“Eli.” Engagements have already been made with many | 
of the most eminent solo vocalists. Mr. W. H. Cummings 
retains the post of Conductor, and Mr. Fountain Meen is 
Organist. The council in the prospectus make an earnest 
appeal to all friends of the Society to use their utmost 
endeavours to extend the number of subscribers, and 
draw attention to the fact that in reducing the number of 
Concerts to five they have considered what they feel to be 
the best interests of the Society. | 
Tue Highbury Philharmonic Society promises for the en- | 
suing season four Concerts, the first of which will take | 
place on November 29, when ‘“ Judas Maccabeeus ”’ will be | 
given. At the second Concert, on January 31, 1887, Ran- 
degger’s * Fridolin’? and a miscellaneous selection. 
March 21, Mendelssohn’s Italian Symphony, Bach’s 
wrestle and pray,” Beethoven’s ‘A calm sea and a pros- 
perous voyage,” and a selection from “ William Tell” ; 


and at the last Concert, on May 16, Dvorak’s ‘ Stabat | 


Mater” and Mendelssohn’s ‘* Walpurgis Night.” Dr. 
Bridge having, much to the regret of the Society, resigned 
the post of Conductor, which he has so long and so effi- 
ciently held, has been succeeded by Mr. Gilbert H. 
Betjemann, who will be assisted by Mr. David Beardwell. 

Tur 175th monthly Concert of the Grosvenor Choral 
Society was held at the Grosvenor Hall, Buckingham Palace 
Road, on Friday, the 17th ult., when a highly interesting 


programme of miscellaneous music was given. The soloists | 
were Miss Meredyth Elliott, Mrs. Woodhouse, Miss Gibbs, | 


Miss Kelly, Mr. T. F. Davies, Mr. L. Frederick, and Mr. 
A. J. Reynolds. Amongst the part music was Schumann’s 
Cantata “Gipsy Life” and Callcott’s ‘Hark! hark! 


|an attentive congregation. 


| slight al 


| Society) announces a 





pretty lark!” Mr. A. Wood presided at the pianoforte, 
and Mr. David Woodhouse conducted. 


THE Harvest Thanksgiving Service was held at St. 


\w . . se 
wary’s, Hornsey Rise, on Friday, the 17th ult., the congre- | 


The anthems were 


; 


gation being the largest ever known. 
“Fear not, O land” (Goss) and Mozart’s * Gloria’ 


Mr. W. G. Wood. 


Mr. T. Tatiis Trimne_i, who has for 
occupied a prominent position in musical circles in Shettield, 
sailed, on the 23rd ult., for Auckland, N.Z., in which city 
he has decided to reside for the future. 


(12th 
. . . | ‘. * 

Mass) ; and suitable voluntaries were played by the Organist, | Vicar, the Rev. H. Stephens. 
| presided at the organ. 


many years | 


Tue Bach Choir will give three Concerts during the 
ensuing season, the programmes promising some interest- 
ing features. The first Concert, on December 1.4, at 
Prince’s Hall, will be without orchestra, and will include 
Motetts by Felice Anerio, M. Prato , and Chr. B: 
The . at St. James’s Hail, 
hoven’ 

* (for the first 
For the third and last Concert, on 
Bach’s Suite in D,a new work by Dr. C. H. Parry, 
ioz’s Te Deum will be the principal features. Dr. 
(‘¢ 


post as Conductor. 


time in England). 
May 17, 
Berl 
iers Stanford will resume his 
Pi st Festival was held at Christ Church, 
Chat Street, N.W.,on Friday, the 24th ult. The church, 
which had been very appropriately decorated, was filled by 
The service was fully choral, 
including Bunnett’s Evening Service in F, the anthem 
being Sydenham’s “Great is the Lord.” The choir was 
under the direction of Mr. G. S. Smith. After the service 
the Organist, Mr. Albert Wood, gave a suitable selection 
upon the organ. The service was repeated on Sunday with 
teration. ; 


Mr. HENRY 


Wricur (late of the Sacred Harmonic 
Vocal and Instrumental Concert, to 
take place at Neumeyer Hall, on the 4th inst. The 
vocalists will be Misses M. re and Buckland, and 
Messrs. Iver McKay, Kift, Sackville Evans, a Chaplin 
Henry; instrumentalists, Messrs. G. Horton, Clinton, 
Wotton, Naldrett, and W. H. Thomas. Recitations will 
be contributed by Mr. Fry. The Concert is under the 
patronage of Mr. A. Manns. 

prospectus of North-Eas n Choral 
Society, Morley Hall, Hackney, under the presidency of 
Ebenezer Prout, Esq., B.A., announces three Concerts, at 


the first of which, in December, Mendelssohn's * Athalie ” 

and Handel’s * Acis and Galatea 

second, in March, 1887, Mr. C. H. 
1 


will be given; at the 
Lloyd's new Cantata 
selection; and at the 
. Prout, Mendelssohn's 
“May Queen”; 


* Andromeda,” and a miscellaneous 
third, in May, a new work by L. 
42nd Psalm, and Sterndale Bennett's 
Conductor, Mr. John E. West, F.C 

A series of weekly Organ Recitals has been instituted 
at St. John’s, Waterloo Road, on Tuesday evenings, those 
during the past month having been given by Mr. Henry 
J. B. Dart. All the Recitals have been largely attended, 
and the programmes have included compositions by Bach, 


| Handel, Mendelssohn, Meyerbeer, Beethoven. Rubinstein, 
On | Guilmant, Smart, Hopkins, and Stainer. It is contem- 


oe @ 


plated to continue these Recitals through the winter months, 
in the course of which many eminent London organists 


| will perform. 


Tur prospectus of the Tufnell Park Choral Society for 
its fifteenth season announces that the following works will 
be put in rehearsal: Mendelssohn's ‘* Christus,” Corder’s 


| Cantata “The Bridal of Triermain,’’ Dvorak’s Oratorio 
‘Saint Ludmila,” 
| Goiden Legend.” 


and Sir A. Sullivan’s Cantata * The 
The rehearsals will commence on the 
12th inst., and the first Concert will take place on Decem- 
ber 14. Mr. W. Henry Thomas continues to hold the post 
of Conductor, which he has so long and ably filled. 


Tue Conductorship of the Tottenham Orchestral Society 
has been accepted by Messrs. R. J. Pitt and George F. 
Grover, who have started a Choral Society in connection 
with the same, which, for the future, will be known as the 
Tottenham Orchestral and Choral Society. The Committee 
is most sanguine of success with this new departure in so 
popular a suburb. 

Harvest Thanksgiving Services were held in Christ 
Church, North Finchley, on Sunday, the 1gth ult. The 
anthem at each service was ‘**O Lord, how manifold are 
Thy works” (Barnby). The sermons were preached by the 
Mr. C. Vere, the Organist, 


WE are informed that Miss Agnes Zimmermann intends 
leaving London immediately for a few weeks, that she will 
play at the Gewandhaus Concerts, Leipzig, on Novem- 


| ber 11, and return to London shortly after that date. 
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Mr. G. sest LAKE, Organist and Musical Director 
of All Saints’ Church, Kensington, has been presented by 
the churchwardens and gentlemen of the choir with a 
handsome service of Wedgwood china, upon the occasion 
of his marriage. The presentation was made by Mr. 
Barker, head master of St. Alphage’s Choir School, in the 
asalepanisieg absence of the Vicar, the Rev. Canon Trench. 

Tur Clapham Amateur Orchestral Society announces 
four Subscription Concerts for the twelfth season at Clap- 
ham Hall, the date of the first being November 26. At 
the general meeting, held on the 2oth ult., it was announced 
that a balance remained in hand after paying all expenses. 
Mr. Ammon Winterbottom is the hon. Conducter. 

THE twenty-ninth season of the 
Concerts is announced to begin on November 1, 
continue, with a short interval at Christmas, toApril 4, 1887. 
The Saturday Concerts will extend from November 6 to 
April 2. 


Monday Popular 


and will 


No fewer than 1.500 students have ente 
Music connected with the Birmingham and Midland Insti- 
tute. There are classes in all branches of the art, including 
orchestral instruments, the fee for elementary study of the 
as low as one penny per lesson. 

A Festivav will be held at St. Augustine and St. Faith's 
Church, Old Change, E.C., on the ones ae St. Faith's 
Day at 7.30. ee r, Which will be fully choral, will 
be follow: ed by Dr. r’s Cantata 


violin being 


‘The Dang 


st. Peter’s Choral Society, Brockley, will commence 

g under the conductorship of Dr. C. J. 
on Tuesday, the 5th inst., when Mendelssohn's “ St 
will be put in rehearsal. 


ison, 
Frost, 
Pani” 





REVIE( ws 5. 


By porn Archibald Camphbe 
[| Bernard Quaritch. ] 





Rainbow Musick. 


Tus short pamphlet of thirty-four pages, devoted to the 
discussion of * harmony in room-decoration,” exhibits within 
its narrow compass the furthest possible divorce of sense 
from sound, of words from worth, of which 
quality ”’ can be deemed capable who is possessed of a con- 
siderable command of fantastic phraseology and an imperfect 
appreciation of the proper use of philosophical terms. There 
is a sentence on p. 5 which seems to us admirably to describe 
the general character of this brochure. The author is reaily 
speaking of modern room-decoration and its shortcomings, 
which she sums up finally as ‘confusion everywhere, a 
jumble in which we may seek in vain the dénouement ! for 
theme, or plot, there is none.” The rainbow comes in for 
a much larger share of notice than music, or musick as it is 
spelt on the cover, which fortunately limits the task of the 
critic to the consideration to those few pages which are 
devoted to an enthusiastic account of the various projectors 
pe strove to give practical shape to observed “ sensic (sic) 
correlations of colour and sound.” The first of these whom 
she anes in detail was the Jesuit Father, Castel (born at 
Montpellier in 1688), who published, in 1725, 
the ocular hz arpsichord, based on Newton’s discovery ‘ that 
the breadths of the seven primary colcurs, produced by the 
refraction of the sun’s rays through a prism, are propor- 
tional to the seven differences of the lengths of the eight 
musical strings.” Castel’s harpsichord was described by 
its designer as “an instrument to play upon, analogous 
to the auricular organ, composed of as many octaves of 
— by tones and half-tones, destined to give to the 
mind, by the eyes, the same agreeable sensations of 
melody and harmony of colour as those of melody and 
harmony of sound which the ordinary harpsichord com- 
municates to the ear.” The learned Jesuit, however, never 
perfected his instrument, though it was ‘“ theoretically 

enious to a degree,” and Lady Archibald Campbell 
asses on to speak of the treatise on “ Colour Music ” of a 
Mr. D. D. Jamieson, published in 1844. This author 
accounted for the failure of Castel’s method on the two 
following grounds, which we recommend to the careful 
consideration of our readers:—‘‘r. The spaces of the 
colours were not commensurate to the time of the notes. 


red the School of 


‘hter of 


Sa person of 


his theory of 


—. 
2. It was found impossible, by any practicable extension of 
inherent colours, to produce a sensic effect equivalent to 
that of aural music.”’ But Mr. Jamieson claimed to haye 
obviated both these difficulties by his own “ mode of illys. 
tration.”” Mr. Jamieson’s instrument, as described in his 
own inimitable style, is strangely suggestive of the dark room 
of a photographer r’s studio, fitted up with the glass bottles 
which stand in a chemist’s window, the colours of which 
are * evolved” singly or in combination by the percussion 
of the keys of a pianoforte This and another colour-o: van 
of American origin—mclancholy instances of the distorted 
ingenuity of the human intellect—provoke Lady 4 Archibald 
Campbeil to further speculations on * Colour-audition ” and 
Kindred topics. Finally, for the benefit of those whose “; 
feeling is stirred by Nature’s harmonies,” Lady Arc 
Campt sell publishes a a setting of some words of Tenny: 
in a key which she incorrectly gives as B minor, 
which we take to be a specimen of rainbow music. This 
composition is not otherwise remarkable. As to the con. 
vertibility of the sensations of colour and sound, and the 
desirability of combining them through the medium of 
some instrument, we may be allowed to remark that there 
is a pretty general consensus of opinion amongst com- 
petent critics that a great deal of the charm of music 
resides in its invisibility, and that the incoherent and 
rambling rhapsodies of the author of Rainbow Musick’ 
are about as likely to shake this conclusion as a popgi 
calculated to make an impression on the Great P 


> Hymns, with accompanying tunes 
! Novello, Ewer and Co. | 


and 


Catholi 7 
A. E. Tozer. 

ALTHOUGH hymnology is a branch of sacred art special}; 
appertaining to Protestant forms of worship, it must not be 
forgotten that many of the most familiar hymns now sung 
in church, if not in chapel, are adaptations of lyrics by 
Roman Catholic writers, and in the work before us they 
reappear in their original form, or at any rate in translations 
more literal than those to which we are accustomed. 
3eside the direct appeals to the Virgin and the Saints, 
which of course are not permissible in the Church of 
England, these hymns abound in glowing imagery, and are 
pervaded by a spirit of sensuous realism which would 
certainly 
But other ideas prevail with our brethren of the Ch 
Rome, and Mr. Tozer’s collection of hymns ought to 
receive a cordial welcome fromthem. It consists of eighty 
lyrics of which all, save seven, are in English. Among the 
tunes are a number of fine modern examples reprinted trom 
the Hymnary and other collections, and a large proportion 
of new tunes written expressly for the work, among the 
composers’ names being those of Mr. C. Harford Lloyd, Dr. 
E. M. Lott, Mr. G. F. Cobb, Dr. A. H. Mann, Mr. Luard 
Selby, and others of equal rank. The average merit ot 
these is very high, and we have not discovered one example 
inworthy of its place. The book may be warmiy commen 
ded to the notice of those for whom it is intended. 


Original Compositions for the Organ. 
[ Novello, Ewer and Co.] 


No. 54. 


THERE would be no great rashness in predicting that the 
present number of this publication will be one of the most 
generally popular of the series. It contains a remarkably 
pleasing Postlude in B flat, by John E. West, written in 
minuet form and measure, but sulficiently dignified for 
church use. 
melodious and charming, and the comparative simplicity oi 
the piece is not the least important point in its favour. 

An Autumn Song. Words by Arthur Platt. 

Versailles. A Song in Minuet form. 

Composed by Gerard F. Cobb. 








[London Music Publishing and General Agency Company.| 

THESE songs are so much alike in character—both 
having flowing accompaniments, in two and three parts, 
against simple “themes in triple time--that we cannot but 
fear that their composer may fall into a mannerism unless 
he turn his undoubted talents into another direction. The 
song in “minuet form” is, we think, the better of the 
two, but artistic feeling and musicianlike treatment are 
quite as apparent in the “ Autumn Song,” which is a very 
fair setting of some exceedingly musical verses. 
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” Siahat Mater Delorosa. 
Hunt, Mus Doc., London. 
Apart from all qu ical merit, this 
interesting as being the srcise of the first successful 
candidate for the degree of Mus. Doc. at the London Uni- 
It has been published by subscription, among the 
- of the principal officials of the 
dea of a degree exercise is that 
individuality of expression is 
sacrificed to the stern ssity of observing establishe - 
rules, and we can imagine the composer of this * Stabat 
Mater” being called upon by er 
to name his authorit jor m y of the strikin & progres- 
sions to be found in rious parts of the score. Nott 
here is any lack of re science; contrary, every 
one of the tweive movements shows the hand 
scholar, and the final eight is all that can be 
a proof of its coi of counter- 
point. it is in the earlier m that 
discover the most decisive t: 
This shows itself in certain very 
of key rather than in mere treshness of theme. 
almost inevitable that a setting the * Stabat Mater ’’ 
should betray the influence of Dvorak, whose sublime 
music has exercised so much fascination over musicians, 
and we find it in this i in the strong rhythmical 
swing of the subjects. 
the duet for soprano and bass, * Fac 
recalls the Bohemian composet 
there is no actual plagiarism. 
ue effect of a work from merely the vocal 
it would be s indeed if Hunt's * 
* did not repay ti yn of chora 
we shop e to hear it perf 
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LONGFELLOW’S well known 

most sympathetic 

many which have preceded it. 

tention of our best vocali sts. 

paniment, which runs throug ° 

nterrupted succession of legato crotchets for the e left ha 
s highly eifective, and the harmonies are in 
eeping with the feeling of the words. Amongst the 

salient points in the composition, we may especially m 

the enharmonic modulation on the phrase ** { 

which is most happily suggestive of the 


Three Idylls. For Violin, or Violoncello and 
By Charles W. Pearce, Mus. Doc. und Co.] 

Music for violin and pianoforte is now in great request, 
aid Dr. Pearce’s efforts to meet the demand are not likely 
‘o be received with c hiltir x inditference. Nevertheless 
his characteristic pieces are not all equal in it. The 
inst is vague and discursive, with a sense of striving after 
effect which never comes. The next, on the other hand, 
s bright and charmingly unsophisticated ; and the third, 
though more : ambitious, is very well written for both 
astruments. The descriptive titles might surely have been 
dispensed with. A first-rate musician need not borrow the 
tock-in-trade of the charlatan. 


Novello, Ewer and Co.'s Pianoforte Albums. 
8, and 19. Compositions by Frits Spindler. 
Berthold Tours. [Novello, Ewer and Co.| 

Tue publication of these Pianoforte Albums offers a 
tempting opportunity for amateurs to form an excellent 
yet of music of varied character at a very small outlay. 
: A glance at the contents of the numbers which have 
Preceded those before us will show that the compos sitions 
slected, although of a nature appealing to the popular 
taste, have always | been chosen with the view of elevating 
that taste; and there can be little doubt that the three 
Albums now issued, devoted exclusively to the works of 
Fritz Spindler, will be most cordially welcomed. Those 
who know the charming and graceful pieces of this 
Composer will be glad to find all their old friends in these 
tumbers; but strangers to them may be told that those 
Named ‘“ Murmuring Rivulet,” ‘‘ Butterfly,” ‘ Verbéne,” 
“Mon Petit Ange,” Vand “ Columbine,’ ‘in No. 17; ‘ Prim- 
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The Cav rior Song for Ba i 
stance Lacy. 
nn iene Eublehing © Cc 
1 
well 


welcome 


BARITONE singers (who are by no means plied 
with modern songs) will, we are certain, “thi Ss 
spirited and artistic composition, which is thoroughly vocal, 
and contains much dramatic feeling. Miss Lacy tells us 

and Mr. 


cellent ve 
com- 


-d spirit. 
I 
omolished 


‘ 


Kemp has coloured them in a kindre 
paniments throu: she mit are such as only an acc 
musician could write. 
for Little Singers. A collection of Sacred and 
Secular Songs for Little Folks. by George Fox. 

| Edinburgh: Paterson and Sons.] 


LX ° 
Songs 


A QvuorTaTIon from the Scriptures stands at the head of 
each song in this collection as a text upon which the verses 
are written. The original music supplied to all these by 
Mr. Fox is most appropriate, both in the voice part and 
accompaniment. From the twenty songs in the book we 
may especially mention “ Little drops of water,” ‘“ The 
Lord my pasture shall prepare,” “ Little bird, little bird,” 
“Let dogs delight to bark and bite,” and “ From Green- 
land’s icy mountains,” as worthy of much praise. 
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Songs. Composed by L. Van Beethoven. Vol. I. The 
English version by the Rev. Dr. Troutbeck. 
| Novello, Ewer and Co.} 
No more effectual protest against the meretricious vocal 
works of the day can be devised than the publication, in a 
cheap form, of this volume of songs. We should, of course, 


not think of enlarging upon the exceptional beauties of 


such compositions as ‘“* Adelaide,” ‘* A Song of Penitence,’ 
“A Song of May,” ** Mignon’s song,” ‘* Hope,” and many 
others contained in the book before us were we 
appealing to musicians; but amateurs—even those who 


profess a real love for the art—as a rule, know but little of 


the rich legacy bequeathed to them by the great writers ; 
and we are certain, therefore, that they will “thank us for 
directing their attention to the songs of one who, like 
Shakespeare, has written “for all time.’ We may also 
say that the English version is not only an exceilent trans- 
lation, but truly sympathetic with the music. 


I cried unto God. A Sacred Cantata. 
Jackson. | Novello, Ewer and Co. } 

Tue words of this brief Cantata are taken from the 
seventy-seventh and the hundredth Psalms, Bible version. 
It consists of nine numbers, of which the final fugue is the 
most important. In this the composer displays some fairly 
good musicianship; but, speaking generally, his writing is 
rather feeble and colourless. The music flows on smoothly 


3y John William 


enough and gives no offence, though it is expressive of 


nothing in particular. Mr. Jackson is not to blame for this, 
as individuality is a gift, and those who have it not can only 
make up for its want by industry and learning. This Cantata 
is dedicated to the 
whom it will be performed on the 


Macclesfield Philharmonic Society ; by 
Igth inst. 





FOREIGN NOTES. 
Tur Bayreuth Festival performances, 
definitely decided upon, will be resumed in 1888, when, in 
addition to ‘** Parsital” and ‘“ Tristan und Isolde,’’ that 
most charming, and likewise most truly popular production 
of Wagner's genius, “ Die Meistersinger von Niirnberg,’ 
is to be included in the model representations of the 
master’s music dramas. The necessary guarantee fund has, 
it is said, already been subscribed for, among the contri- 
butors being several I’rench admirers of the reformer’s works. 
Thus, the perpetuation of an altogether unique undertaking 
would seem to be financially assured for the present, while 
the difficulties attendant upon an annual re-assembling in 
the small Bavarian town of the élite of German exccutive 
artists, together with the special preparations necessary for 
the mounting of so elaborate a work as “ Die Meistersinger,” 
sufficiently account for the decision on the part of the 
committee of the ** Festspiele’’ to postpone their resumption 
over next year. It is stated, that notwithstanding the 
greatly increased expenses, the recent Bayreuth perfor- 
mances have yielded a clear profit of some 15,000 
marks; a result signifying an increase on the average 
attendance at the lestspielhaus which is largely owing to 
the steadily growing appreciation of Wagner's works on the 


as has now been 


part of music-lovers of all nationalities, and especially of 


France. We have referred before now to the propaganda 
for Wagner which is being actively, though of late not very 
noisily, carried on in the French capital, and, notwithstand- 
ing the numerous opponents, on “ patriotic’ grounds, to the 
movement, there are many signs that the works of the 
German master will find, ere long, a home on the French 
stage, and will be at least as much appreciated in this, their 


proper sphere, as they already are in the concert-rooms of 


that country. Whether M. Lamoureux, the zealous ex- 
ponent, in concert-form, of Wagner’s music in Paris will be 
the first to lead the way in the above direction appears as 
yet uncertain, his scheme of producing ‘“* Lohengrin” and 
“Die Walkire” during the coming winter at the Eden 
Theatre having, it is rumoured, been abandoned for the 
present. In the poet-composer’s native country, on the 
other hand, his music-dramas continue to be by far the most 
attractive in the répertotres of operatic stages. Even the 
gigantic “ Nibelungen ” Tetralogy forms no exception to this 
experience, the recent twice repeated performance of which 
at the Dresden Hef-Theater, before crowded audiences, 
created the utmostenthusiasm. Atthe Berlin Opera, the con- 





cluding part of the same work, ‘“‘ Gotterdammerung,” is to be 
produced during the present season, ‘ Siegfried” having 
been brought out here last year, while the performance of the 
entire Tetralogy —already repeatedly accomplished by the 
majority of the leading lyrical establishments of the father. 
land—still awaits its ‘realisation on the foremost operatic 
stage of its capital. 

Richard Wagner’s widow, Frau Cosima, has presented q 
set of jewellery to Frau Materna and a valuable goblet to 


onty | Herr Winkelmann, in recognition of the services rendered 


by these artists at the recent Bayreuth performances, and 
for which they had accepted no pecuniary remuneration, 

The Berlin Opera re-opened its doors on August 26, with 
a performance of Wagner’s** Lohengrin.” Heinrich Hof. 
mann’s new operatic work ‘* Donna Diana,” to be brought 
out during month, will be the first novelty of the 
season. 

Some interesting details are stated in German papers 
relative to the origin of the Spanish National Hymn, 
the composer of which, it appears, is no other than Fred. 
erick the Great, the warrior-king of Prussia. It was after 
a gala reception at Berlin, so the story goes, that the 
versatile monarch, in a jocular way, presented to the 
Spanish ambassador a manuscript composition of his owa 
—a military march. The diplomatist, feeling flattered, and 
desirous of pleasing his majesty in return, at once forwarded 
the document to Madrid, where it was engraved, and shortly 
after executed by all the military bands. Here the compli- 
mentary part of the transaction ended; not so, however, 
the historical record of the royal composition, which 
became rapidly popular with the Castilians, and under the 
name of “Marcha Real” remains the representative 
National Hymn of Spain to this day. Some two decades 
ago, indeed, Marshal Serrafio opened a competition for the 
composition of amarcha nacional. Vive hundred musicians 
sent in their manuscripts, but not one of them was found 
worthy of being awarded the prize, and thus the musical 
talents of the royal amateur of Prussia remain conspicuously 
en evidence in the southern peninsula. ; 

While on the subject of national hymns, we may 
quote the following interesting narrative, quoted in 
the Pall Mall Gazette trom the  Strasshurger 
Post, anent the origin of the music wedded to verses 
representative of that newly resuscitated nation ot 
whom we have heard so much lately—the Bulgarians:— 
“In the summer of 1876,” says the journal in question, 
“ during the exciting interval for the Balkan people between 
the Servian-Turkish and the Turkish-Russian wars, a Ger 
man musician was employed at Adrianople in teaching a 
dozen Turkish recruits to play the horn. The place ot 
instruction was the court of a half-ruined mosque in the 
valley between the Tundscha and Maritza. The heat was 
tearful; the Turkish recruits made such hideous sounds 
with their instruments that the German master was in des- 
pair, and declared that the Turks must be the most 
unmusical people in the world. He patiently repeated his 
lessons day after day, but his scholars made hardly any 
perceptible progress. In the intervals of his lessons he 
used to indulge himself with playing his own favourite 
melody—one much in vogue in Southern Germany— 


this 


Dein Wohl, mein Liebchen, trink ich in goldenem Wein, 

Kénntich, ach, konnt’ich, bei dir, du Holde, sein. 
His musical longings to be near his fair one were heard and 
enjoyed by the Christian natives. He soon noticed that all 
the young Bulgarian lads were whistling and singing the 
German melody in the fields and lanes, The words, of 
course, they could neither catch nor understand, But the 
tune exactly fitted the metre of the new political and 
national song, ‘Dschumna Maritza’; and by some unknown 
person, or by a popular impulse, it was appropriated and 
acclimatised to the Slav verses.” 

The name of the composer of this German song is not 
mentioned in the above narrative, neither can we f find the 
lines quoted in our copious collection of German Volkslieder. 
Perhaps one of our readers can furnish some information 
on this subject. The song in point probably is of compara: 
tively modern production. The question - is interesting 
creme 3 in itself, and will become more so if, as it is to be 

hoped, the Bulgarians will be able to maintain and con- 
solidate their separate national existence. Numerous pens 
have been employed from time to time in search of the true 
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author of the music of our own National Anthem; while of 
late years the share with which Rouget de L isle has long 
been credited in the composition of the stirring strains of 
the “ Marseillaise,” has been repeatedly, and not altogether 
unsuccessfully, disputed. 

Active efforts are on foot in influential circles at Weimar 
for the removal there of the remains of Franz Liszt, whose 
genius has added fresh lustre to the classical associations 
of that town. Meanwhile, the apartments occupied by the 
master will, by order of the Grand Duke of Saxe- Weimar, be 
pres served in the same condition in which they were found 
after his death. Among his literary remains is said to be a 
“Pianoforte School,” w hich will be edited by his biographer, 
Fraulein Lina Ramann, and the publication of which is, of 
course, eagerly anticipated. 

A commemorative Concert, in honour Franz Liszt, 
was given, on the gth ult., at the Church of St. Paul, by 
the Leipzig Liszt-Society, when the following compositions 
by the lamented master were performed—viz., Requiem, for 
male voices, with organ accompaniment; “ Angelus,” for 
string quartet; 23rd Psalm, for tenor harp, and 
organ ; and the Organ Fugue on the name of * Bach.” 

A grand Liszt-commemoration is to take place, on the 
uth inst., at Berlin, with the co-operation of the Philhar- 
monic Orchestra, under direction of Herr Carl Klindworth. 
The proceeds are to be handed over to the *“ Liszt Fund, ” 
initiated by the Grand Duke of Weimar. 

Anton Rubinstein’s recently completed sixth Symphony 
which is to be first publicly produced at the Leipzig 
Gewandhaus, was performed at a private Concert in St. 
Petersburg a short time ago, where it was greatly admired. 
The new work is said to be full of vigour and originality, 
and to present a most grateful task the 
mentalists. The pianist-composer is about to leave the 
Russian capital for Prague, where he wills nd the 
final rehearsals of his opera “ iverramors,” and conduct its 
first rg om yrmance. 

\ pic inoforte virtuoso nine years of age, Josef Hofmann, 
a native of Warsaw, has attracted attention in 
German musical circles during this summer. 
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instru- | 


| an article on the performance in question, 


j;a Maéstro who, 


Dr. Hans Von Biilow will give a series of four "Con reerts | 


devoted to Beethoven’s pianoforte works, 
chronological order, in the leading German tow 
winter season, 

Mr. Goring Thomas’s opera ‘* Esmeralda,” having met 
with so favourable a reception last year both at Hamburg 
and Cologne, the same composer’s ** Nadeshda” has been 
accepted at the Stadt-Theater of the latter town for per- 
formance during the coming winter. 

We have received the annual report of the Dresden Con- 
servatorium, from which we gather that during the past 
academical year that institution has been attended by 
790 pupils. oa the list of professors figure the well- 
known names of Theodor Kirchner and Felix Driseke. 

Several of ‘Sir Herbert Oakeley’s compositions have 
recently been performed by the orchestra of the Kurcapelle 
at Ragatz (Switzerland), amongst them the Festival 
March “ Edinburgh” and several of his Chorals, including 
that composed for Her Majesty’s recent visit to the Inter- 
national Exhibition at Edinburgh. 

A romantic opera, constructed upon the old operatic 
lines, and entitled ‘“‘ Ramiro,” has been most favourably 
received at the Leipzig Stadt-Theater on its recent first per- 
formance. The composer, Herr Eugen Lindner, is a 
unknown to fame, the present being his first operatic 
duction. 

Herr 


has just 


Auecust Kindermann, the veteran German singe 
celebrated the fiftieth anniversary of his connecti 
with the operatic stage. Kindermann has been a member 
of the Munich Hof-Theater for forty years, during which 
period he has sung 2,990 times in operas. 

Another opera having the Spanish national hero, the 
“Cid,” for its subject, and composed by Herr W. Bohme, 
is to be brought out next month at the Hof-Theater of 


Jessau. 

The Impe 
cycle of performances of Weber's operas, in ‘celebration of | 
the centenary of that genial composer's birth, in December 
next, comprising his four principal operatic works—viz., 
“Abu Hassan,” “ Freischiitz,’ | ‘* Euryanthe,” 
“Oberon.” 


on | 


| 
4 
| 
| 


| late 
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| most successful of which, 


] Opera of Vienna is actively preparing a | 


| 


and Ste phane Louis 


Herr Goldmarck’s new opera, ** Merlin,” 
duced in January next at the Vienna Hof-Theater; Herr 
Winkelmann, the eminent German tenor, having been 
chosen to create the part aig famous sorcerer and prophet. 

Herr Franz Von Suppeé | nas completed a new operetta 
entitled ‘* Joseph Haydn,” which is to be produced at the 
Josephstadt-Theater of Vienna on t! i of the 
forthcoming unveiling, in the Aust the 
statue of that composer. 

M. Massenet’s ope 
principal novelties of the season 
rheater, where also M. Joncitres’s 
shortly to be produced. 

At the Paris Grand Opéra, Weber's ‘* Der Freischitz 
is just now being remounted with much care. A newly 
engaged soprano, Mdlle. Sarolta, has been cast for the part 
of Aennchen, in which she will make her début at that 
establishment, the réles of Agathe and of Max having been 
assigned to Madame Caron and M. Sellier respectively. 
It is said that M. Benjamin Godard is engaged upon an 
Opera, ‘ Ruy Blas,’’ founded upon Victor Hugo’s drama, 
which wili be brought out at the same establishment later 
in the season. 

It is stated, in Italian that the directors of 
Paris Opéra have applied to Verdi for the compc 
an opera, to be produced during the projected Exhibition in 
1889, and the subject of which should have some bearing 
upon the centenary of the great revolution. The Maéstro, 
whose new Opera * lago”’ (or ** Othello”) oo awaits its 
first performance, has, however, ined the task. 

The Paris Conservatoire I id, before 
undergo a complete reorganisation. 

The opera * Flora Mirabilis,” by the young Maéstro, 
Signor Samara, successfully brought out some time since at 
Milan, has just been produced with equal success at the 
Teatro Argentina of Rome. La Riforma, in summing up 
says: * Here is 
in, written by 
1owN 


will be first pro 


be one of the 
at the Frankfurt Stadt- 
Le Che lier Jean” ts 


: 1 
journais, 


lone 


said, re] 


should be heard, and heard again, 
unknown but yesterday, is 
to-day, and will probably be famous to-morrow.” 

A young italian composer, Signor Pizzia, a pupil of the 
‘Amilcare Ponchielli, has written an opera entitled 
‘*Gueglielmo Radcliffe,” libretto of which is founded 
upon Heine’s drama, which has already served a 
subj ject for an opera composed by the Russian music 
César Cui. 

Glinka’s 
revived with 
Petersburg. 

A new, critically revise 
Mozart’s ** Don Giovanni” 
Gutmann, of Vienna, as a wort f the 
centenary of the first production of ‘that jaan’ master- 
piece next year. The arrangement of the score has been 
placed in the hands of the Viennese capellmeister, Herr 
J. N. Fuchs, and the German version of Da Ponte’s words 
will be that by Herr Max Kalbeck, which has obtained the 
sanction of several of the leading German operatic stages. 
The net profits resulting from this interesting public: 
are to be devoted to the projected Mozart monument to be 
erected in the Austrian capital. 

A * Method of Pianoforte Instruction,” / 
the eminent Berlin pianoforte pedagogue 
Breslaur, is about to be published by the firm 
of Berlin. 

Messrs. Breitkopt and of Leipzig, 
published a small volume entitled * Friedrich Kuhlau,” 1 
commemoration of the centenary of the birth of that once 
popular composer of pianoforte music, and of 
pi acaiagh (amongst them a ‘*“ William Shal re 
* Die Rauberburg 
like the rest, been long since forgotten. 

A statue ‘fas just been erected to Amilcare I 
his native Paderno Cremonese. 

A monument was unveiled last month, at Dresden, to 
Julius Otto, the composer of numerous popular four-part 
songs, and for many years cantor at the Kreuz-Gymnasium 
of that town. Otto died in the year 1877. 

At Paris. died on the 6th ult., at the age of se 
Nicou-Choron, a composer 
esteemed in France. 
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apers announce the death of Etienne Ledent, a 

or of the pianoforte at the Liége Conservatoire, and 

the composer of some charming pieces for his instrument. 

The death is also announced, at Berlin, of Professor 

Hugo Schwartzer, the director of a musical conservatorium 
in that capital. 





CORRESPONDENCE. 


FRANZ 


LISZT. 


remarks respecting my article on Liszt in last month's 
MusicaL Times?) When writing the article in question 
Fwas withheld by the fear of seeming impertinent from 
concluding the portion dealing with the difficult and neces- 
sarily brietly-discussed subject of Liszt as a composer with 
a request to the reader—namely, that he should not allow 
his partiality for, or antipathy to, the master to wrest my 
words into a meaning not intended by me. What I dreaded 
has come to pass; for not only do I find that extremists 
are displeased because they miss in my criticism the abso- 
lute laudation or abuse which alone can satisfy them, but 
that to the qualifications of my praise and blame an inter- 
pretation is given which J did not at all contemplate. 
However, I have no intention to restate my opinion, know- 
ing well that even the most exhaustive disquisition, couched 
in the most precise language, is no security against mis 
understandings of this kind. The open question of Lisz 





| the extreme of * wild gesticulation. 


In conclusion, I should like to correct a misprint which 
found its way into the tenth line of the second paragraph 
of my Liszt article, where, of course, ** Eisenach” should 
be “ Eisenstadt.” 

am, Sir, yours truly, 


DR. HANSLICK ON MUSIC IN ENGLAN 
TO ‘THE EDITOR OF “ THE MUSICAL TIMES.” 

AR Srr,—Whilst agreeing with your correspondent's 
remarks concerning the onesidedness and recklessness of 
Dr. Hanslick in his criticism, I would like to ask him if he 
is not going a little too far when he says: * Dr. Hanslick 
knows perfectly well that the fashion in which the orches. 
tral chief directs his forces matters no more, provided the 
results be satisfactory, than the colour of his whiskers or 
his tie. He may sit down or stand up, &c.” I certainly 
think that a great deal depends upon the “ fashion® 
of the conductor, if he desires a “satisfactory result.” 
I certainly believe that a conductor, who is standing and 
is able to take his eyes from the score to watch his men, is 
more likely to achieve success, than one sitting down or 
rivetting his eyes on the music. Indeed, I think it quite 
necessary that a conductor should prompt and animate 
every instrument or set of instruments by his special 
notice, were it only to prevent mishaps. He should be in 
ome way omnipresent; and this he can without going to 

I have frequently had the pleasure of listening to the 
Gewandhaus Orchestra in Leipzig, cne of the best in the 


with t 
will ki 
that nc 


position as a composer can, indeed, only be settled prac- | world. Asa matter of course, only good conductors | 
| access 


tically—i.e., by demonstration—zesthetical arguments and to the bdton there, yet the difierence of power 
authoritative ertions are of no avail, nor, as a rule, of | and skill of these leaders was quite noticeable, and never 

. . i 4 . ., ° “7\1 on +t tha ~ Nee " 
much value. Let once the prejudice be removed that Liszt | did I hear more music brought out in the old ise than 


was unvisited by inspiration, and destitute of the sense of | When Brahms conducted. He seemed to be truly omni- 


beauty and form, and the battle will be won, and this king 
will soon come to his own. Now, to remove this prejudice 
nothing is needed but an acquaintance with Liszt’s simpler 
compositions—with songs like ‘ Das Veilchen,” “EF 

muss ein Wunderbares sein,’ ‘ Mignon’s Lied,” 
du vom Himmel bist,” * Die Lorelei,” &c., with pianoforte 
pieces like the ‘* Consolations,” and many a number from 


the ‘*Années de Pélerinage,” and with symphonic poems | 


like ** Les Préludes,” ‘ Orpheus,” ‘* Mazeppa,” and ‘ Die 
{deale.” And if the prejudice is once removed, I have no 


doubt that many other more exacting vocal and instrumen- | 
- nb 


tal, choral and orchestral works, will be found palatable. 
As to the above-mentioned songs and pianoforte pieces, 
even the most classical of the classicists, unless he be at 
the same time an out and out pedant, cannot but admit 
their beauty. And though he may at first be taken aback 
by the divergence of forms in the symphonic poems, he 
must before long recognise, besides other excellences, their 
easy intelligibility. Several of Liszt's Rhapsodies have 
become great favourites with the public. If they 
are sometimes treated by critics de haut en bas, 
I think the view taken is a mistaken one. They 
ought not to be compared with Beethoven's sym- 
phonies and similar works. They are something very 
different, something sui generis, and something well worth 
having. Even were they nothing more than mere jeux 
d’esprit—and they are more—they would have a raison 
Wétre. But enough of this. 

A friend of mine has accused me of having made a 
scornful allusion to Berlioz, of having glorified Liszt at his 
expense. Iam unable to see how this is borne out by my 
words. Certainly nothing was further from my mind than 
the intention of saying anything in disparagement of the 
great French master. I wished only to point out that, in 
my opinion, the totality of Liszt’s works which are likely 
to live would turn out to be more valuable (considered 
quantitatively as well as qualitatively) than that of Berlioz’s. 
1 shall not quarrel with anyone whose calculation differs 
from mine. That I selected the long-neglected and only 
lately-appreciated French master for comparison can hardly 
surprise, seeing that his and his contemporary’s fortunes as 
composers offer some points of resemblance. And the 
great number of diverse works composed by Liszt— 
Berlioz’s are few and less diverse in kind—seems to me to 
justify my supposition, 


| notes from each instrument. 
| that if I have made the above remarks, it is without a 
| reflection on Sir Arthur Sullivan or his confrere. 
“ Der | 





present, electrifying every player and plucking the very 
It is needless perhaps to say 
Far be it 
from me.—I remain, dear Sir, 
rs_respectiully, 
Cu. Bene. 

Southsea, September 1 

{Our correspondent’s argument goes to show that “a 
great deal depends upon the ‘fashion’ of the conductor if 
he desires a ‘ satisfactory result.’’? We never said anything 
to the contrary, but simply declared that, provided the 
result be satisfactory, the fashion matters nothing. Cannot 


our correspondent see the distinction ?—ip. M. T.} 


CONVERSION, INVERSION, REVERSION, 
RETROVERSION. 

TO THE EDITOR OF “THE MUSICAL TIMES.” 
reviewer for pointing out, on page 548, 
the passage in which he conceives that I ‘ propose to 
call inversion conversion.” I find that I make no such 
“proposal,” but used conversion in a translation where 
he would prefer izversion, and where 1 should now pre- 
fer retroversion. Helmholtz says (page 498 of his fourth 
edition) that the mode of the minor sixth (in tempered 
notes C D? E? F G Ap B? C’) is the direct Unhehrung 
(turning about—(1) upside down, inversion; (2) right side 
left, veversion ; (3) ascending and descending, retroversion) 
of the major mode. His meaning was that the ascending 
intervals of the first are the same as the descending inter 
vals of the second, which is true for tempered, but not for 
just intonation, unless the grave second is used in descend- 
ing. As this did not seem to be inversion, I used the 
logical term conversion. Thus, ‘all mortals are men 
false) is the conversion of the direct proposition, “all 
men are mortals” (true). I beg to disclaim any intention 
of calling musical inversion conversion. | still fail to see 
how my harmonic cell (a major and minor chord having 
the same prime and fifth) contains a true reversion, but 
do not wish to occupy space on that matter. 

Yours truly, 

ALEXANDER J. ELLIS. 

mber g, 1886. 


Sir,—I thank the 
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SCZ SCAL E. 


TONIC SOL -FA 


MINOR $ 





TO THE EDITOR OF “* THE MUSICAL TIMES.” 
Sir,—I have read with interest Mr. Ellis’s history of the 
Tonic So!-fa Minor Scale, but do not understand the 





whole of it. 
There is 

given for 1 

fro fl tS 7, mst 
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ing the subject of * T 
\ in the June number of Cacilia . the 
organ of the Alsatian Society of St. Cecilia (published at 
Colmar, Alsace), under the heading “ Various” (I tra inslate 
from the German :—* The melody of the ‘ Marseillaise. 
The Kélnische — seitung writes: ‘ Few -aders 
are perhaps aware that the air of the “ Marseillaise ” i 
German or That it was the Credo of a Mass is main- 
tained and proved by J. Scherr ia his work * Blucher, his 
life and times.” says: “The original copy of the} 
Mass, which is one of Holtzmann’s, bears the date 1776 
It was discovered by Hamma in the musical library 
to the parish vg rch of Mersburg. This discovery recalled 
to my mind an incident of my youth, which removed all 
my doubts on the matter. Many years ago, in the Catholic 
Church of a Suabian village, I sang, 
part in a composition, then performed for the first time. 
On leaving the church a friend of mine, an old 
who had served in many of the revolutionary wars and had 
followed Napoleon from 1803 to 1814, said tome: ‘ Do you 
know what you have been singiner ? The * Marseillai 
I knew it by the very first sound. This struck me very 
much, for the old soldier had often told me of the meaning 
which the ‘ Marseillaise’ had had initsday. I therefore told 
the organist (who was my own father) all about it. ‘The 
Marscillaise,’ said he, ‘why, the music to which I set our 








of our re 





He 











e,’ 





1e confirination of a harmonic ; 


















615 





new hymn is a pi an old } 

iecenies lly heard from the vic of Lake Constance that 
ot ‘ - eee 8 way Pe Ne = ey : 
the ‘ Marseillaise’ was taken from one of Holtzmann’s 
Masses, not, indeed, from the Credo, but from the Bene- 
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TYSLO 221 iCkTOCK, 
County Dublin, September 16, 1886. 
anwes 
TO CORRESPONDENTS, 

*<* Notices of concerts, and other information <uptlied by our friends 
in the country, must be forwarded as early as cossible atier the 
securvence ; otherwise they cc annot berinserted, Our correspondents 
must specifically denote the date of cach concert, for without such 


date no notice can be taken of the performance, 
| Ow y correspondents will oblige by writing all 
sible, as we connot be responsible for any mistakes that 4 
Correstoxdents are informed that their names and addres ses 
accompany all ! communications. 
'"e cannot undertake to return offered contributions; the authors, 
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°" BRIEF SUMMARY OF COUNTRY NEWS. 


We do not hold ourselves responsible for any opinions expr essed in 
this Summary, as all the notices ave either collated from tne local 
papers or supplied to vs by correspondents, 
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| on the 4th ult.——The new Assembly Rooms Opera House were 

opened on the ryth ult. with a grand Concert, Mdlle. Trebe!li and 

Mi. de Pachmann being the chief artists. T former received great 
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7 Cathedral il by 

The programme includ 
mant, Smart, and Bent 
by Dr. A. L. Peace and 





i. T Pringuer oy ofl O.. Sopris 215 sth ul 
sitions by Bach, Merkel, Spohr, G 
$ were given on the 22nd and 29th ult. 
Longhurst. 





Andrev Church, on 





Drar.—Two Organ Recitals were given in St. 
the rst ult., by Mr. W. H. Higgins, L.Mus., Organist of St. Margaret's 
| Cante rbury. The programmes, which were well select ed, incl] ided 


works from Bach, Handel, Mendelssohn, Hesse, Lemmens, Maille: 
Guilmant, Bat iste, and Wély, the performance of which reflected 
much credit on Mr. Higgins. He was assisted in the vocal depart- 
ment by Miss Mary Beare, k,A.M., who gave an excellent rendering 
of several songs. 

Dunster.—On Friday, the 3rd ult., 
gave an Organ Recital at the Assembly Rooms, before a large 
The pregra mme included Mendelssohn’s Organ Sonata, No. 2, Han 
Overture to Fulius Cesar, and Guilmant’s Grand March in D. ——On 
Thursday, the 16th ult., the fifth Festival of the Dunster Choral Union 
About 200 voices rende he ser- 
vice-music with much effect and precision. The Processional and 
essional Hymns were sung respectively to tunes composed by 
d and Havergal, and the Magnificat and Nunc dimittis to the 
nown setting of J. B. Dykes in F, The anthem was Elvey’s 
“ Rejoice inthe Lord.” The Revs. W. Hookand H. A. ie key intoned 
the Prayers; the sermon was preached by the Rev. W. P. Anderson, 
B.D., after which the Benediction was pronounced oh the Rev. J. 
Utten Todd. Mr. Warriner, Organist of the Church, presided at the 
rgan, and gavea short Reci tal after the Recessional. OnF 
17th ult., Miss Janie Uppington, R.A.M., gave a vianoforte Recital at 
the Assembly Rooms. The programme was admirably selected and 
performed, and included ex cerpts from Bach, Rope Moon- 
light” Sonata), Mendelssohn, Chopin (Etudes and Ballade in G 
‘minor) Moscheles (**Chromatic” Study), zt’s Fantasia on 





Mr. Warriner, L.Mus 
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Wagner’s Flying Dutchman.mOn Sunday, the roth ult., the annual 
Harvest Festival was held in Dunster Church. There were large 
congregations, and the musical portion of the service was well ren- 
dered by the choir. Mr. Warriner presided at the organ, and gave a 
short Recital after Evensong. 


EASTBOURNE.—Two Organ Recitals were given in All Souls’ Church 
by Mr. Henry Baillie, the Organist and Choirmaster, on August 31. 
Mr, Baillie played Lemmens's Fantasia ‘‘ The Storm,” Bach's G minor 
Fugue, and works by Stephens, Bennett, Rossini, Bridge, &c. 

ENNISKILLEN.—Mr. Arnold’s third Matinée Musicale and Tenth 
Evening Concert were given on the 13th ult., in the Protestant Hall, 
before large audiences. Miss Fannie Sellers sang with much effect 
several songs, which were warmly received. A string quartet party, 

, rin Muntz, Master C. Haydn Arnold, Mr. Arnold, 
riffith, performed a Quartet in G specially composed for 
the Matince by Captain Muntz. A piano Quartet (with Master 
Arnold at the piano) by Kalkbrenner was very much appreciated. 
Pianoforte solos were played by Master Arnold and Miss Ussher, and 
Captain Muntz gave Papini’s Gavotte on the violin. The trio for 
piano, tenor, and violin (Schumann) was well performed by Miss 
Ussher, Mr. and Master Arnold. Miss Eunice Evens was encored in 
her violin solo. Songs were sung by Miss McKeague, Miss Locknane, 
Messrs. W. C. Trimble, Myatt, and Whittle, and the church choir 
gave with good effect several part-songs. Mr. Matthew Arnold con- 
ducted. 

Farmoutri —On the 18th ult, the annual meeting of the Royal Corn- 
wall Polytechnic Society was brought to a close, when a very attractive 
Concert was given. The principal feature was the appearance of Miss 
Adela Duckham, a child of twelve years, and a student at the Guildhall 
School of Music, who plaved violin solos, ‘‘ Romance and Bolero” 
{Dancla), “ Zigeunerweisen”’ (Sarasate), and Tarantelle (Dancla), end 
pianoforte solo, ‘‘ Rondo Brillant” (Weber). The other artists were 
Miss F. Banks, Miss Carter, Mr. Bishop, Mr. C. Broad, and Mr. C. 
W. Robinson. 


FARRINGTON GuRNEY (BATH).—The organ in the Parish Church, 
after being repaired and enlarged by Mr. Vowles, of Bristol, was re- 
opened on Saturday, the 4th ult., by Mr. F. Hodges (Organist of 
Queen Camel Church) witha Recital in the afternoon, and after Even- 
song on the following day. 


F1y1.—On Friday, July 2, the Suva Dramatic and Operatic Society 
gave a very successful Concert, which was attended by the Lieut.- 
Governor, the Hon, J. B, Thurston, accompanied by his daughter and 
his private secretary. Sterndale Bennett’s May Qucen was the chief 
performance of the evening, and the Society must be commended for 
its efforts in putting before the public a class of music, the appre- 
ciation of which becomes the more marked in proportion to the fre- 
quency with which it is presented. The following ladies and 
gentlemen did full justice to the parts respectively allotted tc 
them: — Mesdames Hartenstein, Sturt, Farr, Collet, Forster, 
Misses Moore, Ambler, Robertson, Harness, E. Harness, and 
Walker, Rev. L. W. Rennison, Messrs. G. Moore, Irvine, 
Forth, Baxendale, Fuller, L. K. Brown, Dufty, Smythe, F. 
E. Riemenschneider, E. Moore, H. Stevenson, and Steele. 
The second part was miscellaneous, including vocal and instrumental 
selections. 't Home, sweet Home,” was most sweetly rendered (as an 
encore), by Mrs. Farr, and the evening closed with “God save the 
Queen,” the solos by Miss Moore and Mr. H. Stevenson; Mr. H.G.H. 
White officiated at the piano with care and ability. Mr. Wilfred 
Collet directed the rehearsals, and conducted the May Queen, taking 
part also in the vocal music of the second part. 


FoL_kesTONE.—An evening Concert was given in the Town Hall, on 
Tuesday, the 21st ult., by Miss Margaret Gyde, A.R.A.M , assisted by the 
following artists :—Mdlle. Maria de Lido, Madame Marian Mackenzie, 
Signor Kia, and Signor Giulio. The Marquis de Lenville recited two 
original poems, and Mr. H. C. Tonking conducted. 


GaInspurGu.—One of the most successful Concerts ever held here 
took place in the Temperance Hall on the 16th ult. The entertain- 
ment was promoted by the Rev. W. W. Robinson, and artists of high 
repute were engaged for the occasion. The programme was attrac- 
tive and varied, and contained selections from the best masters. The 
following ladies and gentlemen took part in the entertainment :—Mrs. 
Mason, Miss Tallents, Mr. W. D. Foxon (silver medalist, R.A.M.), 
Mr. Arthur E. Godfrey, a gentleman who has gained distinction as a 
composer; Dr. Wright, and Miss Winifred, Miss Kate, and Rev, W. 
W. Robinson, a talented family, of whom the town of Gainsburgh is 
justly proud. Miss Winifred Robinson created a marked effect by 
her exceilent violin-playing, especially in Mendelssohn's Concerto, the 
pianoforte playing of Mr. Godfrey was much admired, and all the vocal 
solos were warmly and most deservedly applauded, 


Giascow.—On Sunday, the roth ult., at St. Joseph’s Catholic 
Church, Mr. C, Hildesley and Miss Annie Harding (members of Mr. 
D’Oyly Carte’s Opera Company) assisted in the choir. The former 
sang " Cujus Animam,” ana the latter (who is a pupil of Signor Ran- 
degger, and daughter of L. L. Harding, Esq., Organist of St. Mary’s, 
Haverfordwest) Mendelssohn’s * Hear my prayer.” 


Griossop.—On Sunday, August 29, a new organ from the factory of 
Messrs. Young and Sons, of Manchester, was opened at Ebenezer 
Chapel, by Mr. W. A. Young, whose selection of works displayed the 
fine qualities of the instrument to great advantage. 


Huppersrir_p.—An excellent Concert was given by the Glee and 
Madrigal Society at the Town Hall, on the 11th ult., before a large 
audience. The utmost taste and refinement were shown in the 
rendering of the excellent selection of part-music contained in the 
programme, the test pieces sung by the choir in the choral competi- 
tion at the Liverpool Exhibition being especially well given, and 
producing a marked effect. Vocal solos were also successfully sung by 
Miss Gertrude Turner, Miss Emily Smythe, Miss England, Mr. 
Herbert Sandwell, Mr. W. Bartin, and Messrs. H. and F, Haigh. Mr. 
North, who conducted the Concert in his usual admirable manner, 
was, during an interval in the programme, presented with a beautiful 





ivory baton, ornamented with gold, and bearing a suitable inscription, 
sub-cribed for by the members in appreciation of his valuable services, 
The presentation was made by Alderman Woodhead, M.P., President 
of the Society, and suitably acknowledged by the recipient. 

Luton.—Since the opening of the organ at Christ Church, on 
Ascension Day, several Recitals have been given by eminent organists, 
all of which were much appreciated by a large number of people, 
The performers were Messrs. Haynes, F. Dovaston, A.C.O., H, §, 
Trego, Mus. Bac., F.C.O., W. Carling, Mus. Bac., and i’. Gatward; 
Mr. Lambert, Organist of the Church, bringing the series to a close 
on the rsth ult. 

Mvuirueap.—Mr. Warriner, L.Mus., T.C.L., &c., of Dunster, gave 
an Evening Concert at the Assembly Rooms, on Thursday, August 26, 
with the assistance of Miss Janie Uppington, R.A.M., and Mr, Fred, 
Winkley, A.C.O. (pupil of Mr. Warriner). 

NEWCASTLE-UPON-TYNE.—Rogers’ Cantata, The Pi 
was given at Clarence Street Wesleyan Chapel, on the 1 
before a large audience. The choruses in this work are e: 
effective, and they were excellently rendered by the choir, aug 
for the occasion to seventy voices, the principal vocalists—Miss Lizzie 

dell, Miss S. A, Stevenson, Mr, J. Thirlwall, and Mr. J. Robinson, 
jun.—giving the solos with much effect. Being a kind of harvest 
thanksgiving, the gallery was festooned, the pillars wreathed, and the 
pulpit tastefully ornamented with flowers. 

Newtown.—On the roth ult. an excellent Concert was given in 
the Victoria Hall, in aid of the Crescent Chapel Building Fund. The 
principal vocalists were Miss Mary Owen, Miss Marion Price, Miss 
Anaie Williams, Mr. Maldwyn Humphreys, and Mr. Lucas Williams, 
all of whom were highly appreciated. The programme comprised a 
selection of airs from well known oratorios, with miscellaneous 
songs, ballads, trios, and quartets. There was a'so some fine part 
singing by an effective choir of forty voices. Mr. G. H. Bell acted as 
accompanist throughout, and contributed several classical pianoforte 
solos, which were executed with marked ability. Mr. J. C. Gittins 
concucted. 

Pinzance.—Mr. J. H. Nunn gave an evening Concert at St. John’s 
Hall, on the 8th ult., before a large audience. ‘The principal vocalists 
were the Misses Henrietta and Gertrude Nunn and Mr. Sims Keeves, 
In the instrumental department Miss L. M. Nunn (violin) and Miss G, 
Nunn (violoncello) were highly successful. As an encore for “ Tom 
Bowling,” Mr. Sims Reeves substituted “ My pretty Jane.” 

Rowinaton (Warwick).—An excellent Concert was given on 
Friday evening, the 3rd ult., on behalf of the choir. The vocalist was 
Mr. Frank May (Evill Prize Holder and Medalist of the R.A.M.), and 
Mr. Courtenay Woods, Organist of Solihull Parish Church, was solo 
pianist. Mr. May’ssongs, “ I'ma Roamer” (Mendelssohn) and “ The 
Raft” (Pinsuti), were warmly encored, and the skill and execution of 
Mr. Courtenay Woods were heard to much advantage in the Lallade 
in A flat (Chopin) and the Roado in E flat (Weber). Several part- 
songs made up the pregramme, and were thoroughly appreciated by 
the audience. 

Souturnp.—Mr. C. J. C. Boddington, Organist of St. Saviour’s 
Church, Stoke Newington, gave a second Organ Recital at the 
Wesleyan Chapel, Park Road, on August 31, in aid of the organ fund. 
The performance was excellent, and the audience most appreciative. 
The programme comprised selections from Bach, Handel, Mendels- 
sohn, Wély, Batiste, Braga, Mailley, and others. 


Torouay.—Mr. Thos. Craddock, Mus. Bac., Oxon., gave an Organ 
Recital in St. Mary Magdalene Church, on August 30, when he was 
assisted by Miss Adelaide Clarke, who possesses a tine voice. The 
programme was well selected and much appreciated. 


Orcan AppointMents—Mr. Reginald Steggail, A.C.O., to St. 
Anne’s, Soho,—Mr. Charles E, Millner, to St. Bartholomew’s, Lost- 
withiel.—Mr. Oliver Edward Fleet Cobb, Organist and Choirmaster 
to the Church of St. Stephen, Canonbury, N.—Mr. James H. Loveless, 
Organist and Choirmaster to the Parish Church, Woodbridge.—Mr. 
Alfred J. Gosden, Organist and Choirmaster to Holy Trinity Church, 
sridgwater.—Mr. G. E. Bateman, Organist and Choirmaster to the 
Parish Church, Droitwich.—Mr. E. Pitman, to Holmbury St. Mary, 
Dorking.—Mr. F. Fertel, Organist and Choirmaster to St. Mark's, 
Bromley, Kent.—Mr. R. Morgan-Tamplin, B.A., to St. Jude’s South 
Kensington.—Mr. Hubert W. Hunt, to Christ Church, Clapham. 

CHork APpporINTMENTS.—Mr. David Strong, Gentleman of Her 
Majesty's Chapel Royal, St. James's Palace.—Mr. R. E. Miles (Bass), 
to St. Paul's Cathedral. 








1 
BIRTH. 
On August 26, at 49, Grosvenor Road, S.W., the wife of JosrrH 
Monpay, of a son. 


MARRIAGES. 


On August 4, at the Parish Church, Poynton, Grorce Ernrst, 
only son of the late Grorce Hanpy Lake (musical critic of the 
Sunday Times and editor of the Musical Gazette), to Kate EMILY, 
second daughter of THomas Wise, Esq., L.R.C.P., Lond., and 
M.R.C.S., of Crescent Poynton, Cheshire. 

On August 5, at Balham, Harry Epwin, youngest son of Ar FRED 
Hast, to Cuartorte Ameria (Lorrie), daughter of WiLtiam 
Grecory, of Balham. 


DEATHS. 
On the 23rd ult., of paralysis, Epouarp pr Paris, of 82, Montpelier 
Road, Brighton, aged 53. 
On the 23rd ult., at his residence, 47, Sloane Street, Loxp GERALD 
FirzGeraLp (Wandering Minstrels), aged 07. 
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~ DURING THE LAST MONTH. 
Published by NOVELLO, EWER & CO. 
ULLIVAN, ARTHUR.—* The Golden hegenss” 


Adapted from the poem of LonGreLiow by Josepn 
Composed for the Leeds Festival, 1886. } 
poards, 4s.; scarlet cloth, 5s. (Ready October II, 

VORAK, ANTONIN.—‘ Saint 

Oratorio (Op. 71). For Soli, Chorus, and Orchestra. 
by JAROSLAV VRCHLICKY; the 
TROUTBECK. th 


Ludmila.” An 


Composed for the Leeds Festival, 1885. Paper cover, 


s,; paper boards, 6s.; scarlet cloth, 7s. 6d. 
ACKENZIE, A. gl Story of Sayid.” A 
Dramatic Cantata (Op. 34). For Solo Voices, 
Orchestra. The libretto by Soak pH BENNETT. Comp osed f 
Leeds Festival, 18 Paper Cover to ; Paper boards, 3s. 64.; scarle 
doth, 48. 6d. 
TANFORD, C. VILLIERS.— he Revenge.” 
A Ballad of the Fleet by ALrrep, Lord Tr For Chorus 
and Orchestra, Composed for the Leeds Festival, 1886. Paper 
cover, 18. 6d. 
RGENT, W. I.—Mass in B flat (“ St. Benedict’’). 
2s. 6d. 
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sheep.” Pastoral Hymn. 2d. 


E OLLINGWORTH, WM.—“O Lady, tune 3 
harp.” Glee for Male Voices. 4d. 


Tn anf 
sat t-s 


— “Our bark is merrily sailing along.” 
for Male voices. 2d. 
— “The breeze is gently blowing,” and “I 
Two Part-Songs for Male voices. 2d. 
PEARSON, WwW. W.—*’ 
Part-song. The Poet 
STAINER, J.—‘* The 
6d.; words only, 1s. per roo. 
EARNALEY, IRVI N u.— * ariations and 
Fughetta on Dr. S. S. Wesley’s Hymn Tune “ Aurelia” 
the Organ, 2s. 6d. 
PARK, Dr. W.—*The Organist’s Quarterly 
h Journ al.” Part LXXII. 5s. Sinfonia, Geo: rer : He pworth; Intro- 
tuction and Fugue (A Five Voci), Otto Thoma ; Allegretto 
sostenuto, W. Blakeley, R.A.M. 
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MADAME FLORENCE WINN (Contralto). 


For Oratorios & Concerts, &c., address, rc, Hyde Park Mansions, N.W. 
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ted by the Rev 


Cloth, gd. With 


LIS, 


REVISE D, AN _DE NL ARGED EDITION 
CANTICLES, &c. Fi 


Post vo, « 


TEW, 
of THE 


red, icstead of the « 


riginal We 
inal forms), corde uid 


e€ speci 


apd ae AND ENLARGED EDITION 
ACAD N Ba ANT-BOOK. A Collection of 
Iodern, appropriated to the Daily 

r ne Book of Com 

of the “ Psalter,” 


: ‘Novert 0, Ewer and Co. 
P R ice (Tenor). 


ipal Ter Lor of 


t 


-aul’s, 


oak Street, Pimlico, S.W. 


. 0 t pe cl 
n Ballad Conce: rts, &c. 
e s for Oratorio ~ other Concerts, ad 
New Bond Street, W.; or Mr. Henry Cros * 
Villesden Junction, N. W. 


MR. ALBERT ae AKES (Bass-Paritone). 
For Ors itorios, Conc rts Lancaster Road, Notting r Hill, W. 


k pe ae {Basso). 


Al JEL INA Mz RTIN E NG O 

ste 0 Violinist). 

ical NV For Concerts or a Tour. 
a Romana, W olverhampto 


SIGNORINA 


Operatic Selections 
_ Aged 16. 


ae } VI ESS MEREDYTH ELLIOTT (Contralto) filled 
the void occasioned by the absence of Madame Antoinette 
St sine: and the most thrilling of all th items of the programme 
her rendering of ‘The Lost Che h was a performance of 
aralleled beauty.” — Southantpton Address, 24, Studley 

1, Stockwell, S.W. 


Me JEANIE ROSSE 
her return to Town. 

5S, 2, Westmoreland Road, 

ew Bor nd Street, Vv. 


NV R. WAL TER W. EDGCOCK (Organist and 
A Choirmaster of St Ag nes’, Kennington, S.E.) can accept 
_ENG AGEMEN‘S as CONDU CTOR and SOLO 
PI ANIST. . Kennington Park Gardens, S.E 


YA7ANTED, CHORAL SOCIETY CONDU CTOR. 

Vv It is proposed shortly to start a Choral Society in connection 
with a Church (Established) in the S.E. district. The services of an 
efficient Co duct or may = required. Address, with terms and fu! 
particulars , Novello, Ewer and Co., 80 and $1, Queen 
Stree et, E. c. 


WwW A} NTED. —GE NTLEMEN playing STRING 
and WIND INSTRUMENTS, to complete Orchestra for a 
Apply, by letter, to Manager, 


(Contralto) begs to 
For terms for Engagements 
Bayswater; or N. Vert, 





CONCERT 


hurchwarde 


| series of Orche stral Smoking C once rts, 


(29. Maxwell Road, Fulham, S.¥V 
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THE HIGHBURY 
SOCIETY. 
NintH SEASON, 
Conductor, Mr. GILBERT H. BETJEMANN, 
Assistant Conductor, Mr. DAVID BEARDWELL. 
FOUR CONCERTS will be given at the Highbury Athenzum: 
November 29, 1886, Handel’s JUDAS MACCABA:US; January 31 
i887, Randegger’s FRIDOLIN, and a Miscellaneous Selection; 
March 21, Mendelssohn’s ITALIAN SY MPHONY, 
WRESTLE AND PRAY. Beethoven's A CAL} 
PROSPEROUS VOYAGE, and a Selection from 
WILLIAM TELL, &c.; May 16, Dvorik’s STABAT MATER and 
Mendelssohn’s W ALPU RGIS NIGHT. 


a: mbered and Reserved Sea xts for the Four | 


Concerts (tra ), 12s. wrn Ios. Gd., 7s d., and 5s., according zy to 
shearsals are held at the Highbury Athe 
, commencing October 15. 
There are a few vacencies for ¢ zood Instrumentalists 
Chorus. Subscription, One Guinea, 
The Hon. Secretaries will be happy to forward det 
with names of Soloists, &c., or furnish any other 
WIL LIAM THORNTHWAI 
» Willow Bridge Road, Canon ibury, N. 
HEN RY 'SCRUTON, 
. Highbury Hill, N 


THE 
BIRMINGHAM SCHOOL OF SINGING | 
58, NEW STREET, BIRMINGHAM. 
VOICES WORKED UPON THE OLD TRADITIONAL 
ITALIAN SYSTEM 


(THI _ONI . 


na2um on Monday ever- 


and also in the } 


tion. 





5 cilia, Ro 
ily 7, 1874, of the same Ac 
zton Street; Dudley (1872), 
Great Charles Street. 

PRELIMINARY CLASSES (to find Students for the Profession 
amongst the Working Classes), as held in Milan, llorence, and Rome, 
are now open at 

V au! ‘om Romana, Wolverhampton ... 
echanics’ Institute, Dudley. 
58, New Street, Birmingham ... i 
sitors to hear the Pupils and see list of succes 
2 1873 to this date kindiy invited. 
ros. 6d. per Term. In connection with it, Rea 
ht and Italian Language, 5s. per Term, 
PHILIP MARTINE NGO, k.A.M., S.C.R. (Italy), 
58, New Street, Birmingham. 


lverhi vation (1870 
Mechanics’ Institute; 


7 Pp. 
stul iocal | Profes 
ding 


PROF, 


PHILHARMONIC | 


Bach's 1 | 
1 SEA AND A| 


Rossini’s | 


d prospectuses, | 


Birming sham | 


E-ENGAGEMENT WANTED, 
WAREHOUSE, by a Young Man. 
= ‘rnest Foster and Co., 64, West Smithfield. 


WANTED, an ASSISTANT ina PROVINCIAL 
MUSIC WAREHOUSE. Must be well up in Catalogues 
| and good Pianist. 6 stating salary required, age, experience, and 
enclose photo.,to X. ., Nov ello, Ewer and Co., 1, Berners Street, W. 


— AME RICAN ORGAN for SALE. Bar. 
gain. 16 stops, 8 sets of reeds, 30 notes of sliding pedals, octays 

and pedal caule full organ and swell, vox humana, es; and side 
blowers, wa:nut case as new. Cost £120; Rulces 35 guineas. Mr, James 
| 39, Hargrave Pa ark Road, Junction ‘Road, ; 


in a MUSIC¢ 


G - character. A, B., 








| . O-MANUAL CRAMER REED ORGAN fo; 
| ALE. A great Bargain. 8 sets of reeds; 15 stops. In hane. 
| some Rosewood Case. In perfect order; nearly new, Cost 65 Guineas 
Price 25 Guineas. Alsoa BELL PEDAL ORGAN. Cost 89 Guineas, 
Price £38. Mr. Stagg, 56, Red Lion Street, Holborn. 


‘TTWO-MANUAL and PEDAL AMERICAN 
ORGAN, 21 stops and swell; pedals, 30 notes; 15 sets of reeds, 
| octave, manual, and peda! couplers; foot and side blowers. In carved 
nd panelled walnut case, with ornamental gilt pipe top, and st 
\ Giteranteed¢ in perfect order, Cost £275. For SALE, a bargain, 
be s seen and 1 tried at Mr. Stage’ s, 56, Ked Lion St reet, Holborn, 


Tt? MU SICAL SOCIETIES. — For 
Second-hand pair of TYMPANIES, in perfect order. 
| Te Ilford and Telford, Stephen’s Green, Dublin. 





SALE, a 


Apply 
Apply, 





So Grand and Cottage Pianofortes, by English and Continer 
American Organs and Harmoniums, Double-action Hary 
and Modern Violins, Tenors, Violoncellos, Double Ba: 
Lows, Flutes of the Ratcliff, Rocks stro, and other models, C 
Cornets, Euphoniums, and other brass and wood wind in 
Concertinas, Guitars, Banjos, and all kinds of Orchestral 
Instruments. 

ger tecrieng AM, STORR and SONS will Sell by 

Auction, on Monpay, October 4, and ten following days, Sun- 
day excepted, at 1 


sES, on 


12 o'clock each day, at their Great Mart, King 

Covent Garden, London, W.C., the QUARTERLY SALE of 

CAL INSTRUMENTS, gical, Optical, and Surveying 

ments, Works of Art, Paintings and Drawing *s, Books, R na 
and Bronzes, &c, Catalogues of any section sent on application to tie 
Auctioneers. 


ERLIOZ’S TE DEUM. Op. 22. Performed at 


d the Crystal Palace, April 18, 1885. Vocal Score, 2s. net. 
Srantey Lucas, WeBeR and Co.,, 84, New Bond Street, Lon con, \ Ww. 











SOLO CHOIR BOYS for Church 
manencies, Concerts, At Homes, &c. Apply, 
61, Mount Street, Grosvenor Square, W. 


( yU! E BEC CHAPEL, Marble Arch,W.—WANTED, 
7 forthe above Choir, TWO LEADING B OYS. Must have good 
Voices and be good Readers. Boys living in the locality prefer d. 
$s alary, fio to £15 per ann um, according to work undertaken. Apply 

to Mr. urd G. Croager, Organist and Choirmaster, Quebec Chapel, 
Marble ae W. 


AX -TO and TENOR WAN 


ham Street. Salary, £10. 
Kile Gardens, W. 


Bass zi Ri fQU IRED, for C 
nency. Addiess, Mr. 
Marylebone, W. 


Festivals, Per- 
Mr. Sampson, 





] ‘E D, 
Apply to 


for St. Anne's, 
Mr. George Cooper, 


tatholic Church. 
Stevens, 134 


I ESIRED, by a Gentleman (Organist and Music- | 


master to a large Suburban School), an AP 


or re-engagement as above. Gregorian or Ang slica n. 
ences. H.K., care of Weekes and Co., Hanover Square. 


G ENTLEMAN wishes to give SERVICES in return 
be for use of organ; has he el 
Address, J. D. L., ror, 


OMPANIST 





monials, Hung 2rford Ro 


A= 
Add iress, 23, King Street, Richmond, Sur rey. 


At ICLED PUPIL.—Mr. Edward G. Croager, 

A.R.A.M., Organist of Quebec oe Marble Arch, W., ha 1s a 
VACANCY for a gentlemanly YOUTH as above. 
and terms, address, Mr. Edward G. Croager, 14, Kingdon Road, West 
Hampstead, N.W. 


AA Mrieciany PUPIL WANTED. 


Three manual ord 17 stops. Premium, 


Callow, 
1 VER and REPAIRER (age 35) from ‘Collards’, 
having recently returned from South Africa (Natal), after five 
years in the colony, is open toan ENGAGE NT where his Colonial 
experience may be of service. gt xperienced in all repairs 
to Piano and Organ. Would not object to go abroad. Good Testi- 
monials. Address, C. M. H., care of Mr. Johnstone, 33, Newman 
Street, Oxford Street. 





Choral Service. 
Address, James 


Perma- 
» Westmoreland Street, 


-POINTMENT as | 
ORGANIST and CHOIRMASTER to a Church in or near L ondon, | 
Highest refer- | 


1 post of Ass sistant Organist. Testi- | 
N 
(Piano).—l’or Concerts, Xc., or} 


regular Engagement with Soloist (Vocal or Instrumental). | 


Vor particular s | 


Now ready. 


NOVELLO, EWER & CO.’S 
TAN 
RVICES OF SACRED 
EDITED BY THE 


TROUTBI 


SELECTED FROM THE 


SONG 


PRU YI 
REY. Di 
Tue TUNES CHIEFLY 


TOK. 
“SH YMNARY.” 
Price ence each. 
. ABRAHAM.- 
2, MOSES.—By the Ven, Archdeacon Farrar 
. ELIJAH.—By R. F. Date, Rector of Bletchingto, 
Oxon, 


-By the Epivor, 


the Rev, 


7, SIMON PETER.—By J. H. BramMatr. 
To be 


N NOVELLO, Ewerrand © 


AL LAH 


THE “es MOORISH KING. 
| SPECTACULAR CANTATA FOR VOICES AND ORCHESTRA 
»stral 


continued, 


$$ $$ 


d Composed expressly for the Choral ond d | Orche 
So cieties of Mercha nt Taylors’ School, | 
“T> a) 5 yy YY wr 
ALT RED GILBER r ; 
Price, net, 3s. 
Weber and Co., 84, New Bond Street, W. 


Written an 


| London: StTaniey Lucas, 
HOIRMASTERS, Organists, Professors of Music, 
Conductors of Church, Sunday School, Day School, ths 
perance, Templ ar, and Band of Hope Choirs, who have received 
I. Curwen and Sons’ Annual Packet, with order for Specimen 
of ne w works at nominal prices, are invited to apply for it 
culars of appointment held should be giv en. Address, J. Curwenand 
Sons, 8, Warwick Lane, London, E.C 


NA USICAL HISTORY, 


USICAL briefly narrated and 
1 technically discussed, with a roll of the names of musicians, 
and the times and piaces of their births and deaths, by G. A. 
Macrarren. Edinburgh: A. and C, Biack. 


p AYING AT SIGHT —SHORT I EASY MELO- 
DIES for PIANO, for BEGINNERS; full “Kor 2s. 
» CLARKSON, 








jnet. Sample to trade and profession, 3}d. post free, 
| High Street, Pendleton, Manchester. 





a 
ITU 
Un 
referenc 
view to | 


Ader s0n 
1. A} 


Further | 
Bristol. 


M*: 


Newure | 
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GITUATION WANTED, by good TUNER ( | MESSRS. BEARE AND SON 


Understands Harmoniums and American Organs. High ie a vonTEns OF 
references. Good character and adcress, Could invest capital with | MANUPACTU Re RS AND IMPORTERS Ot 


; yiew to partnership. E, T., The Club, Tibshelf, Alfreton, E Vv ERY DESCRIPTION OF 
Z —— 7 7 \r 
italogues P PPUNER and REPAIRER seeks E NGAGEMENT. | MUSICA INS TRUMENTS, 


4 
ENCce, and Practical man; married; steady. Basso, Novello, t | ST} GS, FITTINGS. &c 
treet, W, Co., 1, Berners Street, W | aah ete aan wae « STINT . 
Se ee ________ =z} 34, k 3ONE PLACE, LONDON, W. 
ar. TUNER (First- ca s Pianolorte) open to i aes Saas ae ee 
5, Octave GAGEMENT. Excellent certificate. Address, G. Croal, jun., Sree ee : : 
Post Olfice, Nottinzham. 3EARE and SON invite an inspection of their u nrivalle: 
ADDRESS of TUNER WANTED.—Any one ol phe INS, TENOKS, CELLOS, and DOUBLE 
knowing the address of HENRY BOUCHER. Pianoforte “ll & au Seana eS ee re consaene rare ete 
Tuner, late of Shrew — will kindly forward it to Alders . . 
all, Music Warehouse, Neweastie-on-Tyne. They will es 








ADE S$ 


ita fa our. 


: The ° 
PIANOFORTE ‘SALESMAN and “ASSIST: ANT! #3 CAN oe 


BOOKKEEPER WANTED. Must be a Pianist. Age and ota, iio epheltnved tetens. * 

nces to Waddington and Sons, Pian fork TOY I N ST RUMENTS 
ea RE v7] 7 ara S3 from 15s. 6d. 

YOUNG LADY ASSISTAN Ww AN TED, fo for} Symphony Music, and Instrum 

he Must be able to Sa ay well at sig "BRASS WOOD INSTRU ; 

: Sheet M F - possible pri 
rannum. Add » Wi Alderson z srentval! ARPS , sold, or taken in exchange. 
eiavesinnd Greeet, N sy ki 


T° PIANOFPORTE ESTABL segura 
TOWN or COUNTRY.—The Advertiser, who has had great 
1ce as MANAGER, and who is most success 11 10fo1 
un, Gesires a SITUATION. He is 
urticularly in the exte -mporaneous 








PE: R PARI 


He penchey, 
vic U SIC TRADE.—WANTED, a SITUATION 
s MANAGER or PRINCIPAL ASSISTANT. Long expe 
rience. “First- class references. Would not object totravel. F.G., im ‘thorou 
Messrs. Novello, Ewer and Co., 1, Berners ‘Street, W. I, Berners S ; 
GALESMAN in MUSIC and PIANOS— a oat oee SOCIE 
SITUATION WANTED, as above. Ten years’ experience in _ SON ERA CHOK 





Pianoforte Pac ory and First-class Music Shop. Well upi neatalogves PP Eercenciiy i ——— 
and sheet mu can read at s fairly well. Age 27. i t A VIT . -ademv . 
ea nica ; aay me sah “pls RRIOTT and WILLIAMS, Academy fee 
tierer ces, A dress, W. E., Noveilo, Ewer and C + 1, Berner ty 95,Oxford Street, W., MUSIC PUBL 
MU SIC WAREHOL SE. Composers’ Work 
Mes U SiC T ees —WANTED, by gentlemanly Published in the best style and at lowes t char 
outh, | TION as ASSISTANT in the MU or sale, Estimates iree. MSS. 





or ior practice. 
t ‘ athe Vv jolin, 
efe ‘y to live in. ' s, apply oh Moore, juitar, and all instruments ; Sin; 
| Mal alvern. >i : PiANOFOR > by all 3 s for Sale (cas hor three ye syste 
- ————_——_—————-_ VIOLINS (old and ne trings, &c. Value not to be i te 
FOL JING MAN (23) requires SITUATION in a terms, lists, Be ss ame Street, W. 
MUSIC SHOP or WAREHOUSE, where his musical > Say eee ¢ 
abilities would be of service. Good Player on Piano, Brass, Reed, or faethe KTA ANT TO MU sack a Ero URS. a  Havir ne 
‘, and experienced in Quadrille work. Bookkeeping. Excellent the largest and most varied st stock in Europe, ord apes eaphias in 
onials. Four years in present position. E. Wheddon, Lynd- | th€ Morning are executed the s . Terms and Catalogue on 
hurst, Hants. lication. Parcels of M nt or Sale or return” on rec 
—— | two London references or a deposit of £2. 
SSISTANT.—ADVERTISER (22), who has hal 4 UTHORS’ WORKS CORRECTED, REVISED, 
ig . Speey Axperionce at ¢ T MUSIC TRADE, | { and PRINTED without delay, on exceptionally low terms. 
hes a SITUATION where he will learn —e Apply, for | y: timates given on receipt of MSS. _ 
; ) ast s en on ipt of MSS. 
es, &cy to. M., Messrs. N Novello & Co, ty Berners Street, W. London: B. Wu. LIAMS, 19, Paternoster Row, E.C. 


‘e KENT ICESHIP. ahi AN TED, ‘to PLAC fy ay Auction Rooms specially for the Sale of Musical Property. 


IKENTCE tan Seed Btls Sloakkeuke “ylRees | MP ESSRS. PUTTICK and SIMPSON, Auctioncers, 
r 1s se, Newcastle-on- nae 47, Leicester Square, London, W.C., hold SPECIAL, SALES 
ater son and Brentnall, Mus ic W aacdaonirnt , Newcastle-on Tyne. of MUSIC: NSTRUMENTS on or about the goth of every 
a \NOF ORTE and SHL ET MU SIC B USINESS ‘5. , month, Sal s of Music i es, Music Plates, and Copyrights, 
For DISPOSAL, a well-established Business nable | Trade Stoc Man turers’ t, &c., are held as occasion may 
town on South Coast. Price, about £38,000. i 1 uld be | require. F a Ss IC ate or Legacy Duty, or for Public or 
ei for portion of purchase money to ane. Fo or particu! a pls ly | Private Sale. Terms on applic ation. 
.B., care of C, G. Lucas, 17, King’s Arms Yard, Coleman Street, E. 7 LL ¥ and Ct ., PLANOK 7ORTE and HAR vi0- 
YIANOFORTE & SHEET MUSIC ace IN ivy ee (to Her Majesty), 14 aad 16, Mortime 
An old established business in London, doing a large Sheet | »tFse ac 
¢ trade, for immediate DISPOSAL. Le se of Premises, Stock, 
ad Good will about £1,600. For further particulars apply to Y., care 
C.G. Lucas, Cha urtered Accountant, 17, King’s Arms Yard, Colem an , "ons. ‘ 
Street, E.C. A liberal discount for S-hac!s and Charitable ! 
~ TET CT ~— —_—— —__— Three hundred Sec Pianofortes by t ng m 
In Bankruptcy. Jame - Wensley, Music :r, 7, Cumberlanc ail times very cheap. Ne: anos (warranted), in pean We 
" . Street, Brist ? ‘ ; Rosewood cuses, from 
\ R. W. H. PAR SONS has received instructions The Trade, Merchaats, ar phere supplied, 
4 to Sell by Tender, ata discount from cost or inventory price,|~a TPDpBN ° oem ~a ke ERT Hino abo 
the whole of the valuable and well-selected STOCK of BB ey L I RED MONK, ORGAN BL ILDER. Organs 
belonging to the above estate, and amounting at cost or inventory | * built to any Specification, and guaranteed to be of the best 
fice to about £800. The Stock comprises out 2,000 pieces copy- materials and workmanship, and construc ted on the most improved 
tight Piano, 2,000 pieces most popular Vocal, 200 V ictoria Books, a | ciples at the most reasonable prices. Tuners sent to all parts 
quantity of Piano and Dance anda quantity of Cheap Music, &c. The | th: : kingdom. Good Second-hand two-manual ORGANS for SAI 
sto with invemtoriee and conditions of ‘sale, may be viewed on the HIRE, or on Easy Terms. Estimates and Price List sent free. 
and after October 1, rSs6. Tend lers will be Organ Works, 550, Holloway Road, London, N. 
Se sealed and marked, “ Tender for Wensley’s NOR 2 6 . = a me Papen 
up to noon on i ‘riday, October 8, 1856, at which time and JIANOS.—860 Pianos, 359° American Organs.— 
enders will be opened ia the presence of these who may attend. IMMEDIATE SALE.—In consequence of the retiremeat of the 


Further particulars of the Broker, City Chambers, Nicholas Street, | Senior Pa artner of the Firm of T. DALMAINE and CO. (established 
Bristol, 100 years), the whole of the above Stock i is now offered at ane 

. USIC ATR raaiENe aren AR He eduction in Price, to ctlect a speedy Sale. Easy terms ai 

V StC.—4g 1 ‘ >, Songs, and} ten years’ warranty given with every Instrument. Pianos, 

e Organ Music, pu ed at over £ jot for 5s. Miss} 1§ guis., 17 guis., 20 gu &c.; Organ S58 

ACLLIE NEWMAN, 31, Nursery Mestana. Hicmh am. 21 guis., &c. T. D Aim 


7 


1's Roac 




















THE MUSICAL TIMES.—Ocroser 


1, 1886. 





~ VIOLIN AND BOW 


MAKERS AND REPAIRERS, 


GEORGE WITHERS & CO. 
(Late of Coventry Sanit 
WHOLESALE IMPORTERS OF 


MUSIC AL STRINGS 


From Rome, Papua, ANp Napies. 


COLLECTION OF ITALIAN 


A FINE INSTRUMENTS. 


Bows, Cases, Music Stands, &c. See Price Lists. 
’ ’ 


51, ST. MARTIN’S L LONDON. 


No OTHER 


VIOLINS. 


Paris UniversaL Exnipition, 1878.— Crass 13. 
OFFICER OF ACADEMY (FINE Arts), 19084. 
PARIS, 1 

i ROME, 1 1880, 


CH. J. B. COLLIN-MEZIN, 
VIOLIN, VIOLONCELLO, AND BOW MAKER, 
ARTISTIC HOUSE, 

PARIS, 10, RUE DU PASE IASON REAE, 10, PARIS. 


ATO 
he ae 
ADPRESS, 


“Gold Meda 


The celebrated Violins and Vic oloncell 0s for Soloists, which, s 
the adoption of the new system, ar rly approved. Recommended 
and played by the greatest masters; an x others, Messrs. SIVORI, 
et HOLLMAN, LEONARD, ARMINGAUD, Miss MARLEE 

TAYAU, &c., &e.. Messrs. MASSARZ7, SAUZAY, DANCLA, 
FRANCHOMME, MAURIN, CHEVILLARD, JACQU ARD, &c., 
Professors at the Conservatoire of Mu sic, Paris 

__ Catalogues and te imonials | post: free on n applic sation, 


BO CON ACT R- NIT) 


JAMES CONACHER AND 
ORGAN BUILDERS, 
BATH BUILDINGS, HUDDERSFIELD. 


Gold Medal awarded, Br tical School Exhibition, 1882. 
Specificatic 1s i : 


 TIOLIN: ‘ST RINGS to stand : at Concert Pitch 
Five Firsts (Gut or Silk) or Two Everlasting Metallic Str 

sent post free for 13 stamps. PrenzeL’s PATENT MACHINE PEG 
for Violin, Viola, and Cello, These Pegs turn easily ; ; will not slip or 
get out of order. Sole Agent, J. Dean, 77, City Road, E.C. Estab- 
lished 18. 13. Price Lists sent free. 
No ICE of REMOV: AL. —AL PHONSE 
L Manufacturer of the Spohr Pater 
specialties for violinists, begs to anno 
London Branch, to 108, Kentish Town Road, N.W 
and teles srams as hithe rt »—Cary, Newbury. 


ESSRS. W. E. HILL and SONS have been 
awarded aGOLD MEDAL atthe INVENTIONS EXHIDI- 
TION, 1885, and the Sole GOLD MEDAL, SOCIETY OF ARi: 
1885, for VIOLIN, VIOLONCE LL O, and BOW MAKING. 


SS) ONS 


CARY, 
and other 

. of his 
Address letters 





ESSRS. W. E. HILL and SONS (the E xper ts 


to the Historic Music Loan Co! lection, Inventions Exhibition, 
1885) give opinions as to the ma ake lue of Viclins = a moderate 
fee. Old Violins, Violas I 
sion. Particulars on app licatio: ym. 
Established 1745. 


RASS, REED, STRING, and: 
BANDS, PIANO# ‘ORTES S,and HAt 
wholesale price: sy at J. Moorr 
with drawi: of every in 
Patronised by the Army, 


R. WILLIS (established 
e Importer of Brass and Wood [nstr 
Music Strings, Wire, &c., Violins, Conce 
London. List for ‘Stamp, 


“"TOWE R” ORGAN WORKS. — Spe -cifications 

made out for Organs. Kebuildi Repairs, Voicing, and 
Tuning by experienced Artists. Pipes and Fittings. Second-hand 
Organs and Mater rials, T. Willis, 29, Minories, London. 


nent, po 
Navy, and Rifle ¢ 


inas, &., 29, Minories’ 








iro a | j 4 
BASKER’S 
T gH J ‘ F tf ~ ~ 
UNIVERSAL LOZENGES 
ARE SIMPLY INVALUABLE TO SPEAKERS AND SINGERS, 


MRS. SCOTT SIDDONS writes :— 


of your Lozenges after a thorough 








“T think very highly test.” 
MISS JESSIE JONES, R.A.M., writes :— 


“Thave much pleasure in tes — to the es 
produced by your Lozenges upon the throa 


MRS. MUNDELLA writes :— 
“ Please send ano 2s. 9d. tin of your Loze 
have already found so useful.” 
MR. FARLEY SINKINS, 
writes :-— 
“They restore the voice when suifering from a cold far bet 


than any Lozenges I know, have tried a latge 
assortment.” 


MR. HENRY CROSS, R.A.M., 
sI fin » remedy and fr 
t they are the dest aid for the v 





nt effect 
voice,” 





tes, which | 
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MR. SWIFT, Disigiieal Cath 
“I think them exccllen 
will command a g7 


F, NEWCOME, Eso. 


“Tt affords me much ple 
efficacy of your Lo 
chronic bronchitis, &c. . 
singers. They contain 4 
For coughs, col ds 5 asthma, bronchitis, h ness, tickling se ensation, 
relaxed sore and dry throat, bronchial irrit tation n, croup, &c., they have 
no equal. 
Sold only in tins 1s. 13d. and 2s. od. each. 
stamps. Wholesale, W. & 
and all Patent Medicine H 
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Free by post for 14 or 33 


1 LY Bi 
A. B: \SKE R. 
11st & ANALYST, 


OICE, VOICE. “SINGE R’ SF -RIEN Dp” 
LOZENGES. Sine, oh and ts. 2d., Post-free, of Ww, 
Che smist, Highgate Koad, London, N.W., pa through Chen ists 
where, Testimonials— Invaluab! e aids,” Rev Iidrisy yn nina 
effectual for voice and throat,’ Mr, Reginald Groon 


JR AATTIOQQ 
URE OF DEAFN BSS. 
NOISES in the EARS.—Rev. E. J. SILVERTON 
L invites members of the musical profession who may be sufiering 
Deafness or other Aural Troubles to send for ork on the subjec ct, 
300th Thousand, post-free for 6d., with letter of advice ifc be stated. 
Free consultations daily, from It to 4;  perrabing II to 
Rev. E. J. Silvertoa, Imperia ul Building gs, Ludgate Circus, E.C. 


THOMAS & H. W. HEWINS, 
BUILDERS, 


ORGAN 
STRATFORD-ON-AVON 


iF Cc. 


BrivGwatTer, E 
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VOI CE 


MACEUTICAL 
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e, co ntaini ing seven- 
fans in good condition, 
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~ P CONACHER & CO, 


ial 


Organ Builders, 
SPRINGWOOD WORKS, 
HUDDERSFIELD. 


ESTAB LISHE D 1854. 


SPECIFIC. -A TION ’S FREE ON APPLICATION. 


A CCU RATE ME‘ ‘RON SOMES, 1s.,  post-free. 
4 Rudiments of Singing, rs. cn seven Singing-Class Tutor, 
rath edition, 6d. each, D. ScholeSeld, Trinity ¢ Street, Huddersfield. 





Sutton and Co., Bow Churchyard, London, § 


James, § 


i AN1 


| Doon 


}:, Walterto 


| lees 


2 gold ang 
Fasbury Pa 


RGAT 


pedal, 


: trove, Holle 


MALL 
(Stopp 
srteen n Met 


UPER 


massiv 


b Mm cisely as 
Address, @ 


guineas. 
RGAD 
compl 
34s Larkh 


ME 
‘ane Parad 
LEYE 
best fo 
dent insti 
Ar 


ETER 
for S! 


~~ strum 
Marper, Koel 








it effect 
dice,” 





Vn 
-GTal, 






























THE MUSICAL TIMES.—Ocroser 1, 1886. 621 












VOCAL SCORE, OLD } Nov ‘ATION, TENTH 
XUTH 
R 


A PASTORAL CANTATA 


ENTRAL ORGAN WORKS, Manchester, S.W.— | 
W. E. RICHARDSON, Builder to her Majesty.—-ORGANS for | 













thurch, Practice, or School, from £35. Several New and Second-hand 
(rgans on Sale. 


LARGE STOCK of SECOND-HAND HAR- | 
MONIUMS and AMERICAN ORGANS always for SALE at | 
duced Prices. No charge for packing or carriage. Descriptiv: 
rice Lists post free. Haynes and Co., Importers of Musical Instru- 
gents, Cec cilia Hi all » Malv ern. 


THE CLARABELI UA ORG: ANS, 
styles. Reduction in prices. 2 xe) 

ican Organs. } 
mation, post-free for si 
. A. Matthews, Cheltent 


RGAN for SALE.—Two full « compass 
of such dimensions as will suit Gentleman’s Dw 
i,6in. high. The orgs in cont ains thirt 5 
wessories, Concave pec dals, and four composit 
dfor £85, or let out on i ¢, as may be arrang 
pived to make room for larger instrument. 

ce 
































ok el 

















perfect tunef 


















































ARG AN for SALE. BARG 

CHAMBER i iy ge L ORGAN. Two ma 
“en 08 mn on, Lieblich flute, principal (sw i 
, pec al, bourdon (29 notes); couplers 
‘adading concave Fae F: i 
Builder, Br 
iety, Oxford, 


yay for SALE. A fine-tone ¢ 
Great organ, Ir stops; swell organ, 9 sto; ‘ 
tough to CC, except the gemsh orn); pe . il organ, 3 3 StOPS ; 1 
on pedals. Full particulars on application te W. White, dius VOCAL SCORE, TWENTY-THIKD THOUSAND. 
house, Gra 


NRGAN for 


Eleven stops 
















TOW N HALL, BIRMINGHAM 
2N OCCASION 


tto, paper b« 






















Band Parts 
Ewer and Co. 
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am. s aacteeeg 


: Sores +x : ram) 7 CEE NF CATIA T 
SALE vo manuals), built 7S, EF & H \ i 
SALE (Two manuals), built 187 eae . Y i m le ¥ 


couy dlers, pedal, bourdcon, r6ft, Compass CC tol. 






























f ogg and particulars apply to the Vicar or Churchwardens, Bognor, A SACRED ¢ \ 
Pa A SACK! CAN 
ee a , 
RGAN (Pipe).—Height g ft. Four stops, pedals. LTER ED R cA ETT 
double action bellows. Hands some case, perfect order, ge tek Lee er { rAUL 
£19 10s.; also choice Tenor, C, W, J ; 








alterton Road, Westbourne Park 
RGAN.—Well adapted for 

Two manuals, bourdon pedal pipes, s 
2 gold and grey. Price £95, cost L160. 
asbury Park. 



















RGAN (fine toned). Two-ma 
pedal, open diapason. £125. Ingram, Burnard 
Holloway, N. 


MALL 









ORG: AN, F ciney {60. New, 
Du uciana, Dou 
















RUPE 2RIOR Prize- anit 

massive Walnut Case, sixteen Qe 
wisely as new, guaranteed. Cost 38 guir 
guineas. Harper, Rock House, Yeadon. 


oan PEDALS for attaching to 
complete, with stool, Price £5, cost over £1 
H 34s Larkhall Rise, London, S.W. 



















Contra 
Tonic Sol 

















\Van TED, ORGAN PEDALS and ATLACH- _ binned tas a alae 
MENT. Must bein good order. Organ, Wa gton Villa, SECOND Tp OUSAND. “CLC OTH BOA .RDS PERILAL tvo 
nne Hane Para ie, Horsham. PRICE 


DLEYE L WOLEKF & CO.’S PEDALIER is the 


best for Organ Pedal *ractice at home, because it is an inde 
ent in trument, al d req uires theref re no fi Xit g or attac 
iano with which it is used. he Pedalier bas been m: 
Prices and lists of the Sole Agents, i70, New Bonc 







- HARMONY & THOROUGH-BASS 


AN ELEMENTARY TREATISE FOR USE IN CLASSES 










MusicaL EXAMINATI 











DIANOFORTE .. ~High-class, for the million, 
£10 10s. Full compass, seven octaves, warranted.—The London | - - = 
¢ Publishing Company, Limited, Originators of the £10 tos. ALF R} 
forte, 54, Great Marlborough Street, W. The Public are 























@g“toned against worthless imitations of this celebrated Pianoforte. | Composer of * ‘The Holy City "“ Pas 2 Bervise;" mS 

‘q ww; - wrt y ; le fe 

4 NPT) x > T : S, writter re y for this 

j PETERSILEA DUME PIANO, just imported, | 2 Gambe Dealin. A. ; 
for SALE. Price £12. Invaluable to profession ts. | A. Page, H. Stonex, Dr. Wareing, and Dr. Winn: also examples by 
39, Margravine Gardens, West Kensington. | Albrechtsberger and Reicha. 









Lond 
sirmingham and Le 





iow. ONCELLO, splendid Italian (RuGc 

‘hoy ALE, or Mons. Boullangier, violin maker, 16, I Frith ! A pokintal tie decks paced es ; 
ondon, W. | 4 y 

E serio ORGAN MU SIC. ae 

LLO.—A very fine old English CELLO, “by 

Handel’s Cuckoo and Nightingale Concerto 


Forster, for SALI For particulars, apply to Messrs e 
Nov a ok ; Ri FS: ) Mend n's Wedding Mar Be “sé 
, Shey wer and Co., 3, em Street, where the instrument may fendelssohn’s Wedding March 
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Mozart's Gloria in Excelsis from “ Tw elfth Mass? o 
a — = —__. | Rossini’s Prayer from “ Mosé i in Egitto” ... wae o 
OUBLE BASS. Three Strings. Splendid in- All arranged with Pedal t Obbligato by 1 W. J. Westrro 











S. WuITE, 3%, Booksellers’ Row, Strand, London, W.C 


Strument. Drasswork machine head. Accept six guineas. Post-fiee at the above prices. 
Raper, Rock: House, Yeadon, 
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FOREIGN PUBL ee 


Arranged for two 


NEW 


ALEFOLDY » 1—Hungarian Dance in F, 
Pianofortes (eight hands) by I. Brissler : 
BACH, J. S—Sarabande. Arranged for Horn w ith Pianoforte 
and Harmonium or Organ by F. Gumbert Pe we 
“Love's Dialogue.” For Pianoforte 
“Blue Eyes.” Salon Piece for Pianoforte 
““My dear Switzerland.” Idylle for Pianoforte 
BIKD, A. —G avotte from Op.7. Arranged for String Orchestra: 


lane xeC a for Pp 2 

-——- Melody and Spanish 
and Pianoforte. 

No.1 naw see aes ows ‘is ove 


viOun 


wed for \ 


> 
—— Four Pianoforte Pieces (Minuet, Ma :2, Gavotte, Waltz), 
Op. 10, Compiete ss pee Pee ise ica 
—— Three Characteristic Marches. yp. tr. For Pianoforte 
Duet :— 
No, 3 
” 
—— Three W altzes. Op.12. For Pianoforte ... — has 
BODECKER, L.—Ballad in B minor. Op. 23... eas 
BRULL, I. —T hree Pianoforte Pieces (Valse ae | Meto« y, 
Gavotte Di-53° css a 
DRECHSLER, C.—Instructi ve eV arjations on Ancient Ge 2rman 
Songs. For Cello, with Pianoforte Accompaniment, by 
F, Gritzmacher enn nid ute swe ons 
ERSFELD, CH.- ~ Pens Mélancolique et Meditation Pas- 
torale.” Op. i li i sp te, 
NCK, CHR, 
Two books 
—- Fourteen Choral Preludes f 
Op. 69 


GAUBY, J.—Five eytinn = 
GERMER, H. 


t the Organ. 


Op. 34. For Pimaferts 
-*The Technics, Ornamentation, and Tone- 
oduction in Piar enlace: ee > Op. 28 and Op. 30. 
Part I. Complete, in one volume oe «net 
KN SHEIM, F.—Quartet in F, F or two vi olins, Viola, and 
Cello. Op.5:. Score and Parts.. $ ‘ oe Met 12 
IHANDEL.—Aria from “ Rinaldo.” Arranged for Violins 
(unisono), —— tint Celio, and Bass, by J. Hellmes- 
berger, Score.. eee 
HER/ZOGENBE RG, J.—Sonata in A minor. For P insiilecne 
— Cello. Op. 5 52 wii F eon 
HEUBNER, K.— From we gtime and love.” “Op. 6. 
Pie ces for Pianoforte Duct: 
300k I, ‘ ss = aa ane 
ys 


Five 


HILLER,F. igen Pisces sforVi iolin ar snd Pinna orte. Op.2 20 
No.1. Prelude ... = ene ren ae vs 
9. 2s Nat ws - a ne a sem 
» 3. Dance _ sa se ee oe 
> same, Complete ‘“ 
Trio i in C. Vor Violin, V ‘iola, : and Cello. 
ad Parts . 
HOFFMANN, O. Valen’ Cz srlcn, Op. 0. Ff or I Pinnefor te 
JADASSOHN, S.—Two Characteristic Pieces. [For Piano- 
forte. Op. 79... ap: each 
MEYER-OLBERSLEBEN, M. Mien 9 Pieces for Pianoforte 
Duet. Op. 25 :— 
No. 1. Ly ric 
 s2e apc ne 
‘: Dramatic.. ees 
i KOWSKL. M. —Four Pianoforte Pi 
No. 1. Bourrée ae ae 
» 2 Berceuse... 
» 3» Mazourka 
» 4. Mélodie Italienne ig 
— The same. Complete in one book 
NAPRAV Nik, E.—Trio in G minor. 
and Cello, Op.24 .. ssi 
NICOLAI, O, —Overture, “ Merry Ww ives.” 
Pianofortes (eight hands) by C. Burchard ane 
RAFF, J.—“ Parting.” March from ‘‘ Leonora.” Op. 
For Pianoforte and Violin . a ‘ ae ee 
—— The same. For Pianoforte and Fiut 
SCHUMACHER, P.—Six Pieces for Cello, with Pinus fort 
Op. 30:— 
Book I, ... ibis ses 


Op. . a 


For Pianoforte, Violin, 
tee eee eee 27 
Arranged for two 


177. 


Pe. ase a6 
as Conce rt Suitein G (Melody, Shera ino, Berce use, Coura: ite), 
For Violin and Pianoforte. Op. 
SCHU RIG, V.—St. John’s Motett, eee Isend My Messenger.” 
Vor mixed Voices. Op, 21:— 
Score man rs ae 
Vocal Parts ie 
SPOHR, L.i—* Festal March.” For the Orchestza:— 
i ull S Score ane 
Arranged as Pianoforte Duet 


Sold at half-price if not mails net 
LONDON: NOVELLO EWER AND co. 





I fear thy kisses 





—_—_—— 


CoMPOSED FOR THE GLOUCESTER FESTIVAL, 1536, , 


ANDROMEDA 
A DRAMATIC CANTATA 
FOR SOLO VOICES, CHORUS, AND ORCHESTRA 
The Libretto written by Frepertc E. Weatainiy 
The Music composed and dedicated to his friend, C. Luz Wirpuy 


BY 
CHARLES HARTFORD LLOYD. 
Price, in paper covey, 3s.; paper boards, 3s. 6d.; scarlet cloth, « 
London: NoveLLo, Ewer and Co 


DepicATE 


AL. 


Twilight | 
jamemor 
sweet We 





COMPOSED FOR THE GhomeERares R FESTIVAL 


4, 1550, 
GOOD SHEPHERD 
AN ORATORIO 
The Words selected from Holy Scripture 


The Music composed by 


W. S. ROCKSTRO. 


Price Two Shillings and Sixpence. 
London: Novetto, Ewer and Co. 


, 


“HE 


te WOLVERHAMPTON Festiva., 


COMPOSED FOR T! 
THE 
BRIDAL OF TRIERM 
A CANTATA 


The words adapted from Sir Wa.treR Scot 
The Music composed by 


L REDERIC! K CORDER. 


Price Two Shillings and Sixpence. 


WHO'S 
The | 


London: Ewer and Co. 


TWE LVE SONGS 


SHELLEY I 


AND ROSETT 
BY 


J. BENNETT. 


and Sixpence. 


Novetto, 


POEMS OF 


GEORGE 


Price T Shillings < 
When passion’s trance Si 
arely, rarely comes 
Adieu ees 
Beauty ... 


To Jane ies 

Love’s Philosop! shy ‘ 

Music, when soft voices di 
Mutability ‘ ich Sudden light 

Ona dead V iolet oe is Three Shadows 
London: NoveLio, Ewer and Co. 


SIX DUETS 

SOPRANO AND CONTRALTO 
COMPOSED BY 

FREDERICK H. COWE: 


-sice Two Shillings and Sixpence. 


FOR 


No. 1. Echoes. No. 4 A thought of hom 
», 2. Cleansing Fires, » 5+ What the birds 
3. Violets. ue z. Linger, oh gentle Tim 
London: Nove.io, Ewer and Co. 


six DUETS 


FOR 
SOPRANO AND CONTR 
COMPOSED LY 


OLIVER KING, 
Royal Highness the Princess Louise (2 
Lorne). 
Price Two Shillings and Sixpence. 





ALTO 
to Her 


No. 1. By vale and hill No. 4. To Daffodils 

2. The Skylark » 5. Twilight 

3. Sweet content » 0. Waiting and meetin; 
London: Novetto, Ew eR and Co. 


SONGS BY H. Eig TILT MAN. 
if OMEWARD BOUND. as. net. 
Hilda Wilson. 
<r Sung by Mr. Frank Walker. 
Both: the akove pub! ished by 

___‘Mes sts. s. WEEKE sand Co., 14, Hanover Street, W. 
EARN TO PLAY THE 

Ed., 1s. “The Art of Playing * Sight,” 18, 

ies in Playing Explained,” e ‘ules 

iple Harmony,” 3rd Ed.,1s. “ Harmonium, and te to Play 
ts. ‘* How to Form and Train a Choir,"1s. “How to Tune your 0% 
Piano,” 1s. Tos. Smitrn, Music Wareh ouse, Bury St. Edmunés. 
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28. Nel 
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a Rule 
to Play it, 
ne your 042 
Edmunes. 


THE MUSICAL TIMES 


Boece Ready in November. 
DepDICATED, BY GRACIOUS PERMISSION, TO HzuR Majesty THE QUEEN. 
y VO 7-rn JIRA x TRO 
ALBUM OF TWENTY SONGS 
WITH PIANOFORTE ACCOMPANIMENT 
COMPOSED BY 
SIR HERBERT OAKEL 
D.C.L., Mus. Dec., Composer to Her ~ se in het 
Demy quarto. Price 6s. 
London: Nove Ewe R and Ca. 


EY 
iD 


LL.D., 


Ae INGS 


S BY CHAS. J. CLARK, 


For a Mezzo-Sop. voice 
» Tenor vo ice 
Soprano voice 
Peak Ro: ad, Hampstead, Londor n. 
iowaeel on ap plication, 


sweet weccl 


Of the Compo 


Snecj 
_Spec 


OUR. -PAR AT § SONGS by & S SPRATTON.— 
Monarch Winter,” “y= by RE, 3d.; “‘ Summer 

” words by E. “Me errily every bosom 

bandeth ” words by THomas Means, ! 
London : Nove.tio, Ewer and Co, 


pe 


ICKORY, DICKORY, DOCK. Humorous Giee. 


By ALFRED ALLEN. Ls The composer evinces considerab} 
mour. "—Saturday Review. Price 4d. Novetto, Ewer and Co. 


poruL. AR COMPOSITIONS by GABRIEI L 
D. AV IS. 
“S¢ INGE 
WHOS FOR THE QUEEN 

The Words written by & lerly xe 
(Sung by Mr. THurtey og :) 

‘“G CARNIVAL, The Words written by . Weatherly 

THE RIVER. The Words written by Herbe ert Gardner... 

ELSIE (The Fiower Girl’s Song) é ay “a 

(Sung by Miss ADA Tou KIEN 

THE ZINGARA ... i 
(Sung by "Mis s Jost “Sut TON. 

E COMING YEAR. The Words written by Dean Alford 

THE OLD cig a GATE, The Words written by R, 

Richardson, aaa ne a aie 

Pe OF tHE LEA. Thes words written by R. Richardson, 


tHE LITTLE TASS"O' BRAY.” Th ¢ Words written = 
Edward Oxenford 


(Sung by Miss José Sure {INGTON and “Miss Jr ANIE Ros 


Patriotic Song.) 


PIANOFORTE, &c. 
Grande Marche Triomphale (Composed in honour 


R.H. Prince Leopold). 2nd Edition 


ALBANY. 

of the Marriage of H.f 
Transcription for the Organ, by Dr. W. J. Wes sieved 
WY LADYE BARBARA'S GAVOTTE ae ane 


PART-SONGS, S.A.T.B. 
"HE THREE STARS. = Edition . 
THE KNIGHT’S RETU 8th Edition’ 
DSAVE THE PRINCE: 19th Edition 
E DISTANT SEA. 6th Edition oon 

)THE WOODS, roth Edition ... 
MUSIC. 6th Edition 

OF REST. 5th Edition .. 

1E WIGGINS OF LEE, (Humorous,) 

i . (Humorous.) 6th Edition ca aa axe 

WHO'S FOR THE QUEEN? 3rd Edition. (Patriotic Part- 

Song. For T.T.B.B.) “a ee BY poe saa 

London: Novetio, Ewer and Co. key . ak 
and 80 and 8r, Queen Stre et, 


n 


NON 


NN 


8th Edition 


ROD 


uw 


wu 
et 
et, WV *y 


(ATECHISM on the RUDIMENTS of MUSIC 

and PIANOFORTE PLAYING. By E. Extice Juwext. 

‘orth and Revised Edition, price 1s. Also, 

yaeangh ARY EXERCISES, to be used in con- 
junction with the above-named work. No manuscript music- 
paper will be re quired, asspace is left with ruled staves for the 

pil to write all the exercises in this book. Price 2s. 


os ORTE STUDENT'S DAILY STUDY, 





comprising Scales, Chords, Arpeggi, and Finger Exercises, 
manged by Extice R, Je WELL. Price 6s 
Las {BORN Cock, 24, Old Bond Street, London. 
= 
HAR MONY NOTES. Compiled by E. M. Bow.es. 
Price 1s, 
“The modest title of this little bock will sc 
ate its value."—Miusical 7 
“A great deal of informatic nas to: what is generally called Thorough- 
is presented in a concise form, as well as the principles of 
“atmony.”—Orchiestra. 
L AMBORN Cock, 26, Old Bond Street, London. 


a ee 


arcely perhaps sufficie itly 


ND 7 I ‘HOUS 


Mlustrat mee 


SAND. ON T UNING THE ORGAN: 
Its with remedies. Post-free, 2s. 6d. P.U.0. to 

, Diss. 

at Mr. Hemstock is master of his subject.”— 


"Musical Times. 


a. 
m uch usetul information. 
ondon: WLEKEs and Co., 14, Hanover Street, W, 


YUM 


Te 
)1 OP 


—OcTOBER I, 


Third Thousand. 
ry. r Tr ‘ 
THE MONTHS 
TWELVE VOCAL DUETS FOR SCHOOL USE 
Words by Epwarp OxENFORD 
MUSIC BY 
ALFRED R. GAUL 
(Composer of the “ Holy City,” “ Ruth,” &c.) 


“ There are in this series of f ducts the sweetest things of the kind 
| we have ever met with. No. 4, ‘April,’ and No. 5, “May,” ar e€ our 





waaay 4 
special favourites, the one being delig htfully playful, the other tend 
melodi us. Things to be tre -d in households where sisters or 
s delight in joining voice ne fF pianoforte a accompaniments are 
yell written, and such as an or in: tad pianist maj 
take.” —Liriningham Daily Gaz 


successfully under- 


PartsI.andII. ... * 
Complete, paper cover 
Ditto, paper boards 


1.0, Ewer and Co. 


a YOUNG'S 


London: Nover 


WILLIAM 
POPULAR PART-SO 
| Hail! Merry Christmas rae 
| A Merry Christmas to you all 





| , 
| A Happy New Year 
| O Anglia! land of the brave, i 


-| Blow, ye bs imy breezes, 


Fairy revels 12th thous \ 
rest Echoes (gt tho ; Songs ot praise 
greens wood | 
et (4th thous: 
ou roaming? (New). 
(More tha n 200,000 of W. f. Youa i 
London: eaten EWer< 


Manch: Hime and Avpis on: or, Shae 0S , Barton Arcade. 


S.A.T.B. 


ster: 





I, 


ular. Part-Songs for 
By W. W Pr. ARSON. 


3d. | *Sweet to Live (22nd thou.) 
1. | Welcome, Young Spring!... 

*The Anglers ... ae 

|| The Dream of Hom 

d. | Summer and Wir 

1. | Departed Joys 

There’s 4 

Soldi r, Re 
Voods in W 


ous PART- SONGS. 


(16th thousand) see a 
Ne eines 


nfounders 


*The lror (16th thou.) 3 
The Stormy Petrei ... 3e 
Tt he Coral Grove ... wwe 30 
Pibroch of Denuil Dhw ME sen. “S00 
Sweet Spring ( Madri « 3 
The River... aoe 
Over the Mountain Sid 

Soul of Living Music 

The Jage r Chorus 


HUMOR 


oe Doughtie Men. 


P. SR’ SONGS. 
With Pianoforte or Orchestral Accompa 
i 1 Hors ec se 4d. | The Ocean» 
drchestral Parts on appli cation to the Composi:n, 


Just Published. Price 2d. 
THE OYSTER DREDGERS. 


London: Nove.io, Ewrr a 


} UMOROUS GLEES, 
A. J. CatpicotT :— 
Humpty Dumpty 
The Hous oo that tack ‘Built... 
Jackand Jill .. a. 
Little Jack Horner ... ... ‘Gd. Out on the Waters 
' Now ready, A FISHY CASE 
Children’s Operetta, in two acts, with illustrations, price 2s. 61. 
Metzcer and Co.,, Great Marlborough Street, W. 


LFRED GILBERT'S SINGING- BOOK | tor 

PUBLIC SCHOOLS AND CHOIRBOYS is equally adapted 
for Ladies’ and other Schools. Price 6d. Appendix of Practical 
Exercises. 6d.. London: Novetio, Ewer and Co. 


HE SINGING BOOK Series of Two-Part Songs. 
hel Treble Voices, with Pianoforte Accompaniment. Suitable 
for Classes. 8vo,2d.each. London: Novetto, Ewer and Co. 


RT 


p 
ae RT 


-SONGS, &c., by 











TEW MU SIC, by A .UBERT Ham, F.C.O.—LITTLE 
L JACK HORNER, Humorous Glee for s.a.7.B. Sung with 
the greatest success in London and the provinces. Price 4d. THE 
ROBIN, Two-Part Song, s.c. Price 2d. 
London: Nove.i 0; Ewer and | Co. 


peayve NG AT SIGHT.—Full instructions with 
E asy Melodies, beginners, 1s.6d. net. Sample to trade and pro- 
fession, 3d. Liberal terms. J. Clarkson, High St., Pendleton, Manchr. 
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AVil VERUM, for Altoor Bass, with Violin or Flute O 

Loxpon Music Puevisnuinc Company, Limi 
54, Great Marlborough Street, rie sndon. 
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Just published. 


GREAT IS THE LORD 


Anthem for General Use (or Harvest), by E.A. Synennam. Price 34. 

The Church Times says:—'*A jubilant cc Session, full of spirit, 
and a most successful treatment of the words.’ 

The Leeds Mercury says:— An excellent specimen of a Choral 
Festival Anthem, is bright and jubilant in style, very melodious and 
easy throughout. It well deserves the attention of Choirmasters.’ 

London: Novetto, Ewer and Co. 





Just published, price Fourpence. 


ANTHEM FOR HARVEST FESTIVALS. 


LORD 


NEW 
OTHAT MEN WOULD PRAISE THE 


LY 
DR. JOSEPH C. BRIDGE, M.A., 
Organist of Chester Cathedral. 
London: Novreiio, Ewer and Co. 
PEE ATS Ly : ease 
~ ANTHEMS FOR ALL SAINTS’ DAY 
Come up hither... oe er a= bs ree .. Spohr 
Ibeheld, andlo! ... ise ren oP “a «- Dr. Blow 
beheld, and lo! ... see ; «. Sir George EF ivey 
Lord God of heaven and earth ... on “ae nas Spohr 
Qlovethe Lord ow. eee Se AL Sullivan 
The hills stand about Jerusalerr aa ‘at Geors ze Gardner 
These are they _ > } 
What are these ? 
Ye who from His ways 





USIC for ALL SAINTS’ “D. \Y, 
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about Jerusalem.” Price yd. London: Nox o, Ewt 


MUSIC FOR ADVENT 
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Organist of St. Mary Mag ie, Worcester. Price 
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SING, O HEAVENS. 3rd1,0c0 __... 
AND HE SHALL REIGN. 4th roo. A 
BEHOLD! 1 BRING. 10th Edition... 
THERE WERE SHEPHERDS. 4th 
GLORY TO GOD IN THE HIGHEST. 4th Edition.. 
MAGNIFICAT AND NUNC DIMITTIS IN F. 7th Ex 
MAGNIFICAT AND NUNC DIMITTIS IN E Fiat. N 
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TE DEUM IN F. 4th Edition aa 
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THE HYMNARY 


A BOOK OF CHURCH SONG. 
No. 

1. Hymns only. 
red edges .. 

2. Hymns only, 

Jolumns, 

» Hymns only. 

Columns. 

» Hymns only, 

Columns, 
Hymns with Tunes. 
Hymns with Tunes. 


Royal 2;mo. Bourgeois Antique. 


s 
Cloth, 
Royal 24mo, Novparci! Antique. Double 
Cloth, red edges ... aS es ae ae 
Royal 24mo. Nonpareil Antique. Double 
Limp cloth ine ik = site sie 
Royal 24mo. Nonpareil Antique. Double 
Paper cover - a ae is 
Demy 8vo. 
Demy Svo. 


Cloth wae sae nee 
Cloth, bevelled boards, 


gilt lettered, red edges ae 
y vo, Cloth... os sea Kea see 
yo. Cloth, bevelled beards, gilt le 


Tunes only. 
¢, Tunes only. 
tered, red ed 
Hymns with Tunes. 
Hymns with Tunes. 
bevelled boards, gilt letter 
8 Hymns with Tunes. Small pos 
Svo Prayer Book. Cloth _... Be af ay 
Hymns with Tunes. Ditto. Cloth, bevelled boards, «il 
lettered, red edges pis a 
Hymns with Tunes, 
bevelled boards, gilt lett red edges ... wi , 
Selections of Hymns with Tunes for Advent, Christmas, 
Harvest, price One Penny each. 


. Cloth, 
Large 1 8vo. Cloth, 


when not less than six copies of one edition are taken. 


Applications for permission to print the Hymns and Tunes for | 


Choral Festivals should be addressed to the Publishers. 


LONDON: NOVELLO, EWER AND CO. 


SUPPLEMENT 1881, CONTAINING 37 TUNES, Gd. 
TO MATCH EITHER EDITION, 
The complete work, containing 751 Tunes and Chants. 
Limp cloth 


THE BOOK OF PSALMS (BIBLE VERSION), 
With Canticles and Anthems. 
Pointed for Chanting for Congregational use ove Pie 
(Offered in quantity at reduced price per dozen.) 
The pointing is of the simplest plan, easily understood, and wi 


elp. 

Communications and inquiries as to copyrights, and also as to 
supplies of these works at reduced prices, may be addres 
Compilers, at Clare Street, Bristol. 

London: Noveiio, Ewer and Co.; Bristol: W. 

And all Booksellers and Musicselle 


~ THE ANGLICAN 


Repvuci 


and F. Moraan; 


Srconp EpItion, > PRIcEs, 


1.; 18mo, 1s. 9d.; Treble, 


Words and M 
6: 6d.; paper, 44d. 


0, IS. ds ¢ 


London: Noveto, Ewer and C 


"TE DEUM LAUDAMUS, set to music in 
- keyofG, By Arrrep J. Dy. Price 4d, 
London: Nove tio, Ewer and Co. 


SIMPKIN and MARSHALL. 


the 





Reduced Price, Threepence, 
cf ’ A. MACFARREN’S CANTATE DOMINO and 
Uy. DEUS MISEREATUR. For Voices in Unison and Organ, 
svo. London: Novetro, Ewer and Co. 


REDUCED TO THREEPENCE EACH, 
* A. MACFARREN’S TWO-PART ANTHEMS 
e forsmall Choirs, First Series. Boys’ aud Femele Voices, 
Second Series, Female and Male Voices. 
These Anthems are available as Diets for private use, 
London: Nove tio, Ewer and Co, 
Price 3s. 6d., cloth, red edges. 

‘THE TUNE-BOOK, with the additional Tunes 
as used at ST. ALBAN’S, HOLBORN; containing nearly 270 
Tunes, for Long, Common, Short, and Peculiar Metres; together with 
several Gregorian Hymns and Antiphons; the Eight Gregorian 
Yones; the Music of the Reproaches; the Seven Last Wards; and 
Litany Tunes, &c. London: Nover.o, Ewer and Co. 


HURCH MUSIC. By Dr. E. J. Crow. 

Te Deum and Jubilate in C ose aia iso 
Magnificat and Nunc dimittisin A... soe ove 
Cantate and Deus misereatur in G sve aes ose 
Harvest Hymn. (6s. perro)... Si ies ie 
London: NoveLLo, Ewer and Co, 
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1st and 2nd Series bound together, cloth, 2s. gd. Vecal parts, Ist ang 
2nd Series, bound together in limp cloth, 1s. 4d. each " 
SECOND SERIES. 
6 Bane CANTICLES and HYMNS of the CHURCH 
pointed for Chanting, and set to appropriate Anglican Chants. 
Single and Double; together with Responses to the Commandments 
Kdited by the Rev. Sir F. A. G. Ousrtey, Bart., &c., and Epyrs 
Grorcz Monk. This work contains a selection of Double (bes es 
additional Single) Chants; together with special settings of “By, 
dicile,” and a collection of Kyrie Eleisons, old and new. > 
London: Novetvo, Ewer and Co. 
“HE ANGLICAN CHORAL SERVICE Boog 
Edited by E.G, Monk, Mus, Doc., Oxon. in paper, 9d.; cloth, 18,64 
London: Nove_to, Ewer and Co. Oxford: Parker; ” 


—— 


Edited by 


Eighth Edition. 
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ts, 3d.; words only, 24mo, 34d. 


ate p 
London: Novetio, Ewer and Co.; and PARKER and Co, 





Nineteenth Edition. 
OULE’S COLLECTION OF 527 CHANTS, : 
Reduced price, 4s. 6d., paper cover: §, 
each.—Tonic Sol-fa Notation, 


—. 


&e. 
limp cloth ; separate vocal parts, 2s. 
Score, 1s. 6d. 


The Chants are selected with due reference to the position of the 


| Reciting note, _ HA ERS Se _ 
| THE PSALTER, PROPER PSALMS, HYMNS, 


THE BRISTOL TUNE-BOOK'; 


and CANTICLES, Pointed for Chanting by B. Sr. J.B. Jou, 
e 2s. 6d. This Psalter, having been coll: e 
ks, is free from the errors contained in a 1 
rough printing from the incorrect copies commonly 
the Stationers. N.b.—A small edition is in preparation. 
Ninth Edition. 
. 7 x 
DIRECTORIUM CHORI 
18mo, price rs.; in cloth, 1s. 6d. 


OULE’S 
J CANUM. 
OULE’S 
J CANUM, 


~—__ Seventh Edition, — 
DIRECTORIUM 
Quarto, in cloth, elegant, price 7s. 6d. 


Seventh Edition. 





| THE ORDER FOR THE HOLY COMMUNION. 


Harmonised on a Monotore in a very simp'e manner for Parochial 
use. By B. Sr. J. B.Jourr. Price 3d. Noveriio, Ewer and Co. 





Mf AGNIPICAT and NUNC DIMITTIS in E dat) 


by Henry T, Tirtman. Price €¢, 


London: Nove.tio, Ewer and Co, 


James lirzcerarp, Organist, Kidderminster. Price 1s, 


London: NoveLio, Ewer and Co, 





Now reacy, price Threepence 
yy 


London: NovEtLo, Ewer and Co. 


by Artuur R. Wuitiey. Price 3d. 
Service for the use of country choirs.”"—Church Bells, 
London: NoveL_Lo, Ewer Anp Co, 
NEW ANTHEM. 
PRAISE GOD IN HIS HOLINESS, by 
ALFRED R, GAut. As sung by the London Church Choirs in 
St. Paul’s Cathedral. 
“ A remarkably fine example of choral writing.”—Daily News. 
“A perfect specimen of chorus writing.’”—Churc/: Limes. 
Price Sixpence. 
London: Nove.to, Ewer and Co. 
VESPER MUSIC, No.5, now ready. 
and Nunc dimittis, by W. Haynes, Organist, Priory Church, 
Malvern, These Settings have been sung at several Choral Festivas 
No. 1, 2d.; Nos. 2, 3, 4, and 5, 3d. each. 
London: Nove.to, Ewer and Co. 


NJ OW READY, by G. H. Swir? (Organist, Parish 








4 Church, Hungerford, Berks) EVENING SERVICE in E. 


Price 4d. 
SING PRAISES UNTO THE LORD. Anthem. 
SHOW US THY MERCY. Anthem. Price 6d. 


Price 3d. 


O SING UNTO THE LORD. Anthem, 3rd edition. Price 34. 


London: Novetio, EWER and Co. ue 
1 OFFICE for the HOLY COMMUNION. 
Set to music in the key of F by GrorGe Krrt. Price Fourpence. 
London: NovEeLLo, Ewer and Co, 
t he CHORAL SOCIETIES.—A SACKED CAN- 
TATA “I cried unto God.” Composed by Joun W. Jacksoy, 
Mus. Bac. (Dub.). Price 1s. 6d. Orchestral parts, MS. 
London: Novet.o, Ewer and Co. 








ANGLI-| 


CHORI ANGLI-| 


NV AGNIFICAT and NUNC DIMIITIS in F. By | 
a a 


X { AGNIPICAT and NUNC DIMITTIS (in Fi, 
, composed by E. A, SYDENHAM, Organist of All Saints’, Scar- § 
| borough. ! 


M AGNIFICAT and NUNC DIMITTIS in E flat. 
z 


“We recommend this § 


Magnificat § 


This ” 
ly and 
ries, SUI 


en selec 


Loni 
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REDUCED PRICE. 





Third edition, enlarged. Smail ato. Price 2s., paper cover: 
? o Tv re 2 


ANGLICAN 


PSALTER CHANTS 


SINGLE AND DOUBLE 


EDITED BY THE 


REV. SIR F. A. GORE OUSELEY, BART., ETC., 


AND 


EDWIN GEORGE MONK. 


This Work contains nearly 4co Chants, which are appropriated to “ Veniic, exulicmus Domino,” the 
yand Proper Psalms, &c.; those for each Service occupying a separate page and perenne several 
ies, suitable to each daily portion of the Psalter, from which choice may be made. The Chants have 
pa selected with especial reference to the position of the Reciting-note. 

bebe Lonpon: NOVELLO, EWER & CO., 1, Berxers Street, W., AnD 80 & 81, QuEEN Street, E.C. 


FOR NONCONFORMISTS. 


Now Ready. Cloth Limp, 1s. 8d. 
A SELECTION OF 


PSALMS AND CANTICLES 


(AUTHORISED VERSION) 
POINTED FOR CHANTING, WITH APPROPRIATE TUNES, 


CHIEFLY BY MODERN COMPOSERS. 
EDITED BY 


B. J. FERGIE AND GEORGE L. MILLER, 


Organist of Crescent Chapel, Liverpool. 


‘a F) London: E. W. AL. LEN, 11, Ave Maria Lane, E.C. 
te Liverpool: JAMES SMITH & 508 and GEORGE L. MILLER & co. 


nts’, Scar- | 


—# CHURCH MUSIC Just publishes 


| E flat 


end th | By E. BUNNETT, Mvs.D. MAGNIFICAT & X UNC DIMITTIS 


SNIFICAT and NUNC DIMITTIS, in F. Tonic Sol-fa < 3d. IN F MAJOR 
oi 
mics and Jubilate, ia'E eee PF eign ra dee Composed for the Special Closing Service at the Gloucester Musical 
ificatand Nuncdimittis,inA ... 0... ese, tee wee Le Festiv: wk 6, by 
aso. - = = = te CHARLES LEE WILLIAMS. 
tdictus and Jubilate in E. Chant Form. a8 ree . Price Fourpence, 
rest or Festival Hymn Tune. Music and Words ate ae . Orchestral Parts for Strings, Flutes, Oboes, Clarinets, Bassoons, 
ey par gity Thee aaa Four voices sia oe ath Horns, THe, Trombon 1es, and Drums. 

—*T will magnify ee 


“Tf ye love me” es de ee ee eae London: Noverto,EwerandCo. 


po PARTSONGS, FESTIVAL SETTINGS 


Festivals. MF ®bine Maiden. Four Voices 
ng 








” ee ase OF THE 


hil other Works by the same Composer.” Lisis on application’ | MAGNIFICAT AND NUNC DIMITTIS 
London: Nove.tro, Ewer and Co, i 
WITH ACCOMPANIMENTS FOR ORGAN AND ORCHESTRA. 


C H U R C H M U S I Cc Barnby, J. (in E flat)... i, | Martin, George C. (in A) 





Bridge, Dr. (in G) . 4d, } Stainer, Dr. (in A) 
Price 34 Calkin, J. Baptiste (in nie “ § freer. Dr. (in B flat) 
TICE 3+ Faning, Eaton (inC) . oe Stanford, C, Villiers {in son 

- D DR. FRANK BATES. | Gadsby, Henry CGD ancteneas . | Steggall, Dr. (in C) . 
NION EUM,inBflat’ ... res ‘we pee i we - Lloyd, C. H. (in F) ... ea . | Tours, Berthold (in F)... 
NIU BRILATE Seas <a a z . | Tours, Berthold (in D) 
urpenct: ENIFICAT and NUNC DIMITTIS  ... wwe ve 4d, | Martin, George C. (in C) id. | Williams, C. L, (in F major) 
CAN ey PRAYER. Anthem ”STREN Solo ont Cua. a Cantate and Deus (in C), Dr. Steggall, 6d. 

OUR HOPE _ asieaseomaiarnian mains (for The above may also be performed either with strings and organ 


JACKSON, Gi tatish Choirs) . 2d. | accompaniment or with organ only, when necessary. 
Loodon: ‘Nov ELLO, Ew rR ea Co. i London: Nove.ito, Ewer and Co, 





THE MUSICAL TIMES.—Ocroser 1, 1886. 





NEW WORK FOR THE ORGAN. 


ORGAN VOLUNTARIES 


FOR CHURCH USE 


COMPOSED BY 


bie Al RLES JOSEPH FROST, 





Mus. Doc., Can1 I kG., PROFESSOR OF THE ORGAN AT THE GUILDHALL SCHOOL or Music, &c,, &c) 


PART I.—TWENTY-TWO CONCLUDING VOL U NTARIES IN MARCH FORM, 
Price 21s. net. 

. Majestic March ia C. 9. March in F sharp minor r. 16, Elegiac March in C minor. 

. March in C . Processional March i in i. 17. March in B flat. 

. Ditto in A minor. . Serious March in C sharp mizor. 18. Heroic March in G minor, 

. Ditto in G, . Festival March in D flat. 19. Joyous March in F, 

5. Ditto in G. . Jubilant March in A flat. 20. Triumphal March in F. 

. Grand March in E minor. 4. Solemn March in F minor. 21, Religious March in D 

. Pempous March in B mino . Pilgrims’ March in E flat. 22, March in C. 


March in A, 
LEVEN ANDANTES. Price ros. 6d. net. 
1. In E minor. 4. In : flat. 7. In D, | 10. 
2. Ia F. | 5. InD. 8. In G, | Il. 
. In C minor. | 6. In G. g. In I minor. 
: cy atv , - ‘ y TANTO : 
bd ART IIIL.—THIRTY-SIX SHORT AND EASY VOLU , I ARIES. Price 15s. net. 
. Clarinet Solo in C. 13. irst Elevation in E. . Seventh Prelude in B flat. 
First Prelude in D. 14. First Communion in F. . Allegretto in A flat 
Evening Prayer in A miner, 15. F earth Prelude ng G. >. Siciliano in F, 
Minuet and Trio in C. 15. First Postiude in C Eighth Prelude in G. 
. Morning Hymn in F. >. Fifth Prelude in Ge Andantino in C. 
. Elegy in C minor. :8. Second Communion in F. 30. Andante in C minor. 
A Second Prelude in B flat. 19. Sixth Prelude in B flat. 31. Moderato in G. 
3. First Interlude in A minor. | 20. Second Elevation in G. 32. Ninth Prelude in A. 
. Second ditto in G. r. In Memoriam, D minor. 33. Andante in F. 
Third ditto in E flat. | . Second Meditation in G. 34. Diapason Movement in F. 
Third Prelude in C. 23. Diapason Movement in B flat. 35. Tenth Prelude in A. 
. First Meditation in F. 24. Quasi Pastorale in F. 35. Second Postlude in G minor. 


NWN DID 
‘ a 


nd w bd 


This work is now being published by subscription , and will be cleaviy printed (with an independent stave for the pedais throughout 
upon 250 full music size pages of the usual Crgan oblong form. 

The subscription may be for either part, or for all, as follows :— 
Paertt ws ae ane ove sd s. 6d, net post-free, | Parts ane os sie «. 73. 6d. net po: 
Part 2 at S. 3d. net post- free. | Or Parts I, 2, and 3 tog 21s. net post-fiee. 

When the s « on list is closed th e work will only be obtainable at the marked net price. 

_ The majority of the pieces will be of rather an easy nature, intricate combinations of the manual and pedal parts being careful 
and, in order to facilitate playing, fingering and pedal marks will be plentifully given. This will make the 36 Short “and 


2 


taries particularly useful to young students, and for teaching purposes, as the: naster will be spared considerable trouble in making j 


«; marks for 2 pupil, and the latter will be less likely to go astray w hen practising alone 

It is hoped that the 22 Postludes will supply an acknowledged want of a set of conc luding voluntaries for divine service, that will no 
make unreasonable demands upon the player, and yet at the same time will be fairly solid and etfective. 

The whole work is mostly set for organs of two manuals; for though the third manual is not forgotten, it is borne in mind that 
instruments in this country have two manuals only, and that while pieces written for two manuals can always be played upon one 
three, those written for three cannot so easily be played upon two, for which indeed they require adaptation and re-arrangement, thus 
an Organist something else to manage in addition to the execution of the piece. 


Itis generally acknowledged that close printing makes the reading of music a more difficult task than whea it is more clearly spread 


ut. iby allowing the music ample upon the plates this is to be obviated. 


Subscriptions or subscribers’ names (quoting church appointment if any) should be at once sent to the Composer, BUR LINGTON@ 


VILLA, UNDERHILL ROAD, LORDSHIP LANE, S.E., so as to be in time for the List of Subscribers which it is hoped to publish. 
fo those who send in their name only, a notice will I be sent when the work is ready (about the end of October), and on the receipt 
their remittance it will be posted to them. 
P.0.0, payable at Honor Oak Post Office, Westhall Road, SE. 


FIRST LIST Or SUBSCRIBERS.—O., Orcanist; C.M., CHorrMASTER: P. Cu., PartsH CHURCH. 
A. Atkins, Esq , O. Cathedral, St. Asaph. Tom Cox, Esq., A.C.O., Wolverhampton. 
C. J. Alexander, Esq., O. and C.M. St. Mary’s, Fordingbridge. S. P. Cooke, Esq., O. and C.M. St. Catherine's Church, Wigan. 
G. J. Arthur, Esq., 0! P. Ch., Great Bookham, Leatherhead. A. Cooke, Esq., O. St. Peter's, Ruddington. 
W.C. Ainley, Esq., Mus. Bac., Cantab., A.C.O., O. and C.M. P. Ch., | W. P. Cooke, Esq., O. Chris t Church, Brondesbury. 
Mirfield, Normanton. = E. Clarke, Esq., O. All Saints’, Acton, Sudbury, Suffolk. 
_W. Aldous, E sq., B.A., &c., O. Christ Church, Lancaster. . E. Castle, Esq., O. St. Mary’s, Boxford, Colchester. 


Adelaide J. Andrews, Oxford, fon-Tyne, I. ‘Counsell, Esq., O. and C.M. Grappenhall P. Ch., near Mancheste?. @ 


x. Affleck, Esq., O. and a M. St. Joseph's R.C, Church, Gateshead- | C. W. Clarke, Esq., O. and C.M. St. Peter’s, L ondon Coir ey. 
Allan Allen, Esq., O. St. Mary’s Major, Exeter. | Hi Chester, Esq., Shrewsbury. 
A. ie Barrett, Esq., O. St. Mary’s, Great Barrington, near Burford. W. Chambers, Esq., O. and C.M. Chapel, High Cross, Tottenham. 


Miss A. H. Brancker, Thursley Vicarage, Godalming, ) W. Crompton, Esq., A.C.O., O. and C.M. St. Stephen's, Kearsley, ! 


A, Bale, Esq., O. St. ‘Margaret's, Sibsey, Boston. | near Manchester. 

bee sade Esq., O. P. Ch., Lower Brixham, Devon. W. Critchley, Esq., O. St. Nicholas, Hurst, Twyford, Berks. 

ea Brown, Esq., O. Wesleyan. Chapel, Barrowford, Lancashire, H. R. Couldery, Esq., O. and C.M. Holy Trinity Church, Windsor. 
v. Ww, Bryant, Esq., O. and C.M. P. Ch., Forthampton. A. H. Cross, Esq., O. P. Ch., Sandringham and West Newton. 


3unnett, Esq., Mus. Doc., Cantab., Corpora ation Organist, and St+ A. A. Davies, Esq., 0. F. Ch., Great Wolford, Shipston-on-Stou', 7 


Peter’s, Mancroft, Norwich. Warwick. 
’, Bamford, E sq., O. All Saints’, Hamer, Rochdale. T. W. Dickinson, Esq., O. St. Augustine’s, Alston, Cumberland. 
— Esq., O. «74 Trinity, Paddington. S. G. Derry, Esq., O. St. Mary’s, Frome Selwood. 
:, Booth, Esq., 0. P. Ch. , Longridge, near Preston. —. Dodd, Esq., Gedersyllet Church, near Wrexham. 
.M. Bill, Esq., A.C.O., 0. and C.M. Trinity Church, Swansea Jacob Downing, Esq., O. and C.M. P. Ch., Cradley, near Dudley- 
liss Box, West Malvern. T. Dixon, Esq., O. Kingerby Parish Church, Market Rasen, Lincs a 
W. J. Burleigh, Esq., O. and C.M. Albrighton, near Wolverhampton. | E. T. Duell, Esq., O. St. Mary’s Church, Stanwell. {shice 
i. L. Burtonshaw, Esq, O. P. Ch., Crowle, Lincolnshire. G. A. Eaton, Esq., O. St. James’s Parish Church, Gloucester. 
. W. Baker, Esq., O. bP. Ch., Padiham, Burnley. H.S. Ellingham, Esq., O. St. Mary’s, Hayes, Middlesex. 
W. H. Bellamy, Esq., O. St. Mary’ Sy Warwick. Miss E. E. Edwards, O. Presbyterian Church, Brockley, S. 
i; A. Bellamy, Esq. e 0. Barkston Church, Lincolnshire. fe A. Fenton, Esq., 0. Thomas’s, Lower Crumpsall, near Mane chestet. 
*. Bates, Esq., Mus. Doc., O. Cathedral, Norw ich. 1 Ww. P. Fullagar, Esq., Bolton-le- Moors. 
E Bartlett, Esq., A.C.O., O. and C.M. P. Ch., Arundel. : Fearnsides, Esq., O. P. Ch., Batley, Dewsbury. 


Se 
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= 
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W, Goodman 
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VIRST ’ LIST OF 


Farnsworth, Esq.,O. St. Mict s, Penkevil, Probus, Cornwall. | 
43 Ford, Esq., O. Cathedra ul, Ca €. 
le Foubert, Esq., O. and C. M. St. Paul's 
iiss E. H. Frost, Tewkesbury. 
ater T. Furniss, Epsom. 
\.E. Green, Esq., O. St. John’s, Keswick. Lancaster Gate, W. 
f, Gladstone, Esq., Mus. Dov., Cantab., late O. Christ Church, 
4. Green, Esq., O. St. Stephen's, South Dulwich. 
¢,B, Gilbert, er F.C.0., O. and C.M. P. Ch, 
W. Goodman, Esq Stratford E. 
1]. Goodey, Esq., o. and C.M. Saiters’ Hall Chapel 
t Gemmell, Esq , Croix Nord, France. 
W, G. Gordelier, Esq., O. P. Ch., Sittingbou tne, 
. Green, Esq., O. a . Ch., Deeping St. N 
rilbert, Esq., O. P. Ch., Soldenhill, Stok 
Gale, Esq., 0. and C.M.. St. Agatha's, Finst 
E. Good, Esq., O. and C.M. Christ Church, Eps 
W,A, Gunner, Esq., late O, St. John’s, Cubitt To 
1D. Holloway, Esq., O. Ali Saints’, St. Ives, Haunt 
f W. Hamlyn, Esq. O., Harberton —— Totn Sou 
W. H. Hunt, Esq., Mus. Doc., Lond, Ci : 
.. Harrison, Esq ‘0. St. Bartholomew's : 
p Bessingw ay Esq., F.C O., O. & C.M. aoe y Chi rch, Tewkesbury. 
‘Higley, Esq., O. and C. M Trinity Church, Great Malvern. 
| Hewitt, Esq., O. and C.M. St. John’s, Bathwick, B 
i’, Haynes and Co., Great Malvern. 
W, Dillworth Howard, I‘sq., Tottenham. 
iiss M. J. Holtham, O. of Catholic Apostolic Cl 
iW. J. He arris , Esq., O. St. David's P. Ch., Ex 
.C. Harker, | Esq., 10. 'W esleyan Chapel, Kendal. 
 F. Harwor, Esq., O. Presbyterian Church, Stoke 
\.$. Hoyte, Esq., Me .C.0.,O.and C.M. All Saints’, 
WJ. Harwood, Esq.,O. and C.M.S 1 
T. Hesford, Esq., O. St. James's 
b. Heavysege, Esq.,O. and C.M 
near Saffron Walden. 
mes Higgs, Esq., Mus. Bac., 
rwick Jordan, Esq., M 


West Ham, E. 
Bog ston, 
xter Road, 


Newington. 
Maryaret Sireet,' 


7 In wood, Itsq., O. and C.3 
“Tfohaso Esq., O. and C. M. 


ohnson, Esq., St. Peter's School, Weston-s uper-} Mare. 
Keedwell, Esq., O. P. Ch., Chirburv, Salop. 
am Rayment Kirby, Esq., F.C.O., O. St. Mary's, Newing 
C.E. King, Deputy-O. Congregational Chapel, Holloway 
iiss A. M. Kendal, Porchester Square, Ww. 
Kett, Esq., O. and C.M. St. Jude’ s, Peckham, S.E. 
Lodge, Esq., O. St. Margaret's, Buxted, S 
.G, Leigh, Esq, O. St. George's, Chorley 
Liewelyn az loyd, isq., Assistant O. Cath 
3 Lofthouse, Esq O. St. Mary's, Tadcaster 
W.H. Longhurst, E sq., Mus. Doc., O. Cat hedral, Canterbury. 
H. Macon, Esq., O. St. Mary’s, Paddington. 
‘Mills, Esq. O. and C.M. P, Ch., Bishopston, I 
W. Mortimer, Esq., A.C.C., O. ‘and C.M. Ch 
i. Micklewright, Esq., Wolverhampton. 
4H. Mann, Esq., Mus. Doc., Oxon., King’s 
1A. Marriner, Esq., O. and C.M. Sr. Pe: 
i Moxon, Esq., Jun., O. All Saints’, Pontefra 
4§. Morris, Esq., O. P. Ch., Elstead, Surrey. 
¥.C. Manley, Esq., West Croydon. 
1. Mudd, Esq., O. St. Andrew's, Slaidburn, Clitheroe. Hull. 
¥.T, Marshall, Esq., Hon. O. and C.M. St. Paul’s Parish Chur 5 
EMattochs, Esq., O. and C.M. Presbyterian Church, Crouch Hill, 
LE, Millner, Esq., O. St. Bartholomew's, Lostwithiei, Cornwall. 
Needham, Esq., O. St. John’s P. Ch., Poynton, near Stockport. 
]. Owen, Esq., A.C.O., O. and C.M. P. Ch., sping Norton. 
Elsa Odell, O. St. Joh n the Baptist, Epping : 
W. Parsons, Esq., F.C.O., O. St. John’s, Leicester. Harborougt 
‘J. Perry, Esq., 0. P. Ch., Weston by Welland, near Ma 
“F. Passmore, Esq., O. Hussins Ambro Parish Church. 
W.D, Pillow, isq., UW. and C.M. All Saints’, Landporte. 


FRANZ SCHU BE RT'S 
ew Edition of Complete Works 
IS NOW IN COURSE OF PUBLICATION, 
To Subscribers the Work will be issued at the reduced rate of £25, 


ve paid in five annual instalments of £5 ez _ Apply, for Prospectus 
cd particulars, to the Sole Agents of Schubert's Works for E 


NoveE._o, Ewer and Co., London. 
=e Just published. 
a HEINRICH GERMER. 
lle Technics, Ornamentation, and Tonc- 
production in Pianoforte-playing. 
(Op. 25 AND Op, 30.) 
TRANSLATED INTO ENGLISH. 


Complete, in One Volume, bound in Cloth, 6s. 6d. net. 
London: NoveLLo, E WER and Co. 


HANS VON BULOW. 
CLASSICAL PIANOFORTE. PIECES. 


glevised and edited, with proper _— 1g and marks of execution, 


ed from his Concert programmes (English and German text). 
tee Volumes, bound in Cloth, reduce d price, 6s. each net, 


London: Novetto, Ewer and Co. 


C 


Till, Durhar 
Charch, Prest 


SUBSCRIBERS -(continued). 


Lf H. Pangbourne, Esq., O. St. Saviour's, Hitchin, Herts. 
V. Page, 1, O. St. Mary’s, Lowton, Newton-le-Willows. 
. Price, Esq., Tipton. 

Bi. Pratt, Esq., O. and 
Heath, Birmingham. 
. Poole, Esq.. O. St. Mary’s, Mo 


C.M. All Saints’ Memorial Caurch, Small 


Chi swick. 
garet’s, Leicester. 


, Epsom. 
Parkinson, iiea,, “O. St. Saviour’ 
lw. Pallister, Esq., O. St. Thomas’ h, 
Miss H. A. Poole, O. P. Ch., Kt leeton, near Notti: 
Miss E. M. Parker, Battersea 
A. Parker, Esq., O. 
Aili son G 0. I 
E Robins, E 
stling, Esq. 
. Radford, Esq A O. an. on 
R: atcha Esq., O. and C 
W. H. Robertshaw, “i 
Yr, K. Richardson, E 
l, es Esq., 
. Holy Tr 
: 0. St. John’: 
‘andall, Esq. «. Woburn Squs lare 
Riseley, Esq., O. Cathedral, Bristol. 
I. Shaw, E O. Lepton St. John’s 
smi , Ladock 
~ oa Mar 
E Smedle sf) Edingale 
Spence 
Smit h, Cee and C.M. 


The Rectory, Ch 
, O. P. Ch., Gre at 
~ Drideacrth. 
ae Dec., 
Al Sai 


. Sandford, E 

. Sipe, | Esq. 
F. J. Sawyer, E 
V. J. Stewar 
*. Taylor, E 


2 irner, Esq., O. and C. M. 
. H. Turpin, i $q.. 
and O. and Cc M. 


w .H. Webb, E 

. H. White, Esq. 
G 'R. Wood, Esq. 
|. Willis, Esq., 

, Whitley, Esq 


» Worcest 


2 C.M. St. 


Ail 4S 
F stbrool » Esq., I 
tholomew’s, Syc 


Z Zulelf, fs h., Bodmin. 


THE VESPER VOLUNT:? 
FOR THE ORGAN, HARMONIUM, OR AM] 


AMI 
Price 1s. € by Post, thir 


RIES 
“RICAN ORGAN. 
ach Book; 


“ Conta 
Church purr 


will certainly 


Sixteen Voiuntarie 
Fifteen 
Eleven 
Thirteen 
Thirteen 
Twelve 
Thirteen 
Twelve 
Twelve 
Fifteen 
Eleven 
Fifteen 


] C. Be azley. 
A. J. Greenish, Mus. Bac. 
Arthur Carnal, Mus. Bac. 
Arthur Graham. 
i. Boggetti. 
theo. Bonheur. 
A. W. Marchant, Mus. Bac. 
¥, F. Rogers. 
J. Horspool, 
Odoardo Barri. 
: Jules Thérése. 
Re se ymour Smith. 
Other numbers in the Pre 
ks 1 to 6 and 7 to 12 inclusive, in two Volumes, har 
bound in scarlet cloth, 5s. each net; by Post, 5s. 6d. each. 
Without doubt the best and cheapest works published.” 
Osporn and Tuckwoop, 64, Berners Street, W. 


rdsomely 
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NEW CAN T AT A. 


j 


1886. 


‘THE MAID OF ASTOLAT 


DEDICATED TO PROFESSOR 
Produced at 
THE 


LIBRETTO WRITTEN 


COMI 


SIR GEORGE A. MACFARREN, 


the Wolverhampion Festival, September 16, 1886, 
BY DESMOND L. 


RYAN 


-OSED 


C. SWIN NERTON HEAP. 


net, in paper cover; in pa 


per boards, 


5s. net; bound in scarlet cloth, 


Chorus parts, Is. each net. 


RMONIUM, 


PRESS 


DAILY TELEGRAPH. 
well-written, effective, and adaptc 
DAILY NEWS. 

‘‘ Dr. Heap’s composition is one of considerable excellenc 
The lyrics are gracefully set, and the concerted music is of anint 
ing character. The first trio in the composition is especially notice- 
ing one of the best numbers in a work which in various 
The chorus writing is good, and, 
the plot, the new 


“It is melodious, 


a as be 
places displays much imagination. 
considering the interest of the story which forms 
work should be a decided success 


STANDARD. 

nt beginning was made yesterday with ‘ The Messiah’; 
vening Dr. Heap’s new Cantata, ‘The Maid of Astolat,’ 
igment with an emphatically ccuiad tesult. . «« Dr. 
Swinnerton Heap’ s music is artistic throughout; and therc is a tenor 

scene, superbly sung by Mr. Edward Lloyd, which promises to oust 
the hackneyed ‘Lend me your aid’ and Walt/z 


the field.” 
THE QUEEN, 

“The music of the Cantata is very ably written, and is thoroughly 
melodious throughout, the tournament scene bei: y graphically 
realis sed, and some of the choral numbers particularly well devised. 
The solos were effectively sung, . and the Cantata was accorded a 
very flattering reception.” 

BIRMINGHAM DAILY POST. 
cannot but observe the excellence of the workmanship 
throughout. ‘There is no slipshod writing, no appearance of haste or 
carelessness; but the composer proves himself in ail a master of } his 
craft. ... The conclusion of the Cantata gave rise to a scene assure 
never before witnessed in Wolverhampton. Dr. Heap was shneres 
to the echo, and, being recalled, was the recipient of a most enthusi- 
astic demonstration of delight from audience and performers. He 
thoroughly deserved his success, four his work is of first-rate merit.” 
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BIRMINGHAM DAILY GAZETTE, 

zard in the statement that the production of ‘ 
Maid will make the seventh Wolv erhampton Festival es 
memorable. That Dr. Heap’s latest music is far in advance of any- 
hing he has written before is unqt uestionable ; and it may be said that 
it is as good as anything of its kind that has been written sinc: 
Sterndale Bennett wrote his ‘May Queen’ for Leeds, or Henry Sma: 
wrote his ‘Bride of Dunkerron’ for Birmingham. It begins finely 
and the quality is maintained to the end. There is not a poor num 
in it, but there are many numbers of irresistible power and beats 
which none but the most unappreciative can fail to admire.” 


WOLVERHAMPTON EXPRESS.—Speciat Musicat Ci 


“ Neither time nor opportunity serve for an ultimate judgment o 
this an essentially dramatic work; but this much I can assert, an 
that is, that it must lift Dr. Heap very near the front rants, and, if he 
could but be persuaded to put it in form for its proper habitat, tl: 
stage, it would hold its own against any grand opera of ‘this 
generation.” 


“ There is no ha 


MIDLAND EVENING NEWS, 

“From first to last the composer exhibits that earnest appreciati 
of the subject before him without which music, allied to so dramat). 
a lyric, would simply become meaningless. Throughout it is tender, 
elegant, impassioned, or tranquil, in every respect appropriate to the 
poem. The fourth and last scene is again vigorous, but now in 
woven with music of the most luscious description. The tenor air 
in C,‘ Why beats with rapt’rous thrill this heart ?’ equals in suavity 
and pathetic tenderness anything that has been written for the tenor 

voice. . With this work Dr. Heap has undoubtedly ach ieved ft 
h imself a position amongst English composers equal to that attained 
by any writer of this class of work since Henry Smart or Sir Sterndale 
Bennett, and we heartily congratulate him on his well-deserved 
success.” 
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